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NEW! SUPER ANSL 


Assignment: Test Ansco’s new SUPER AN- 
SCOCHROME TUNGSTEN under the 
toughest, cruelest conditions. Peter Basch, 
America’s number one glamour photogra- 
pher was given the problem of using this 
new emulsion under conditions that were 
impossible with ordinary, slower tungsten 
color films. 

The subject, Julie Newmar, Stupefyin’ 
Jones of the Broadway hit Lil’ Abner was 
to be photographed in her dressing room 
with SUPER ANSCOCHROME TUNG- 
STEN. Basch would shoot the job twice, 
once in his usual technique using weighty 
bulky lighting equipment, and once by 
available light or using ordinary photo flood. 

Time with old technique = 3 hours. 

Time with SUPER ANSCOCHROME 
TUNGSTEN Technique = 17. minutes. 

“This makes location color easier and 
certainly more exciting than black-and- 

"white work”, said Mr. Basch. “It complete- 
ly frees the photographer from the slavery 
of lighting equipment. SUPER ANSCO- 
CHROME TUNGSTEN is a fascinating 
answer to all available light shooting prob- 
lems!” . . . judging from Peter Basch’s re- 
sults, we agree! 


EXPOSURE SUPER ANSCOCHROME 
TUNGSTEN is normally rated at an expo- 


Heavy Expensive LiGHTING EQuiPMENT was 
once used by Peter Basch on all location jobs. 
Shooting under hot lights was often uncom- 
fortable. Sessions were far more complicated. 


ON ASSIGNMENT: PETER BASCH SHOWS YOU HOW TO USE THE WORLD'S FASTEST 
AND MOST EXCITING TUNGSTEN COLOR FILM . . . EXPOSURE INDEX 100! 


sure index of 100 in incandescent light 
(3200 degrees K). It can be forced proc- 
essed as high as 200, but should be exposed 
at this high rating only under emergency 
conditions. Color is excellent at ratings as 
high as 160! 


COLOR BALANCE Asin all Anscochrome 
emulsions, each color layer responds more 
accurately to the original scene. This means 
lush greens, brilliant reds, accurate blues— 
all so desirable when exciting color work is 
wanted. Most important is the fact that you 
can virtually shoot anything, even in very 
dim light with SUPER ANSCOCHROME 
TUNGSTEN! 


PROCESSING SUPER ANSCOCHROME 
TUNGSTEN may be processed in the reg- 
ular Anscochrome processing chemicals. 
Kits are available in a variety of sizes from 
the | pint size to the 3% gallon size. 


FLASH ILLUMINATION Flash guide num- 
bers at 1/100 second with 81D filter. 
5 and 25 flashbulbs. . . guide number 170 
11 and 40 flashbulbs. . . guide number 190 
2 and 22 flashbulbs. . . guide number 240 
31 and 2A flashbulbs. . .guide number 140 


AVAILABILITY 35mm 20 exposure mag- 
azines. 120 roll size about April 1, 1958. 


Super ANSCOCHROME TUNGSTEN made assign- 
ments simple and easy. Mr. Basch now works 
with this simple setup using just one light or 
existing light even for the toughest color jobs! 


CHROME TUNGSTEN 


+ 





— 
YOU ARE LOOKING at an actual 60-second Polaroid Land picture. It was 
taken with the remarkable new panchromatic Polaroid Land Film. The engrav- 
ing was made directly from an enlargement of the original print. Notice the 





tC ke os : 


critical sharpness of the child’s hair, the delicate facial tones. Today’s Polaroid 
Land Camera not only gives you finished pictures in 60 seconds—but pictures 
of superb quality. For as little as $72.75 you can own a Polaroid Land Camera. 





POLAROID CORP., CAMBRIDGE, MASS. POLARONS 


SS SRS Ra 


H aie KONICA Ill MFX 35mm CAMERA! : 
fo ee HABER & FINK: 
; © Full Flash Synch © Speeds 1 sec. to 1/500 Welcomed! 


uist 1185 vise. wotet BRAND NEW! 69.95 


\ gyre co. 7 Zoggs it'S REVOLUTIONARY! 


ne *. EXPOSURE METER ° a) ta Le ; : 
°° SIMPLE! - FOOL-PROOF! - ALWAYS READY! —— nee Fl ROX-COMBI GENUINE’ 
: Complete with Leather Case and Chain : . sh \ : . 4 
SPECIAL 5,95 usss ei : Svea, LEATHER GADGET BAG 
See er agp ; : 7 You design and make the compag#ments to 
suit your requirements! Whethepeyou. own a 
miniature camera with a variety of@ccessories, or 
@ twin lens reflex. 
- 12Yex4¥ex8 31.95 
32%2x4¥ex8 29.95 
QV¥ex3%x7% 27.24 
QYex3%x7% 24.74 
7Vax3%x7 20.25 


4x5 EKTACHROME cuT FILM! gy ROX 6 Oooo... Yan 3x7 17.49 


“ammea udm ste SPECIAL 1.99 — stersu ee 


PLAUBEL MAKINAIIR “WARREN” IMPORTED 


PRISM 
BINOCULARS! 


; / ‘ 6x3... 13.49 723.. 19.49 
atest y 7) 6x30..14.49 10:5 ..24.49 


‘7 © Full flash shattar with sponds to 1/2000 : Pe 7235,.618.49 615.. 25.49 
ll ——« os Special yr ant 20150 .. 29.49 
COMPLETE with flash unit and genuine leather eveready case. . TEEPHOTO 


FREE!! LEATHER CARRYING CASE — 

Pion ol SPECIAL 39. 95 . Plaubel Makine With: ind. Focus ... CF — Add $1.00 plus 10% F.E. 
Anticomar 10cm 129... $93.00 

daticomar teen 42... 373.00 Available for FIRST TIME! 

“SUPER WARREN" Finest 

Quality Lenses and Prisms 

FREE Deluxe Leather Case 
—— ; + a i. 7x35CF..... 89.50 4 

THE UNSURPASSED as 7x40 CFesee. 94.50 50.00 

a “ TWAKINA 8x40 CF..e65 99,50" $5.00 

on gee DOM . Maras... me S0GF-.222 3ge0 60.0 

é MAKINA +408 FET 


© Y4 Power—Full Power Switch 
© Kodachrome Guide 45 


occ.caso 6 SPECIAL 39.50 Dise. Medet i’ ‘i : 190mm 14.8 Telephote, Making. . on 
CELLS LOPES) ; a ‘ ; BRAND NEW 
Available: ° ! RETINAS! 


RETINA WC XENON £2 LENS 
Ust 175.00 SPECIAL 1194.50 
4 » Uatstae soecm 04.90 c 
TERRIFIC BUY! ACT NOW! dee Eveready Carrying Se ae 
Zh AIREQUIPT MAGAZINES Your € » Mases for Electronic 
Gg )sreciat 1.44 3 for 4.29 Fer Sella or » Flash Units! 


—< Minimum Order 3 ee ‘ Braun Automatic Write tor Our Prices on Other Retina Accessories 


“FAMOUS GERMAN MADE BRAND NEW 


3 SECTION... Clases 26°—Opens 61° Brand New 
SPECIAL 8.95 : 8 ULTRABLITZ’ Ss Lightweight 


VOIGHTLANDER VITESSA T off\ Siesta = MATADOR IIL As. prayy  PERMAFLASH 
came 430 SAVE mo 92.50 w ey é — . . 


List 154.50 "UIST 125.00 etterles 
Write for qutentbeepetagnnie ; . 
1! 3 BRAND NEW! Magy ies 


Reg. 
Buy With Confidence ONLY 62.50 as SPECIAL 17.95 


Batteries 7.50 Addl. 


HABER & FINK, Inc., 12 Warren Street, New York 7—Phone BA 7-5800 » 


- SEND ME NAME 4 
AMOUNT. inciude postage _____. ADDRESS f 


é@ | WANT TO TRADE CITY. ZONE STATE 
10% Deposit on All C.0.D.'s 
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AUTOMATIC 


Olleiflex 


+127 MINIATURE FILM Burleigh Brooks, Inc. 


USES 
New York 36, N. Y 


a1” Led 1 ae) 4 ©) —— |) 


PONDER. & BEST, INC. 


Hollywood 38, Calif 


10 W. 46th St., 


814 N. Cole Ave., 


MODERN PHOTOGRAPHY bere cy with x is published qeemty & the Photography Nped o 33 West 60th Street, New York 23, N. Y. 
at the Post Office at New York, the Act of Moreh ; aT 9; tional entry ot Louisville, Kentucky. Yearly 
ssessions, $4. ry in Canada, $6. 00 in Pan-American Union and Philippines. Elsewhere, $8.00. Single Copies 35¢: 


Reentered as c 
subeoriptlen 6 price is $4.00 in U.S.A. and Fe 
Canada 40c. Elsewhere, 75c. April, 1958, Vol. 22, No. 














AIRES 35-HliL 


Superb 6-element f:1.9 lens. 1/500 LVS 
shutter. One stroke advances film, cocks 
shutter and counts exposures. 







Extraordinarily brilliant trimming- 
type rangefinder 
Case packaged with camera 





$99.50 
12.50 





KALIMAR REFLEX CAMERA 


For professional versatility. Camera 

with 80mm preset lens.......... $99.50 
Case packaged with camera....... 12.50 
150mm f:4 tele preset 5-element lens 79.50 
52mm f:3.5 w.a. preset 

7-element lens... ............... 99.50 





KALIMAR METERS 

KALIMAR A-1 EXPOSURE METER mea- 
sures reflected & incident li 
LVS, movie & Polaroid scales ... 
Case and Chain packaged with camera 2.00 

KALIMAR B.-1 like A-1 plus 64-X 
er, Cases & Chain . .. ..11.95 
KALIMAR “35” CLIP-ON METER . 7.95 
Case packaged with camera.......... 1.00 





KALIGAR LENSES 

Quality coated telephoto and wide angle 
lénses. Fully guaranteed. 
Standard movie lenses........ from $11.95 
_— & Polaroid auxiliary 

WRONG Sn AS eS be vas from 
oie camera (Bay. f:3.5) 

aux. lenses 


16.50 





PANON WIDE-ANGLE Camera 
140° wide angle lens permits almost un- 
limited panoramic shots. 

6 exposures per roll 120 film..... $495.00 
Case packaged with camera........ 17.50 





KALIMAR “A” OUTFIT 
35mm camera (with f:3.5 lens, 1/200 
shutter) Case and BC Flash Gun $37.50 


See your camera dealer for these products 
and the other Kalimar photo accessories. 


Cuba Distributor: Carribean Photo Co. 


Hawaii Distributor: Movie Supply of Hawaii 
Puerto Rico Distributor: Alvarez & Pascual, Inc. 


United States Distributor: Arel Inc. 


Venezuela Distributor: Delvalle Hermanos,C. A. 


For literature, write Kalimar, Dept. MO4 
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KALIMAR “B-3” CAMERA 


35mm rangefinder camera, f:2.8 one 
1/300 shutter, single-stroke ‘rapid 


film advance and shutter cocking . $44.50" 


Case packaged with camera ........ 


7.95 
KALIMAR ‘“‘B-3” Camera, Case, 
Fines QUITERE 650535 kbs i ss $9.95 


BUY IT FROM YouR PHoTO DEALER 


For amateur and professional 
use - - Compare and see for yourself, 

KALIMAR gives you more for your money. 
Available at camera dealers at budget terms. 


KALIMAR BINOCULARS 


Standard, wide-angle, long range and sports 


man models 


Excellent quality at moderate 


prices. Pully guaranteed from $19.95 
H 


Kalimar theatre models from 9.95 












SUPER-ANGULON f:8: 
wide-angle lenses 
with unprecedented coverage. 


SYMMAR: for work of 
finest commercial quality. 


- . this special 
series of 
Schneider lenses 
elgenalelers 
fo) ae) ce)24a-) 9) A110 


fidelity 


TELE-ARTON: for most - 
critical telephoto work. never b efore 
' achieved! 


A aT-MatU] of =10 of ol-Taceldiilelslea-mma lel gel 
teristics resulting from Schneider's 
ace) ehirelalela mamells spaged design 
are .now available in this com 
plete line of lenses covering all 
rolatehcorei ae] olalrema-telUlia-tuil salem a Aalel 
ever your field, there's alens inthis : 
series to bring a new standard of XENOTAR: high speed 
quality to your work. Utilizing new with unequalled resolution. 
ro] Kok 31-5 me lao mmarolel slater Milam -s <alelih7> ‘ 
Aiko Lalh ammo Koh Zelale fe mmeolahilelticelilolary 
they provide improved definition, 
olaligel imma) iol@ia-lalel-lalale me lalomUlale 
formity of illumination beyond 
limits ever before achieved. Avail 
fo] olt-Mmialgelele| sme Zell] am olalolfommel-tel(-1a 
or write for literature and prices. COMPONON: 
for superior enlarging fidelity. 


Made in West Germany 
by the World's foremost 
Optical Craftsmen 


LENSES... “(O/7dhe a, (plical . Tye yton 


U.S. Distributor; BURLEIGH BROOKS, Inc. * 10 West 46th Street, New York 36, N.Y. 


BUY IT FROM YouR PHOTO DEALER Mopern PHOTOGRAPHY 
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FIFTH AVENUE, NEW YORK 10, N. Y. 
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SAVE $60.00 ON A BRAND NEW 


CONTAFLEX 


Yes, you can now own the famous, genuine Zeiss 
CONTAFLEX I, the most popular 35mm Reflex 
camera of its kind, at a spectacular saving! 


First Choice Of The Professional 


AURICON 


AURICON cameras deliver top perform- 
ance day after day, even under the most 
rigorous conditions! The new 
“PRO-600" is ideal for T-V as- 
—, signments and so versatile that it takes 
lke any job in stride. 


Auricon “"PRO-600"" Camera Head..$1456.25 Cash or $145.25 Down 


PRO-600"' Complete Basic sound 

recording Newsreel outfit 2698.50 Cash or 269.50 Down 
Many other outfits available, or select your own combination. Write 
to DOWLING'S for complete details! 


Other 

CINE 
camera outfit 

SUPER 1200 Camera Head. 

FILMAGNETIC, installed on any 
new model 

TV-T Shutte 
“PRO-600"' 


You enjoy all these wonderful features: 
@ Fully automatic lens opening adjustment @ Famous Zeiss Tessar 
£/2.8 coated lens @ Compur Rapid shutter from | to 1/500 second 
@ Built-in self-timer @ Brilliant ‘ife-size prism view-rangefinder 
and many, many more. Former price $153.00 plus $14.00 for the eveready case. 
Now—DOWLING'S offers the CONTAFLEX | complete with 
case for only $107.00 Cash or just $ 10-° Down! 


Save $62.00 on brand new CONTAFLEX Ii! 


Get all the exclusive features of the CONTAFLEX | plus a built-in 
exposure meter. Former price $176.00 plus $14.00 for the eveready case. 


(am 
ra 
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Grpeision lémm equipment by Auricon: 

OICE Il sound recording 

$795.00 Cash or $ 79.00 Down 
4149.00 Cash or 414.00 Down 


870.00 Cash or 87.00 Down 


Now—complete with case 
only $128.00 Cash or just $4 2.00 Down—at DOWLING'S! 


Remember—you still get our top trade-in allowance for your 
old camera plus our new, low price—at DOWLING'S! And 
the time to order is NOW! 








FREE 
POSTAGE 


13.50 Down 


DOWLING'S can ship your AURICON order anywhere 
in the world! Easy Payments arranged—only 10% down! 


Use handy coupon to order today! For a new dimension in sound 


PENTRON Tape Recorder 


Enjoy the magic of Stereophonic Sound 
at its finest with an ALL NEW PEN- 
~ TRON! Listening becomes a thrilling ex- 
perience, equal to a seat in the concert hall. 

hoose from three brand-new models, each 
a triumph of advanced engineering and 
amazing simplicity of operation: 


Mercury NL-1S. Unsurpassed for quality and value. For the budget- 
wise who appreciate truly fine sound reproduction. Features include 
Single Rotary Control * Two speeds * Extra Input and Output con- 
nections. Regularly $189.95, including microphone, ready to operate. 


At DOWLING'S only $139.95 Cash or $ -95 Down. 
Monaural model NL-! only $109.95 Cash or $9.95 Down. 


Champion NL-2S. Two speaker system for professi p 
Magic Eye indicator * Automatic braking * Response to 13,000 cps. 





30 DAYS 
FREE TRIAL 





UHLER CINE PRINTERS 


Just announced—a brand new 8 & Iémm Cine Printer 

by UHLER. Make copies of your own film in minutes, 

save almost 3% of the cost of commercially made 

copies! This new UHLER Precision Cine Printer han- 

dies color and black & white, sound and silent film, 

prints 100 feet in only 5 minutes; Capacity is 400 
feet on both feed and take-up arms. Separate rheostats with 10 light settings 
give complete exposure control for picture and sound track, together or sep- 
arately. Newly designed aperture and precision sprocket protect your original 
film, assure smooth, even transport. Easy to use, this new UHLER Cine Printer 
soon pays for itself. Only $195.00 Cash or $19.50 Down. 





UHLER Combination Continuous Printer 


A high-precision printer for prof al and c cial users, as well as ama- 
teur perfectionists, who demand utmost efficiency and dependable perform- 
ance. Specifications: 1200 foot <apacity ¢ printing speed to 1600 feet per hour 
© Oilite ball bearings ¢ perfect frame line registration ¢ Dual semi-automatic 
light control, changes as film passes ¢ color filter holder © highly polished 
aperture @ air cooled lamps. Price $775.00 Cash or $77.50 Down. 


Other famous UHLER Precision Cine Printers 


Combination 35mm Continuous Printer, sound and silent (Capacity 1200’ feed 
and take-up discs) $1145.00 Cash or $114.50 Down 


Reduction and Enlarging Printer for 8mm and lémm film (Capacity 1200’) 
$1056.88 Cash or $105.68 Down 


DOWLING'S Fifth Avenue can ship your order anywhere in the world! 














175 FIFTH AVENUE, NEW YORK 10, N. Y. 
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You will be proud to own this superb new Hi-Fi recorder! Regularly 
$249.95, including microphone, ready to operate. 


At DOWLING'S only $179.95 Cash or $ -95 Down. 
Monaural model NL-2 only $149.95 Cash or $14.95 Down. 
Aristocrat NL-3S. A magnificent instrument for those who can “hear 
the difference." Outstanding Hi-Fi response to 15,000 cps * IIlumi- 
nated VU meter * Four speakers * = to 10W peak output * Double 
LC crossover network, plus many other exclusive features. Regularly 

$309.95, including microphone, ready to operate. 

At DOWLING'S only $219.95 Cash or $ -95 Down. 
Monaural mode! NL-3 only $189.95 Cash or $18.95 Down. 
EXTRA: Six reels of two hour recording tape (value 
s $33.00) for only $10.00 with your purchase of any 

new PENTRON recorder! 


Alp 


Landmark, the Flatiron Bldg. at 23rd St 


M 


Mail Order Showroom, Suite 


2000. Tel.: ORegon 4-7900 


SEE IT AT HOME! 


Free Home Demonstrations 
arranged in 
New York Area. 


Phone for appointment— 
there's no obligation! 


\-4 
Your trade-in may be used as down payment! It watt = 
turned at D.F.A.’e expense if you don't accept our top offer. 
0 Send FREE titerature on. 
0 Send FREE 1958 Catalog. 
0 Send pamphiet on “Deferred Payments.” 


Please ship the following immediately:___. 


Enciosed Is $. 
0 Gown Payment () Complete Payment. 
{ agree to CC —_— 
months until merchandise is pald - 

I wish to trade in: 























OD Give me tentative aliowance by mail. 
OC) Lom eiiesing equipment tor enset attow- 
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modern PHOTOGRAPH 


APRIL 1958, . 


ARTICLES 


REVOLUTION IN PICTURE TAKING: An editorial 
EARLY MORNING: A NEW TIME FOR COLOR: An amateur takes his pic- 
tures at dawn by Daniel Farber 
MODERN TESTS ANSCO’S NEW SUPER HYPAN: High speed film has ex- 
posure index of 400 to 500 by Y. Ernest Satow 
HOW TO USE SUPERFAST FILMS And get fine-grain results 
by Y. Ernest Satow 
HOW TO GET VIEW CAMERA RESULTS WITH 35MM: See Brett 
Weston’s 35mm landscape by Marjorie Thompson 
A PRO TELLS HOW TO: CHOOSE THE RIGHT LENS FOR EACH SHOT 
Garry Winogrand uses four focal lengths on one assignment ................ 
TEXTURE: KEY TO 3 DYNAMIC PICTURES ...00..0......c.:cccccccccccccsssescsseecseseseeseeees ; 
IS THERE ONLY ONE PERFECT EXPOSURE? 
WHAT IS THE NEW LANDSCAPE? Georgy Kepes takes an artistic look at 
science ees 


A GREAT PHOTOGRAPHER DIES: EDWARD WESTON, 1886- 1958 
by Nancy Newhall 


aaeua 


—Fi-e-&--14 
“Special AM” 


MOVIES 
BIRTHDAY PARTY: Unobtrusive lighting makes a better movie 
by Myron A. Matzkin 
8MM REVERE EYE-MATIC FEATURES: AUTOMATIC EXPOSURE 
PLUS.TURRET 
SYNCHRO-SOUND: PRACTICAL LIP SYNC FOR 8MM MOVIES .... 
THE MOVIE MAKER.. by Myron A. Matzkin 


NEW LAMP MEANS REVOLUTION IN DESIGN OF 
PROJECTORS: The Sylvania Tru-Flector 


80 watt/seconds of power 

+ battery or AC operation 

¢ automatic recharging 

¢ quick-change storage battery 
¢ normal or wide-angle beam 





Here’s a new member of the famous BRAUN es 


HOBBY family, fast becoming America’s fa- 
vorite electronic flash. The “Special AM” 
ranks between the very economical 


Standard” and the professional “Automatic. by Niacin Rothschild 


Through a foolproof switch, choice of 
power is practically effortless. While the 
unit is being used on A.C., battery is charg- 
ing simultaneously; when operating the unit 
on battery, the A.C. connection is blocked. 
A convenient five-step voltage selector 
makes the “Special AM” usable anywhere. 


The well-known BRAUN HOBBY variable- 
beam reflector now can be switched easily 


by Arthur Rothstein 

by Andreas Feininger 

by John Wolbarst 

ULTRAMINIATURE by Joseph D. Cooper 

DISCOVERY NO. 33: MIKE SHIFFRIN ...............0000.0000.- by Patricia Caulfield 
MONTHLY CONTEST 

WHAT'S AHEAD? .....0........00.00. ostodven sfistvihacei givitess SOE by Lloyd E. Vesihen 


SALON CALENDAR 


by John Wolbarst 
by Mabel Scacheri 104 


and instantly from normal (50°) coverage 
to wide-angle, with click-stop security. 
Further conveniences: a hand-firing but- 
ton, ready light, shock-resistant construction 
throughout. And—color temperature is 
5600°K., perfectly balanced for daylight 
color film or “fill-in” flash in sunlight. 


Price, complete with 4-volt storage bat- 


tery, vibrator, 12-foot line cord... 
$79.50 


PICTURES IN A MINUTE 
THE CAMERA CLUBS .......... Wavcdebesgssescsueveteaspoeeeee 
NEW PRODUCTS 


AUGUSTUS WOLFMAN, Ed.-in-Chief MARJORIE THOMPSON, Assoc. Ed. EVERETT GELLERT, Publisher 
JACQUELYN BALISH, Editor PATRICIA CAULFIELD, Picture Ed. MARTIN E. SIEGEL, Business Mgr. 
HERBERT KEPPLER, Exec. Editor EDWARD MEYERS, Asst. Ed. ROBERT DORIN, Dir. of Advtg. 
DOROTHY C. JACKSON, Manag. Ed. RITA QUINTAS, Edtl. Asst. MILTON GORBULEW, Circ. Mgr 
MYRON A. MATZKIN, Assoc. Ed. ERNEST G. SCARFONE, Art Dir. FAY TRAVERS, Production Dir. 
JOHN WOLBARST, Consult. Ed. A. J. PALAGONIA, Assoc. Art Dir. FLORENCE SOLOMON, Adv. Produc. 


&. LEITZ, Inc. Copyright © 1958, Photography Publishing Corp., 33 West 60 St., New York 23, Phone: PLaza 7-3700. 
— — Sas 3 N. ee eit a <— — ANdover.3- re. ri8s Tas Dnasies office: 5720 
Wilshire Vv s Angeles alif. Phone: ster an Francisco office: 
468 FOURTH AVENUE, NEW YORK 16, N. Y. Kearny St., San Francisco 8, Calif. Phone: EXbrook 7-0690. Yearly subscription, $4.00 in 
U.S.A. and Mg ana $4.50 in Canada, $6.00 in Pan-American Union and Philippines. Else- 
: where, $8.00. Single copies, 35c, Canada, 40c, elsewhere, 75c. Editorial contributions must be 
25558 accompanied ‘by return postage and will be handled with reasonable care; however, the publisher 


assumes no responsibility for return of unsoli phs or manuscripts. 
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The LEICA Illg is the current model in the evolution of the classic luminous-frame viewfinder for 50mm and 80mm 
Leica design, a design long proven for precision and dependability. lenses—with automatic parallax compensation 
Now, with new, advanced features and operational refinements, the world’s finest focal plane shutter; settings from 
lllg and the new 50mm Elmar f/2.8 lens give you. that rare combina- 1 to 1/1000 second correlate with f/stops on 
tion of maximum quality at minimum cost. The light weight, compact- Leitz lenses 
ness, and traditional versatility of the Leica, remain. These special fully automatic synchronization for flash bulbs 
features back up its performance: and electronic flash 
rangefinder magnifies 1.5x for critical focusing; 
adjusts to individual eyesight 
precision screw-thread interchangeability to 
accept any of 12 superb Leitz lenses 
soft-action shutter release button 
baseplate interchanges with Leicavit, for 
extremely rapid shooting 
over 200 accessories extend Leica versatility 


MAXIMUM QUALITY AT MINIMUM COST— from photomicrography to telephotography. 


LEICA Illg, WITH 500m ELMAR f/2.8 LENS $234.00 


E.LEITZ, INC., 468 FOURTH AVENUE, NEW YORK 16, N.Y. 

7 : Distributors of the wortid-famous products of 
ei1ca Ernst Leitz G.m.b.H.,Wetzlar, Germany-—Ernst Leitz Canada Ltd. 
LENSES - CAMERAS - MICROSCOPES : BINOCULARS 
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IT'S FUN TO DO IT YOURSELF 
mi’ Create your own life-like COLOR photos 


with MARSHALL 


Photo Oil Colors 
Photo Oil Pencils 


See your black-and-white photos come to life 

in permanent, glowing, natural colors. It's 

easy, it's fun—and truly creative! Thousands 

have been enjoying this wonderful hobby for 

many years, professionals find it a perfect 
way to boost their i income. Best of all, Fw need no special ability or 
training—every MARSHALL Photo-Oil Color Set is complete in itself 
and comes with full instructions. 


“Learn To Color™ Set (8 different color tubes) 

“Hobby” Set (15 different color tubes) 

"Advanced" Set (20 different calor tubes) 

"Master" Set (46 different color tubes) 

Photo-Oil Color Pencil Set (18 different colors), 
excellent for fine details 


MARSHALL Photo-Oil Color Aids: 


Pre-Color Spray (permits coloring of glossy and 
PURMPOEE GOTNE) 5G OE, «0050s: coccessiessissscesesesneess 
Spray-Glass Finish (protects finished prints), 6 oz. .... 
"Photo-Oil Coloring for Fun and Profit'— 
a complete book for beginners or professionals. 3.50 
Start today to liven up your pictures—see how easy it is! 


P.S. MARSHALL Photo-Oil Color Sets make grand gifts for any 
occasion, too! 


ZEPHYR 


Quality Cases 





These are a few of the newest ZEPHYR Quality Cases: 


G-1000 Attache case for 1000 2x2 slides in cardboard mounts or 
333 in glass mounts, in groups, plus hand viewer. 

RG-1000 Same, but for Wax2Vg slides 

ST-500 Same, but for 500 stereo slides in cardboard mounts or 
166 in glass mounts, plus viewer. 





6-4 Chest with 4 group trays for 1500 2x2 slides in cardboard - 


mounts or in glass mounts 
6-8 Same, but with 8 trays for twice its capacity 
R-4 Chest with 4 sequence trays for 1200 2x2 slides in card- 
board mounts or 400 in glass mounts 
R-8 Same, but with 8 trays for twice its capacity 


ZEPHYR Quality Cases for slide magazines: 





MS-8 Attache case for 8 trays such as TDC, Viewlex etc. .....$ 8. 4 


AQ-12 Attache case for 12 trays of Airequipt type 


MS-24 Chest for 24 short to medium trays (TDC, Airequipt etc.) 


All ZEPHYR Quality Cases are sturdy, yet light in weight and beautifully 


LN-24 Same, but for 24 long trays (Revere, Yankee 40 etc.).... 


finished. Order the size you need from DOWLING'S now! 


* illustrated 


Dowtings 


Please ship the following immediately:..._._._.. 


The finest protection for your color slides! 


Storing your slides is no longer a problem. A 
ZEPHYR Quality Case will keep them in order, safe 
from dust and dirt. Open it—and your slides are 

z neatly arranged, ready for quick and enjoyable 
showing. Close it—and you have a handsome case that stores away compactly. 


FIFTH AVENUE 


The New Look in 
Movie Action Editors 


PRACO P-8 


The Most Advanced 
Design in 8mm History! 


It's so easy to be a Movie Editor with the all-new PRACO P-8. 
You'll marvel at its large, extra bright viewing screen, its ease of 
operation and its wonderful portability! When closed, the PRACO 
P-8 Action Viewer Editor measures only 6”x14”x8”, but it packs these 
man-sized features: 


@ Full 400 ft. capacity 
@ Focusing and framing adjustments 


@ Quick-action stainless steel 
splicer, securely stored in cover 


@ Extra fast rewind 
@ Space for take-up reel in cover 


@ All working parts mounted on 
steel chassis 


The PRACO P-8 Editor comes in a sturdy plywood case, beautifully 

finished in two-tone charcoal and light gray. It weighs barely over 

6 Ibs (it's really portable!), serves as a handy viewing theater, too. 

Rubber feet protect your table surface. 

You can own the all-new PRACO P-8 Action Editor 
for only $49.50 (or just $4.50 Down). 


It's the easy way to give your movies that professional touch! 


The Perfect Way 
To See Your Color Slides 


with the new Cc O Cc 


Automatic Projection Viewer 


Whether you have only a few slides 
or a few thousand—there's no 
handier way to view them yourself 
or show them to a group. The new 
C O C Automatic Projection 
Viewer sets up in a jiffy, shows your 
slides at their best on a large, 
bright 6”x6” screen. Here are some of its other features: 


¢ Automatic slide changer 
* Coated £/3.5 projection lens 


* Easy drop-in loading for 
up to 36 slides 


¢ Fingertip focusing lever 
Order your New COC Automatic Projector 
Viewer from DOWLING'S for only $4.50 Down 


¢ Compact size— 

only 6!/2"x1 1x3” 
* Weighs less than 5 Ibs. 
¢ All metal construction 
¢ AC and DC operation 


(full price $37.50). 


Attention Sales Managers: You can dramatize your product with 
Color Slides shown with the New C O C Projection Viewer! Write on 
your company letterhead for quantity information. 


175 FIFTH AVENUE, NEW YORK 10, N. Y. 
ina N. Y. Landmark; the Flatiron Bldg. at 23rd St. 
Mail Order Showroom, Suite 2000. Tel.: ORegon 4-7900 


AIR Man 
TODay, 


M-458 
Your trade-in may be used as down payment! It will be re 





Enclosed is $. 


turned at D.F.A.’e expense if you don't accept our top offer. 





0 Down Payment [) Complete Payment. 

1 agree to SS Oe 
months ‘until merchandise is paid for. 

t wish to trade In:. 





OC Send FREE literature on. — 
( Send FREE 1958 Catalog. 

C0 Send pamphlet on ‘Deferred Payments."* 

Name 








Telephone No... 








CO Give me tentative allowance by mall. Add 


0 ft am shipping equipment for exact allow- 
ance. 





City or Town. 








ceT BD. F. A. KNow you saw iT In Mopern! 
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FIFTH AVENUE 


175 Fifth Avenue 
NEW YORK 10.N. Y. 











NO PURCHASE NECESSARY TO QUALIFY 





Panel of Judges 
Dr. Karl Heitz, President 
Karl Heitz, Inc. 


Bruce Downes, Editor 
Popular Photography 


Jacob Deschin, Camera Editor 
The New York Times 


Contest Rules 








@ This contest is open to 
residents of the 48 states and 
D.C., except where prohibited 
by law or otherwise restricted 
@ No purchase is required to 
enter @ Entries must be re- ° 9 } j 
ceived not later than April 30, MAIL TODAY f A-CONTEST, Box 450, Madison Sq. Station 
1958 @ Contestants must use New York 10, N. Y. 

coupon on this page or reason- 

able facsimile, filling in all 

information @ Entries will be | would like to own an ALPA camera because: 

judged for originality, not 

professional writing @ Deci- 

sion of the Judges will be final 

@ Winner will be notified of- 

emit Dg fd rye: 1! have the following: Camera_..ooo4o_—_—__—sProjector__ = CCC‘iE rer» 

furnished to winner from TWA 1 would like to own, in addition to an ALPA: 


airport within 48 states and 
like to trade my present equipment. 
D.C. nearest his residence CO | would like to yp equip: 


become (] | have purchased from D.F.A. previously. (0 | have a credit account with D.F.A 
© = atin - the OC Please open a D.F.A. Credit Account for me. : \ 
Property of DOWLING’S Fifth sure to Et this coupon (or 


























Avenue, Inc. @ Employees of Name vm neg he pone ayo To ng 
OFA. Inc., of Kart Heitz, Street address please use coupon from one of our 
Inc., are not eligible to enter. — r advertisements in this mag- 


City or town. Zone Foe: ON ee 
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IN NEXT 


201 picture markets: 
MODERN tells where 
and how to sell 
in exclusive 
insert 


Rollei system of photog- 
raphy—How good is 
it? A report on an 
old camera 
family 


Don’t be a square: When 
and how to crop 2% 
prints for best pic- 
torial effec- 
tiveness 


Startling results with 
color film, black-and- 
white filters. Dis- 
covery in 2% 
color 


Find a better angle: How 
to get more excitement 
and variety into 
your 2% view- 
point 


Coffee Break 


WITH THE EDITORS 


THIS MONTH'S COVER ° ° ° 


Film and photographic materials 
have come a long way since the days 
of wet plates and flash powder—but a 
few items introduced in a not-quite-so- 
distant day can still be found on 
dealers’ shelves. Take 122 roll film, for 
example—the kind Millie Perkins holds 
on this month’s cover. A photographer 
with an old Kodek A Autograph cam- 
era and a desire to make 3% x 5%-in. 
postcard-size pictures can still walk in 
and ask for 122—and get it. He will 
find it in somewhat less abundant 
supply than, say—35mm, but that’s be- 
cause of the “revolution in picture 
taking.” (Read about it on page 45.) 
Dirone Photography shot the cover 
photo on Daylight Ektachrome with an 
8 x 10 Deardorff and electronic flash. 


THE ROAD TO DISCOVERY + * ° 


We've discovered something new 
about our Discovery No. 27, who was 
introduced to MODERN’s readers last 
September. Y. Ernest Satow, a pho- 
tographer with a future, also has a 
past! He did not arrive from nowhere, 
camera in hand, but found his way by 
an interesting if circuitous route. 

When Satow graduated from law 
school in Tokyo, he refused to follow 
the pattern of other eager young men 
with newly won degrees—he simply 
put it carefully away and never looked 
at it again. Instead he made a profes- 
sion out of a former avocation—music. 

Not a do-it-yourself musician, Satow 
plays an instrument, as he says, “only 
incidentally.” He prefers to write 
about music—and did—for news- 
papers, magazines and books. He was 
also engaged for some time in music 
programming for Japanese radio. 

Then, a curve in the road, and Satow 
found himself at the University of 
Oklahoma, where he was sent for fur- 
ther study in musicology. From there 
the road led to Columbia University, 
where he sampled at random from the 
entire Fine Arts field. 

It was during this period (1953) 
that he became interested in taking 
pictures, but it was much later that 
he found his way into the darkroom. 

Typical of his systematic approach 
to all problems (which he attributes 
to his legal training) was his attack 
on the mysteries of the darkroom. He 
simply spent most of his waking 
hours for six months learning and ex- 
perimenting under the safelight. He 
emerged a master of darkroom tech- 
nique—and consequently found a new 
satisfaction in picture taking, too. 

It was Satow who wrote about 


superfast Ansco Super Hypan for us 
this month (page 52), and whose pic- 
tures illustrate our story on fast films 
(page 54). Actually, however, he pre- 
fers to work with slower films, em- 
ploying the speedier ones only when 
circumstance makes it necessary. 

He believes that every photogra- 
pher’s product is the result of an in- 
terworking between conscious and 
subconscious. He feels that his own 
Japanese origin and background are 


LAWRENCE 
Y. Ernest Satow 


a strong influence on his picture sense 
—as is the modern art which he ad- 
mires in many of its forms. 

Those visitors to New York who 
were fortunate enough to see his one- 
man show at the E. Leitz picture gal- 
lery during the month of February 
will have recognized his singularity. 
Satow’s pictures have a distinct style 
of their own which perhaps stems from 
their careful arrangement—perhaps 
from a feeling of fantasy which tan- 
talizes the imagination—perhaps from 
the dynamic strength of their delicacy. 

However their effectiveness is re- 
alized, MODERN feels that Y. Ernest 
Satow is that rare combination, 4 
master photo technician and a pho- 
tographer of depth, perception and 
imagination. 


LEICA WORLD TOPS « « 


Amphoto is delighted, and we are 
too. Its Leica World was recently 
awarded top honors in the Mead Papers 
national competition. Officially (gold 
seal, ribbons and all) it reads: “to 
American Photographic Book Pub. 

(Continued on page 16) 





Made in West Germany 


As you take the Contaflex in hand, you’ll be impressed with its perfect 
balance and agreeable proportions. Operating its controls is a further 
experience in optical and mechanical perfection—so smooth, so fast, so 
easily manipulated. Even the less experienced will get good results. 

No trouble in focusing with the combined ground-glass and split-image 
rangefinder. All focusing takes place in a large, brilliant view of your 
subject. In rapid shooting, the split-image gives speedy, accurate lens 
adjustment. On close-ups and for subjects with complex backgrounds, 
the ground-glass is invaluable. 

Accurate exposure is assured by a built-in meter. And its fast Zeiss 
Tessar f/2.8 lens, fully color corrected, is convertible to wide-angle and 
tele shots by quick-change component lenses. 

See the Contaflex. You'll say “This is the camera for me!” 


At leading dealers. | Write for Contaflex booklet. 
CARL ZEISS, INC., 485 Fifth Avenue, New York 17 





SYMBOL OF EXCELLENCE IKON 


Aprit, 1958 BUY IT FROM your Puoto DEALER 


Pro-Tessar tele and wide-angle 
component lenses for Contaflex 
Ill and IV in bayonet mount. 















COFFEE BREAK 


(Continued from page 14) 


Co., Inc., for the craftsmanship and 
excellence of idea and design demon- 
strated in their printed material, and 
its selection as a top Award Winner 
in our nationwide competitions for fine 
printing.” 

Of Leica World, Frank J. Clifford of 
Mead Papers said: “While camera 
sophisticates will get a special kick 
from the book due to their knowledge 
of photographic techniques, there is 
great pleasure to be derived from it by 
everyone through an inspection of the 
many excellent and extremely varied 
illustrations.” 


FOR BARGAIN HUNTERS ONLY ° ° ° 


Did you miss getting your Guide to 
Used Camera Prices, which lists over 
900 still, stereo and motion picture 
cameras? It’s not too late. There are 
still a few left, we’re told, which can 
be had by sending 25 cents per copy 
(to cover postage and handling) to 
Dept. G, MODERN PHOTOGRAPHY, 33 W. 
60 St., New York 23, N. Y. 


ORIENTAL FLAVOR * ° °* 


If you like.the fine, exotic sound of 
Hawaii, Tokyo, Kyoto, Toba, Hong 
Kong, Thailand, Singapore, and Philip- 
pines—if the very thought of Japan 
in cherry blossom time makes your 
shutter finger itch—then here’s a 
cheery item from a recent mail which 
is just for you. 

Nikon, Inc., is sponsoring a photog- 
rapher’s tour of the Orient which 
leaves San Francisco on April 25. 
Sightseeing forays are scheduled to 
parks, shrines, temples, to a brilliantly 
costumed Japanese play, and (of 
course) to the Nippon Kogaku plant 
in Tokyo, where visitors will watch the 
start-to-finish construction of Nikon 
cameras. 

The tour will be conducted by Arthur 
Rickerby, well-known UP staff photog- 
rapher. Travel will be via Pan Ameri- 
can Airlines. 

Interested ? Contact Nikon, Inc., 251 
Fourth Ave., New York 10, N. Y., or 
the agent for the tour, the Piero 
deLuise Travel Agency, 2355 East 
3rd Ave., Denver 6, Colo. 


CONTESTANTS WANTED «+ * ° 


For the second year in a row there 
will be a slide contest for the best 
transparencies taken at the Interna- 
tional Flower Show. The show will be 
held at the New York Coliseum from 
March 9 through 15. Photographers 
are invited to come and shoot and enter 
their slides in the contest run by the 
newly formed Camera Club of the New 


York Botanical Garden. The club plans - 


to have an information booth at the 
show to assist the photographer and 
answer any questions regarding the 
contest. The prizes, which will be dis- 
played at the Coliseum, were supplied 
by Grand Central Camera Exchange. 
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CHOOSE YOUR WAY TO 


Discover Your Opportunities 
in Photography with 


NYI 


Your money-making oppor- 
tunities are BIGGER and 
BETTER TODAY -—than at 
any other time since photog- 
raphy began! Practical skill and 
a solid background of training 
are your greatest assets at lead- 
ing portrait and fashion studios, 
magazines, advertising agen- 
cies, news syndicates — in fact 
wherever photos are in demand. 
If you prefer, start your own 
studio rolling right in your own 
locality. Train at our New York 
Studios —or at home in leisure 
time — but DON’T DELAY! 
Write for details TODAY! 

































W. R. Kinsley NY! 
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SPORTS. The trained sports pho’ 
rapher who knows his stuff Ps 
have a profitable year ‘round busi- 
ness a4 himself. Indoors and out- 
} summer and winter 
gets a ee seat” at exciting 
events for the kind of pictures tha 
— Prices in every com- 
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Tel Aviv-lsrael 

































who came 
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ENROLL ANYTIME 
—NO ENTRANCE 
REQUIREMENTS! 
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MAKE MONEY IN PHOTOGRAPHY 
” fi 


stream ihe Steady 


Training be 

Your Shortcut to 
a Photographic 
Future! 


What do you want? A profitable studio of your own? 
A top-pay photographic position or a thrilling free- 
lance career? Not only can NYI quickly give you the 
know-how you need to turn your amateur talent to 
professional skill—but it is so thorough and so com- 
plete that you can pick and choose the kind of photog- 
raphy you like best. 


YOUR OWN HOME IS YOUR CLASSROOM BY MEANS OF OUR 
EXPERTLY PREPARED HOME STUDY COURSE 












r~ than - ay 
Shild portraits ang 
n Yi 8raduate 
‘otographea :000 
2 tes the first year 
Opened his Studio! 
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Are you attracted by the top money-making opportunities in Adver- ADVERTISING & 
tising, Commercial, Industrial, Fashion Photography? Do you prefer pt hgh ee 
the thrill and excitement of Photo-Journalism and News Photography? paying field where 
Do you like Portraiture, Bridal and candid Child Studies? How about hundreds of thou- 
the great demand for Natural Color? With NYI training you can do — pone ne: = be 
what you want to do—confident of your ability to make good no pictures that oromake 
matter which money-making photographic specialty you select. Best sales of products and 


services — cars, 
clothes, telephones, 


of all, you'll learn in a few short months, instead of wasting precious 
years trying to learn these techniques all by yourself. 

Take the first big important step toward joining the thousands of 
successful NYI graduates. Their thorough training has enabled them 
to take full and quick advantage of the countless big-money oppor- 
tunities waiting in today’s exciting world of photography. 

Mail the coupon TODAY for your FREE copy of our big, beauti- 
fully illustrated book (black and white and color) —‘“Photography for 
a Profitable Career.” 


NEW YORK INSTITUTE OF PHOTOGRAPHY 
Dept. 117, 10 West 33rd Street, New York 1, N. Y. 
THE ONLY PHOTOGRAPHIC OOL 
ACCREDITED BY NHSC 
Approved by State of New York — Ali NYI Instructors are 
licensed by the New York State Depart of Educati Leadership 


America’s Oldest and Largest Photography School Since 1910 














RESIDENT TRAINING COURSES — Visit, write or phone 
training. Your 


term courses, 

tailored to your individual requi Complete facilities 

include 14 studios, 18 streamlined labs., glamorous models, al! 

types of cameras, and the finest up-to-date oe ago and 

Color equipment. Day and Sp Pe Co-ed. ferred 
ment 4 


































r————- MAIL COUPON NOW -———— 
THERE ARE DOZENS OF WAYS TO MAKE MONEY IN PHOTOGRAPHY! | NEW YORK INSTITUTE OF PHOTOGRAPHY | 
Our FREE Illustrated 48th Anniversary PHOTOGRAPHY | Dept. 117, 10 West 33rd Street, New York 1,N.Y. | 
BOOK Tells the Whole Story! } Please send me complete information regarding | 
No matter which branch of photography YOU choose, our 1 Home Study CO Resident Training | 
fascinating FREE book gives ali the facts on how you can I 
take YOUR place in one of the world’s fast-growing fields! a i aieniinepnabecisenesie | 
The well illustrated pages tell how NYI’s individualized | 
by experts assures YOUR success! It tells how you 
can earn while you learn, like countless NYI students talore BEINN “si2ik censscconbibdapiitasntcudaivantinbloesntogiesvaciedndpevephibimmnetes | 
you! Write TODAY for your FREE copy of this fine BOOK! | 
Note to those on « budget: AER LAS. ZONE........ WE oo Zo | 
F pcre ataesrans fancy : f C0) Check if eligible under G.I. Bill. | 
ourse 

~ VETERANS: a5 5:oved for Veteran Training @SEND FOR FREE BOOK NOW : 
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BEFORE YOU BUY ANY 35mm CAMERA, SEE AND TRY THE NEW 





OLYM 


These 3 OLYMPUS Cameras represent the finest con- , 
tributions to Photography in a decade. OLYMPUS is . 
magnificent in every respect, is packed with ‘years- 
ahead’ features, is the best camera value in existence. 
The World’s Largest Consumer report rates OLYMPUS 


#1, saying it is valued at 4 TIMES ITS PRICE!!! 








ee ee 














only s69o°° 


OLYMPUS 35-S with E. Zuiko 
f/2.8 lens giving perfect resolu- 
tion and needle-sharp definition. 
MFX sync shutter with B, 

1 sec. to 1/500. All scale settings 
visible from top. Single window 
rangefinder /viewfinder gives 
accurate focus and perfect com- 
position at the same time. Special 
window tells speed of film in 
use. Automatic film counter. 
Rapid sequence lever. 


only $4 245° 


OLYMPUS WIDE-S with Panoramic 
w-i-d-e f/2 lens. New exclusive 
Luminous Moving Frame Finder 
automatically corrects for 
parallax. New Free Light Value 
Exposure System. New MFX sync 
shutter to 1/500. New 120° 
Single stroke rapid film advance. 
New striking-white numbers on 
black lens barrel. Super-sharp 
H. Zuiko 8-element f/2 lens 

is a major optical advance, has 
amazing resolution and fidelity. 


only $114,5° 


OLYMPUS 35-S with 7-element 
G. Zuiko f/1.8 lens, click stops 
to f/16. Has all the features of 
the Olympus Wide-S above plus 
a New Self-Timer. New Luminous 
Moving Frame Finder in both 
these cameras shows a bright 
Golden frame around the subject. 
As you focus, the frame moves, 
keeping the subject centered, 
regardless of distance from 
camera. Dozens of other 
Exclusive Olympus features. 





Pd 


These New Olympus Masterpieces are the most beautiful 35mm cameras EVER designed at ANY 
price! Genuine Leather Hinged Cases are $10.00 each. Visit your Dealer right away or write 


Brockway for descriptive literature. 


BROCKWAY CAMERA CORPORATION 
1114 FIRST AVENUE, NEW YORK CITY 21, N. Y. 


Concdion Distributor: 
W. CARSEN & CO., 88 TYCOS DRIVE, TORONTO, CAN. 





BUY IT FROM YouR PHoTO DEALER 














New 
Photo 
Books 


CONTAFLEX GUIDE, LEICA GUIDE, 
MINOX GUIDE, RETINA GUIDE, by 
W. D. Emanuel; American Editor, Nor- 
man Rothschild. 80 (Minox) to 128 
(Leica) pages, many charts and illus- 
trations. -Amphoto, N. Y., in conjunction 
with Focal Press Inc. Paper cover. $1.95 
each. 


A venerable and popular series of 
British camera guides has been up- 
dated and Americanized by technical 
expert Norman Rothschild. Obsolete 
material has been deleted, and new 
sections added to cover recently mar- 
keted camera models and accessories. 
Addition of new diagrams and use of 
a more readable type makes these re- 
vised editions even more helpful and 
attractive than their predecessors. 

Each volume deals specifically with 
the operation of the particular camera 
named in its title, ranging from its 
physical attributes and their functions 
to specialized shooting techniques. 

The aesthetic potential of each cam- 
era is illustrated in a 16-page section 
of well-chosen photographs, conveni- 
ently located in the center of the book. 

Both new and veteran users of Con- 
taflex, Leica, Minox and Retina cam- 
eras should find these volumes a val- 
uable guide to more creative and pro- 
ductive picture taking.—M. T. 


CAMERA ON ASSIGNMENT, by Ollie 
Atkins and Charles Baptie, Fairfax Pub- 
lishing Soc., Fairfax, Va. 64 pages, com- 
pletely illustrated. $3.95 


Although the pictures in this book 
were reproduced very well, the good 
job is marred by too many bad photo- 
graphs (two notable exceptions, taken 
in Italy and France during World War 
II, are located in the back of the book), 
the obvious airbrushing and retouch- 
ing (particularly in the pictures of 
water) and the trite commentary. 
—Rk. Q. 





UNDER FULL SAIL: 50 Years of Great 
Marine Photographs by Morris Rosen- 
feld. Commentary by Everett B. Morris. 
214 pages. Prentice Hall, N. Y. $7.50 


Wind sailors, ahoy! Run right out 
and get this book.—J. w. 





These and other books are available 
through MODERN PHOTOGRAPHY Book 
Store; see advertisement on page 27. 
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35mm CAMERAS NEW ....USED 
EXPOSURE METERS Aires WE F2t.9 RED6.........cccccceccseeseeees seeee | 48,00 POLAROID SPECIAL! 
BEW! AUTOMAT ‘A’ reg. 29.50....1 Canon IV-S2, F:1.9 Rfdr........ ¥ . 98.00 2 3 Model 80A 54 95 
GENERAL ELECTRIC PR-i, Used. 9.95 Canon V, Serenar F:1.9, NEW... 198.00 © Jives 4x3'/4 Mode . $54. 
G. E. GUARDIAN, latest.. 3.50 Contax I, Sommar F.2 cece cocee 58.05 3'/4x4/4 Model 95B.... $69.95 
SEKONIC with case & chain Contax Ili, body ...... ne : af Model 800 Rfdr $96 50 
WESTON MASTER III, lates . Contax IIA, Senner P2 . . 298.00 393,95 | Sa |= “Ode! OUN Kror.......... . 
WESTON MASTER II, oa 107M | Contax IIA Sonnar Figo 348.00 1 Model 150 Rfdr........... $84.50 
2 Bee - 6S & Pathfinder, F:4.5........ $127.95 
Exakta VX Biotar F: Bn NERVE < £ ¥ 00 all excellent, fully guaranteed 
Exakta VXIIA, F:2 autom... . 399.50 + 228.00 
REVERE ELECTRIC 72" AERO EKTAR F:2.5 Lens high speed 528” SUPER BALDINA 
EYE-MATIC for color & available light... GERMAN PRECISION MINIATURE 
| @ F:1.8 coated lens $ 50 Konica II1, Hexanon F:2 FMX....... 69.50 © 47.50 GRAND NEW S$ Scuee Gina 
Ba © dior toncing tie HWA, Emma nn Sen sre | $9900 oer 
* ecccecececes 8 OO 8 © * ulit-in imer 
E, , pepe Computer BRAND Leica HIF, F:2, Summitar .......... ss. 123.75 ee 
4 sets iris automatically “NEW Minolta A2 F:2.8, Rfdr FMX.... 69.50 34.00 cequler $79.50 
y ‘ Also available: Nikon S-2, F:i.5, Rfdr synch. 385.50 Sn 
or- Magazine single and 3-lens Turret Models. Nikon SP, Nikkor 14... nnn 415.00. 4 x 5 PACEMAKER 
28 Olympus 35S, a 69.50 34-00 i 
us- BOLSEY 63.2 THREESOME | Fritts tote G2 cut ica 79088 ae |. CROWN GRAPHIC 
ion F:3.2 ctd. lens, synch. Ricoh 500, F:2.8, Rr. ccc ccccscnn 69.50 34.00 ® 135mm Xenar F:4.7 
95 $ 3 with case and flash Voigtlander Prominent F:1.5 . 158.00 98.00 i © Compur Rapid MX $ 50 
BRA EW Voigtlander Vitessa F:2 .................. 119.00 © 76,00 | @Kalart Rangefinder 128 
oh ee rk ULTRABLITZ ‘JET’ latest Bat- BRAND © Graflock back 
of req. $99.50 coal 5 “BRAND tanW tery & AC Reg. 69.50 Special NEW USED, EXCELLENT, GUARANTEED 
tp- MOVIE ae ete & en, 
cal automatic EXAKTA VX Yo” NIKKOR F:1.9 ctd lens... 4.9 GRAPHIC- PRESS-LINHOF 
é-ticabs Gee eee B & H Ma 172- e) am 214x:314 Ann. Speed, F:4.5, Kalart Rfdr ~~. ----- 49.50 
ete © imaroved. shutter $ Camex Re ex, F:.9 scien vicniescaicgs S¥4x4V%q Ann. —— Fait, alae Rr vicpee iors Ss'os 
ew A nm on Canon Reflex foc. panehssslees ; oO 9 c F:4.5 syneb. ---- -------_ 47.00 
, counter Cine Kodak Mag. F:1. See Se Te 2h ao socuneaeee 
ar- . with “automatic BRAND NEW [ DeJur Eldorado, %3 lenses, NEW. 0 at } est F: : yxenar | gieeetahch eaten = rie - - 242.00 
es. _ autom. Biotar F:2.. $219.00 Eumig F:2.8, OY scootaaliins r J View Ww BS Ne iGa: "Begone 69.50 
of WE GuaRANTIN cate enon a -00 7 ’ Sols ar ar 20 Cond. Eni ary rer w ith iens.--BRAND NEW 69. so 
re- ALLOWANCE FOR ore PRESENT EXAKTA an ae 
ind 28mm Angenieux F:3.5 W.A.LN......... . 59.50) Reval S67a Me™ ..... SAVE $58! 
35mm Travegon F:3.5 W. A. autom., L.N. “ . : ig 
35mm + ee F:2.8 autom. age . P ‘ox. CONTAFLEX 
‘ith 40mm Cassaron W.A., N cs. 29.509 SMF grag Montes soow .......... 38.98 
: 50mm Westanar F:2.8 automatic, L.N _ i. <3 $ 00 @ Tessar F:2.8 | 
era 50mm Aute-Henon F:1.9 automait L. splicer, cate “senna ¥ , oe @ MXV shutter 
its 58mm Biotar automatic . "acy ttt tte cmemammaaaeel : ; 
75mm Biotar F:1.5 ctd, L.N Revere 85, S00W 41.00. ad 2S i Se. 
_ 135mm F:3.5, pre-set, NEW... 35mm ZEISS BIOMETAR F:2. eobltts B.C. fash een nn othe 08 
135mm Xenar F3.5 Stop-o-matic, L.N.. for Contax IIA, IITA, Nikon, reg. Right- aon Ma 2... ._.21.......... 7 oe 
180mm Tale-Picon F:5.5, Gest. NEW ic Aux. Tele or W.A. lens, each................ 14.95 
m= 200mm a eMenar F:5.5 L.N..........ccccse oP 3 lens ig coe or R 7 
jon 250mm Tele-Picon F:5.5, pss NEW Autoloa ag. 25... 
sni- 400mm Tele-Picon F:5.5, pre-set, L.N. Cine Kodak Mag. 16, F:1.9......... ~ROLLEIFLEX SALE! 
‘ Prism Finder for Exakta, el ecciccetassensd 17.5 Cine Kodak Special il, F:1.4 Rolleicord V,’ Xena 
Ok. Set Extension tubes $7.00 Ext. bellows 14.00 Cine Kodak K 100, F:1.9 Bute Seen. 
on- ee — - sa oar woe ee. Bae Auto Rollei . 
re evere urret, A. > es “4 lex, Xen, 3.5 } 
im- RETINA RE FLEX, Pa dunn oe ees Auto Rolleifiex’ Xen. 3.5 LVS> 

* *Clear-View { ke iplomat 750W, case........ ~ ; 
es $ 50 7 een F:2 ctd peestons KI6l, splicer, case..... Telephoto fo for “all “twin-lena Re Reflex $15 

- enon F:2 ctd. He 2M «=P Revere 48. 750W .......................... ae @ ©6687 Se iRex. 69.50__-___ 

a 138 + oni Wcloe Medal, Sound.............. Ail ised, pertect, guaranteed 
el er 7 : ound projector 
+ Meter” Exp. B&H 285C, SOUR oon ccennnennn MINOX IIS 
~s Seite ie ioe eee we. REFLEX & ROLLEI CAMDRAS “sd World's smallest ae camera 
u Retina 11A, Xenon F:2 Ffdr raflex Super D 3x4, autom F:3.5 ctd. | 
om- tongar, telephoto. = Aegon Saitohes F:3.5, FMX ............... * Speeds Vs toa s000 
urtar, A. ad i i 
fi i as a rod Medal Ba, P38 ieee ce *§BT. 
inox © Ws Sections 6.5 
ook -» & HOWELL 7ODR AUTO ROLLEIFLEX 2.8D BRAND $ 7) _— p-narwend ao Rete 33.08 \ 
ood 3-lens Turret 16mm Camera Xenotar F:2.8 LVS, shutter NEW 189 Enlarger for Minox, NEW .........-- 37.50 
oto- ° 3” F283 telephoto 0 Master Korelle Reflex F:3.5 synch. 89.50 [ a cea 
ie © 27mm F:2.7 WA. § 95 | Mamiyaflex Auto F:3.5 MX........... 59.50 | 4 SAVE $30.00 
ken ww wae Minolta Autocord F:3.5 autom...... 99.50 3 3 WOLLENSAK 43 
Nar B&H 134TA. Smm Tri-lens ¢ 50 Minolta Autocord 'L,’ Exp. Meter 124.50 8 ie ra with 3 lenses 
k with 3 :1.9 lenses and match 99 9 x 12 Primar Reflex F:3.5... 112.00 : mm movie came! 
aK), view!inders. Ricoh Diacord 'L,' meter, NEW. 49.50 fugue F:1.9 standard § 50 
ich- a 4 « l6mm Mag cam- $487 Soligor 66, F:3.5 SyMCR.eccceccsoesenne 69.50 - 44 F:1.9 wide angle 
a hera built-in electric eye, F:1.9, used Yashica ‘LM,’ F:3.5 Exp. Meter... 59.50 — 33.75" F:1.9 telephoto 
waive Fon Lowest tice aS Se ; 5. Weather- ye eeawo 
' | 
dh ' @F:3.5 ctd 5 1 
‘ 3 ' 

: f g°° @ synchro shutter 1 CALL COLLECT ; 
rea ' @ case & flash $7.50 ' '@) L D 7 N r 
rris. + é 
) ARGUS C44, F:2.8 Rfdr.... ' 1265 BROADWAY at 32nd STREET . . . . NEW YORK 1.N.Y. 5 

TELEPHOTO or W.A. lens, each................ ; ; 

out i STEREO REALIST ; al ate RT ee - —— IT’S FREE ' 
@ matched F:3.5 $ 650 : = ALL CAMERAS SHIPPED 10-DAY MONEY BACK GUARANTEE ' 

lenses , ' 

-: @ coupled Rfdr. : | am interested in : 
able toca 9fZ%:, 8229.80, @ built-in synch BRAND NEW 1 | wish to trade the following PLEASE MAILFPREE Quotation ! 
Book Kodak’ Ste ' ’ 
a7. me tlensak ‘Stereo F | NAME PHONE NO. : 
ert Hh ecm es ge ER ee STATE ' 
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@ World's first transistor flash 

@ New small size—slim and trim 

@ Stable, trouble-free transistor 

eliminates vibrator, increases 

efficiency and dependability 

700 to 1000 shots, with low cost 

D cells 

@ New, more efficient reflector design 
using bar-shaped lamp, covers 
normal and wide angle fields 

@ Exclusive “Sunlight” converter 
assures perfect color shooting 


Get the convenience, the efficiency, 
the economy of this truly modern 
transistor flash . . . at your dealers 
now... only $4950 (batteries extra). 


BURLEIGH BROOKS, INC. 
10 West 46th St., New York 36, N.Y 














TO THE 


On Planning Candid Action 
Sirs: 

I work at a home that provides 
holidays for children who might other- 
wise never have one. We are open all 
the year round and have approxi- 
mately 500 children every year. We 
spend a great deal of our time playing 
on the beach and getting plenty of sun 
and fresh air. 

My camera is a very old folding 
one. As the top shutter speed is only 


: 
of sage es 
é me 


1/175 sec., I find it difficult to take 
candid action shots that will enlarge 
with reasonable sharpness. So I gen- 
erally take up my position and tell the 
children to carry on playing. I find that 
if they do not know when they are be- 
ing taken it relieves tension and the 
resulting pictures are far nicer and 
more natural. 

You may be interested to know that 
three gentlemen from the “American 
Air Base’ came to our home last 
Christmas Eve and on behalf of the 
base played Santa Claus to our chil- 
dren. The Christmas is one we shall 
never forget. Jim Stuart 
Skegness, Lincolnshire, England 


Underprivileged? 
Sirs: 

I just finished the August issue of 
MODERN PHOTOGRAPHY and.want to 
congratulate you on the finest edition 
I’ve seen yet, and I’ve been an ardent 
admirer of yours for some time now. 

Now for an argument—dealing with 
the articles “Pro Uses Much 35mm 
Equipment” and “Amateur Must Do 
With Less.” I have never heard of an 
amateur that had to have three 35mm 
cameras and a variety of lenses. Uncle 
Sam considers me a professional, but 
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EDITOR 


at home I am an amateur. If a pro has 
five 35mm cameras, an amateur has 
three, and I have only one or two, what 
am I classified as? 

APO, New York, N. Y. Dave Coleman 


Pro And Not So 
Sirs: 

I really appreciate your 1958 Cam- 
era Buying Guide. Especially page 65 
(“Does It Pay to Buy a Non-Sync 
Camera and Add Sync to It?”). Have 
always been in the dark regarding 
M-X sync. Being an amateur, your in- 
formation sure is appreciated. Hoping 
you continue to explain different 
phases of photography, 


Eau Gallie, Fla. D. Parkhouse 


Sirs: 

In May of last year I purchased 
through a dealer in Munich, Germany, 
the supposedly latest model Linhof 
camera, the Super Technika Model IV 
S. My camera is identical, as far as I 
can judge, to the 1957 Model IV listed 
in your Buying Guide (it has all the 
special identification features); how- 
ever, my camera has.a serial number 
of 63,452, instead of “from 81,001” as 
you note. According to your informa- 
tion, it would seem that my Linhof 
should be a 1953 Model III, or else 
someone at the factory slipped on the 
wrong peep sight viewfinder. For the 
life of me, though, I can’t see the 
difference between my camera and the 
new Model IV’s advertised in the 
States at present. 

Could you perhaps enlighten me on 
this matter? 

FPO, New York, N. Y. 
Capt. Daniel R. Orlitzki 


® Linhof Prazisions-Kamera-Werke, 
Munich, Germany, reports as follows: 
“Please note that we found out tha! 
the serial number ‘from 81,001’ for the 
Super Technika 4 x 5 model is indeed 
incorrect, as the serial numbers on this 
camera run from 62,500.” Noted.—Ed. 


Flatterer 
Sirs: 

I have read yours as well as others 
for some time and this is the end. 
Never, I can truthfully say, have I 
ever gotten a single idea that would 
help me take better pictures from any 
magazine. Magazines are full of ad- 
vertisements and ideas of half-cracked. 
would-be photographers and pictures 
published that I would call errors and 
throw away. Nuts. 

Great Falls, Mont. C. L. James 
P. S. It’s only about 10 blocks to the 
RCA building. Why not take a jump? 


® After you.—Ed. 
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B go ahead .. . prove it to yourself 


NO OTHER SLIDE PROJECTOR MADE 
HAS SO MUCH...YET COSTS SO LITTLE 


500 Exclusive louver design 
ae a og coal and blower direct warm pines “a _ 
_ air away from operator se 
between slides 




















Single switch for 
blower, lamp Super-Slide Condensing 
System gives 

peak brilliance for all 

2" x 2” slides — bantam, 
35mm, Super-Slides 





Push-button control 
on machine 





Coated 5” £3.5 lens 


40-slide file tray ‘ — 








Fully automatic remote 
control timer changes 
slides at pre-set 5-60 
second intervals 


Semi-automatic push-button 
15-ft. remote control cord 


KEYSTONE K-510 SUPER-SLIDE PROJECTOR, $124.50 





Here’s the most versatile, fully automatic and “‘super-slides” . . . in cardboard, metal or 
super-slide projector in its price range . . . that glass mounts. 
gives you so many exclusive features, so much See for yourself the superb performance of 
advanced engineering. Now, you can see all your this completely complete automatic projector . 
slides as you’ve never seen them before. so easy to own, so easy to operate... made only 


The K-510 gives peak brilliance and clarity by Keystone. Other Keystone slide projectors 
to all types of 2” x 2” slides — bantam, 35mm, from $74.95. 


Keystone 


Registered in your name with a Lifetime Guarantee and Free Service Policy 









For free catalog, write Dept. 4€, 
Keystone Camera Co., Inc., Boston 24, 
Mass. Prices slightly higher in 

Canada. © 1958 
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modern 


COLOR 


by NORMAN ROTHSCHILD 


Quality black-and-white prints 
from color negatives—with Ko- 
dak’s new Panalure paper. 


It’s easy, now, 
to turn out top 
quality black- 
and-white prints 
and enlargements 
from Kodacolor 
and Ektacolor 
negatives — with 
Eastman Kodak’s 
new Panalure en- 
larging paper. 

In the past, black-and-white prints 
from color negatives had to be made 
on ordinary enlarging papers. Because 
these weren’t sufficiently color sensi- 
tive, results were only fair. Tone re- 
lationships, for one thing, did not ap- 
pear natural. Blue objects, such as sky 
or blue eyes, were too light in the fin- 
ished print. Red, orange or yellow ob- 
jects such as lips and freckles, as well 
as green objects, came out too dark. 

Another p¥Yoblem with ordinary 
papers is caused by the orange mask- 
ing layers in Kodacolor and Ektacolor 
negatives. These hold back most of the 
light to which these papers are sensi- 
tive, making for excessively long ex- 
posure times. 

Both of the above problems have 
been solved by Panalure’s panchro- 
matic, or all-color, sensitivity. 

You'll appreciate this versatility if 
you’re a professional who often has to 
deliver both color and black-and-white 
pictures on the same assignment, or if 
you’re an advanced amateur torn be- 
tween color and black-and-white film 
when loading your favorite camera. 

Other important uses for Panalure 
include inexpensive extra prints and 
enlargements from color negatives for 
friends and relatives, quick proofs to 
check sharpness and expression (you 
can see these in less than five min- 
utes), and, of course, prints for sale 
or exhibition. 

Used in an enlarger or contact 
printer with a tungsten light source, 
such as a 302, 211, 212 or 111 enlarger 
lamp, the tone rendition is similar to 
that obtained with panchromatic film, 
such as Tri-X and Verichrome Pan, 
and ordinary enlarging papers. Expo- 
sure speed is similar to that of Kodak 
Medalist paper. Cold light sources can 
be used, too, but will require a correc- 
tion filter. Because these light sources 
vary greatly in color quality, no gen- 
eral recommendations can be made. 


Vilters for special effects 

Panalure’s panchromatic sensitivity 
allows you to change the tone rendi- 
* tion in your prints for some special 
pictorial effect, using filters in enlarg- 
ing or printing. 
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These filters may be the usual ones 
used in black-and-white photography, 
or you may use color compensating 
types for more subtle effects. 

A yellow filter such as a Wratten 
K2, for example, may be used to 
darken a blue sky, making clouds 
stand out, while a red filter such as a 
Wratten A or F can render the sky 
extremely dark. Another example is 
the use of a green filter such as a 
Wratten XI to lighten foliage or 
darken lips in portraits. 

Any color filter may be used. Just 
remember the rule, “a filter darkens 
all colors except its own in the finished 
print,” and you’ll know which color 
to choose for some specific effect. 

Filters absorb light, requiring that 
you give extra exposure. The amount 
of extra exposure needed is usually ex- 
pressed as a “filter factor.” Thus a 
filter factor of 4X means you must 
give four times the normal exposure, 
a 2X factor means giving twice the 
normal exposure, etc. I found that 
filter factors for common filters used 
with Panalure were somewhat differ- 
ent than when these same filters were 
used with ordinary papers. 

In the tests I made, filters such as 
A and F required approximately 14X 
to 2X extra exposure with most nega- 
tives. Yellow filters such as a K2 re- 
quired about 50 percent extra exposure 
time, green filters about 6X, while a 
deep blue filter such as a C5 required 
15X extra exposure, since the masking 
layers of Kodacolor and Ektacolor 
transmit little blue. 

These factors are suggested as a 
guide for use with a tungsten light 
source and may be changed to get 
either lighter or darker prints. 


The equipment you'll need 

By now you're probably anxious to 
make some Panalure prints. So I'll 
tell you what additional equipment 
might be needed and of some of my 
experiences with the paper. 

If you’ve never made any black-and- 
white prints (as is the case with quite 
a number of color fans I know) you 
will probably find it useful to read 
Kodak’s data book, Developing, Print- 
ing and Enlarging, or any other good 
book on the subject. Or you might 
take a course in elementary darkroom 
work, or join a local camera club. 

For equipment, the usual tungsten 
light source enlarger, trays, devel- 
opers, tongs will suffice. 

It’s also a good idea to have an easel 


.that takes paper without too much 


fuss, and a click stop enlarger lens. 
For your darkroom lamp you'll need 
a Series 10 dark amber safelight filter. 
It’s available in standard rectangular 
and circular sizes. 
(Continued on page 24) 
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camera owners represent every 
field of activity .. . industry, science 
medicine, education, and 
government. Here is a partial list of 
Exakta camera owners from 

the Exakta Registry Filé: 


’ 


Jefferson Broadcasting Company, Charlotte 
Johns Hopkins Hospital 

Keesler Air Force Base 

Kerr Spalding Company 

Kester! Products Inc. 

Ketchikan General Hospital 

Kimball Clinical Laboratories 

Kimberly Clark Corporation 

KVOO-TYV, Tulsa 

Lockheed Aircraft Corporation 

Long Island Jewish Hospital 

Long Island Lighting Company 
Lorentzen Hardware Mfg. Corp. 

Lehigh University 

Long Island College Hospital _ 

Los Alamos Scientific Laboratories _ 
Los Angeles County Flood Control Dist. 
Los Angeles State College 

Louisiana State University 
Mallroy-Schwartzkopf Metals 

Marine Biological Laboratories 
Marymount Hospital, Cleveland 
Massachusetts Eye and Ear Infirmary 
Medical College of Virginia 

Michigan State University 

Middlesex General Hospital 

Minnesota & Ontario Paper Co. _ 
Missouri Pacific Employer’s Hospital 
Monsanto Chemical Company 

Montana State College 

Museum of Cooperative Zoology, Cambridge 
National Bureau of Standards, Washington 
Nationa] Carbon Company 

National Institute of Health 

National Park Service, Yellowstone Park 
Naval Ordinance Testing Station 
Nebraska Psychiatric Institute 

New Britain General Hospital 

New York Botanical Gardens 

New York Trap Rock Corporation 
Newark Hospital Associates 

North Carolina State College 

Northland College 

Oakland Hospital 

Oakland Police Laboratories 

Ohio Florists Association 

Ohio State University 

Our Lady of the Lake College, San Antonio 


Pacific Naval Air Station, San Diego 


Penn Southern Construction Co. 
Penn. State University 

Perkins & Will, Chicago 
Philadelphia College of Osteopathy 
Pomona College 

Portland Cement Association 
Rabinow Engineering Co. 
Reproduction Services Inc. 

Rhode Island Hospital 

Richfield Oil Corporation 


- Roberson Steel Company __ 


EXAKTA CAMERA COMPANY 
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If you want to know about 


tn Dep G- Wa bX camera. 


FROM THE EXAKTA REGISTRY FILE: 


V.H.F., Lanada, Calif. . . ‘This is my third Exakta, none better.” 

A. H. H., San Diego, calif. Be Pe | compared features of other cameras for 
three years, then bought an Exakta.”” 

P. A. A., Upper Darby, Pa. . . .‘Exakta has the best reputation in the 35mm 
single iens reflex field.”’ 

fare mee Ky. ...‘It’s the one camera that does what my previous 
M. G. J, bp aga B.C. .“'1 do medical photography and checked ail 
cameras for use in eye operation photography and this is the best. 

M. L. R., Balten, -'This is my second Exakta. The first, is still ing 
strong after five years of hard usage. | cannot praise the Exakta too highty. vy 
A. T. B., Waltham, Mass... .“‘We now own three Exaktas—two for color—one 
for black and white."" 

J. ©. K., West Chester, Pa. “... the best type of 35mm.” 

F. W., Piermont, N.Y. ‘'. .. far and away the best for the price.” 

E. H. A., El Mente, Calif... ‘Compared all the best cameras on the market, 
then bought an kta.” 


W. E. D., Brooklyn, N.Y... ."'1 can’t find anything better for all around work.” 

aa E. $., Tacoma, Wash. . . .“‘This is the second Exakta | have bought this 

= 4. $., Seattle, Wash. .‘Wonderful for versatility and performance.” 

A. BR. Macomb, til... ."1 have used it for the two or three $ 

and | think it is one of the best ever. } would Boo Bi it ior oye & 
have ever handled.” 


camera that | 

RJ. S., Duarte, Calif. . --"the camera with the most.” : 

te teaabcgy ua .‘We are us your Exakta camera in 
Poy al od 


| 2 AKT. en, re WA © De 5 ee ee eee 


Exclusive Fact« ry Appointed Represe 


R. A, R., Richland, Wash. .‘Only camera for Asn close-ups of the 
mouth and teeth. Also best for cledeubs of flowers. 
R. A. S., rn ad, Calif... .‘‘i am using an Exakta {equipped with both 
viewfinders ... | found this: “combination hard to beat.’ 
Vv. R., Sertatey, Michigan .. .‘‘| have been an Exakta owner for many years 
and my friends and | think there is no finer camera.’ 

B. R., Moorestown, N. J... .‘‘the Exakta is a wonderful versatile camera— 
at 1 consider myself omg ‘fortunate to own one.” 
K. K. R. the Exatte ov as a teacher in color photography the advan- 
tages of the Exakta ae any other camera have convinced many students 
their work can be improved by using an Exakta. The Exakta is the most 
versatile 35mm camera made.” 
L. E. S., Tacoma, Wash... .‘‘| think it is the best camera on the market.” 
J. E. C., Westwood, N. J... .‘‘| own two Exaktas...both are wonderful. 
The Exakta does everything that a camera can do... 1 use it for ie. 
tography... 1 use it for scientific work .. . also photomicrophotography 
: ~ it with lectront flash."’ 

—— a own an Exakta myself and have enjoyed 
ca it for the past’ ok ‘age 
i. €. C., Rochester, N. Y.. “we have had the camera 3 months and it 
has ante case two — with fess time and more accu- 

camera which it replaced.” 
-‘| can say that | made se By, sige of not only 

phage og two nest i have given very good serv’ 
c. mer D., Chicago, Ill... ‘Members of our office are one your very fine 
Exakta Camera. It has already ra for itself in terms of chart and pic- 


“torial slide presentation value . 


705 Bronx River Road, Bronxville, N. Y. 


Serv € Exakta and Lo on On: ask aa i 
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A RELIEF FOR THE 
OVERBURDENED AMATEUR! 


@ Much Smaller than a pack of cigarettes: 
1x1 V¥ox2o"! 

Unbelievably lightweight: 11/2 ounces! 
Remarkable light output: Guide number 
35 for Ektachrome. 

Perfectly uniform light distribution. 
Flash speed 1/500th of a second. 
Compact powerpack in attractive leather 
case takes 3 standard 1.5 volt dry cells. 
Built-in testlight. 

Simple extension cord allows use on 
110 volt A.C. 

Short recharging time: 10 to 15 sec. with 
dry cells; 5 sec. on A.C. 

3-section bracket allows miniature re- 
flector to be placed extremely close to 
subject... making the RECTABLITZ also 
the ideal unit for macrophotography. 


Special clamp 
attaches RECTA- 
BLITZ to camera 
case of Rolleifiex 
or other Twin- 
lens Reflex 
cameras! 


Special shoe 
fits RECTA- 
BLITZ to Minox 
camera with- 
out synchroni- 
zation cord! 





See your franchised dealer to- 
day or write f6r free illustrated 
brochure MR-4 . 


RECTABLITZ w/Standard 
shoe, powerpack and A.C. 











shoe for Minox camera 
erpack and A.C. cord. 90 


Karl HEITZ Inc. 


N NEWY t 





MODERN COLOR 
(Continued from page 22) 


You'll have adequate light for han- 
dling the paper, setting timers, etc., 
but you may find the light a bit dark 
for judging print depth at first. Prints 
under the Series 10 safelight will ap- 
pear much darker and contrastier than 
they will under white light. 

To help you judge print depth under 
the safelight, keep a dried print of the 
proper depth and of similar subject 
matter nearby for comparison with the 
print in the tray. 

It’s strongly recommended that you 
stick to normal development of 1% 
minutes in Dektol developer diluted 
1:2 while gaining experience with 
Panalure. 

If the only safelight you can have 
in your darkroom is the one over the 
developing tray, you may find it diffi- 
cult to read timer dials. In such a sit- 
uation timers with luminous dials are 
a convenience. If yours doesn’t have 
such markings, you can use luminous 
paint. For convenience in application 
I have found a device called the “Tipon 
Night Light” handy. This is a lipstick- 
size container which has a built-in ap- 
plicator brush. It’s available from 
photo and hardware dealers, or write 
the Tipon Corp., 416 W. 33 St., New 
York 1, N. Y. for details. 


How to work with Panalure 

Start your tests with a normal Koda- 
color negative, one which shows good 
detail in both shadow and highlights. 
One that gave good.color prints will 
most probably make good black-and- 
white Panalure prints, too. Of course 
the negative should be sharp. 

In my darkroom I made 10-diameter 
enlargements from Kodacolor nega- 
tives which showed good resolution 
and little grain. In judging the latter, 
during print making, remember that 
some of the grain seen when the print 
is wet will be eliminated by Panalure’s 
slightly pebbled E surface when the 
print is dry. 

Negatives should be placed in the 
enlarger with the shiny side up, or 
toward the enlarger lamp. 

Kodacolor negatives processed by 


Kodacolor negative printed on Poly- 
contrast shows dark blue background 
as pale gray, blue sweater as white. 


BUY IT FROM your PHoTo DEALER 


Kodak are varnished and shiny on both 
sides. Hold one of these negatives so 
that the subject looks the right way 
round. The side then facing you should 
be placed toward the lamp. 

My own tests were made with a 
Simmon D-2 condenser enlarger with 
3%-in. lens and 212 enlarger lamp. 
For an 8 x 8 enlargement from a 
214%, x2 negative the exposure ranged 
from 10 to 15 sec. at f/11 for an aver- 
age negative, using Dektol developer 
at 1:2 dilution for 144-min. develop- 
ment. Also tried Selectol developer, 
which gave warmer tones—excellent 
for portrait prints. 

Although Panalure is available in 
only one grade, considerable contrast 
change (up to one grade) was found 
possible by changes in exposure and 
developing times and by choice of 
developer. 

Properly exposed paper developed 
for 1 minute rather than 1% minutes 
gave softer prints, while extending 
the developing time to three minutes 
gave additional contrast. Selectol Soft 
developer gave prints about % grade 
softer than normal and with pleasing 
warmth. Diluting Dektol developer 
with equal parts of water instead of 
two parts gave extra contrast. 

I also tried making prints on Pana- 
lure from black-and-white negatives. 
Used this way Panalure gives results 
similar to No. 3 paper, or Polycontrast 
paper with a No. 3 filter, exposure run- 
ning similar to the latter. 

I found the double weight E surface 
of Panalure paper with its almost im- 
perceptible pebble grain and slight 
sheen extremely pleasing and suited 
to a wide variety of subject matter. It 
takes spotting nicely. 

The untoned image is a pleasing 
warm black. Prints on Panalure tone 
well in Kodak Brown Toner and in 
Kodak Selenium Toner. The former 
gives nice sepias, while the latter gives 
colder tones. 

Kodak Blue Toner produces inter- 
esting cold effects tending toward 
blue-black. 

All in all, Kodak Panalure is a top 
quality product which further broadens 
the scope of already versatile Koda- 
color and Ektacolor films.—THE END 


Panalure paper preserves proper tone 
relationships between blue background 
and sweater, red chair, yellow flower. 
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WAYS 
and 


MEANS 


by ARTHUR ROTHSTEIN 
Technical Director of Photography, 
Look Magazine 


Flash exposures for controlling 
print contrast; a new tube for 


Voss speed photography. 


There are three 
well-known meth- 
ods of adjusting 
the gradation of a 
print made from 
any given nega- 
tive. The most 
popular in use to- 
day involves the 
selection of one of 
several grades of 
printing paper 

ranging in contrast from soft to hard. 

A method in use by certain photo 
finishers employs a single grade of 
soft paper with corresponding adjust- 
ment in exposure and development of 
the print. This provides a limited range 
of gradations. 

A third method, which is becoming 
increasingly popular, requires the use 
of a variable contrast paper in which 
the gradation is controlled by exposure 
to various colored printing lights. 
Varigam, Multigrade and Polycontrast 
paper use colored filters to adjust the 
contrast of the single emulsion. 

For more than 20 years, scientists 
at the Agfa research laboratories in 
West Germany have known of a fourth 
method for controlling print contrast 
and recently one of them, Dr. H. Berg- 
haus, described it in detail. 

In Dr. Berghaus’ procedure, a paper 
of high contrast is used and the grada- 
tion adjusted by flashing the emulsion 
with white light either before, during 
or after the exposure. The only prob- 
lem is to control the flashing exposure 
accurately. 

I have known, as have many other 
photographers, that prolonged ex- 
posure to a safelight will affect the 
brilliance of a print and that scattered 
light inside an enlarger or in the dark- 
room can flatten print contrast. When 
I learned about this approach to con- 
trolling print gradation, I decided to 
experiment with it myself. 

I selected some negatives that I 
had printed previously on #1 or #2 
paper. These were fully exposed, con- 
trasty negatives, some of them taken 
with infrared film. 

I used a Simmon Omega D2 en- 
larger and an electronic photo timer 
made by Lektra Laboratories, of New 

(Continued on page 26) 
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Brilliant 
viewing 
filming 
Lens 
-" interchangeable 
Large iy. ee . without 
window SS : parallax 
with j 2 _ problems 


crosshair 
as « 
PN 


a 


Diaphragm 
lever with 
scale visible 
from rear 


Adjustable 
eyepiece 
with 


set-screw 


Reflex mirror 
synchronized 
to shutter 


Reflex prism 

reinverts 

er tatel| Accurate frame 

image focus and depth 
of field 


CAMEX 


CLINIC No. 1 


ADVANTAGES OF PARALLAX-FREE, 


THROUGH-THE. 


LENS VIEWING AND FOCUSING WHILE FILMING: 


A. 
B. 
C. 


ADJUST YOUR EYEPIECE—Large window, calibrated eyepiece with crosshair 

turns and locks for adjustment to your vision. 

FOLLOW YOUR SUBJECT WITHOUT EYESTRAIN—Reinverted image of 

exact lifesize (1:1!) is unbelievably brilliant . . . even at small stops. 

COMPOSE WITH UTMOST EASE AND ACCURACY-—Reflex image always 

gives exact frame, with any lens, at any distance, for any magnification 
- no parallax ever. 


. REFOCUS WHILE FILMING—Interchangeable lenses serve for viewing, focus- 


ing and picture taking. 


E. CHECK YOUR DEPTH-OF-FIELD-—Single-lens reflex system always shows 


exact depth-of-field . . . without guesswork. 


- CHANGE YOUR APERTURE WHILE FILMING—Diaphragm scale with 


lever, visible from rear . . . allows aperture changes while filming. 


Revisit our CAMEX Clinic in future editions of this publication to learn 
about other EXCLUSIVE CAMEX advantages: 

Interchangeable CAMEX lenses from 6.25mm to 145mm (12x magnification!). Governor control, 
continuous motion, single frames, time exposures. Continuous focusing range from infinity down 
to 2!) without accessories. Frame counter coupled to footage counter and rewind crank. Pan-Cinor 
with variable focal length from 17.5mm up to 70mm f/2.4. 

Till then, remember that. . . 

ONLY the CAMEX Reflex offers you all the desirable features of a 16 or 35mm movie 
camera . . . PLUS the Reflex system, but MINUS the bulk, weight and expense of 
the large size camera! 


CAMEX Reflex 8 
w/Cinor 12.5mm f/2.5 
w/Cinor 12.5mm Hf aad 


w/Cinor 20mm f/1. 
w/Pan-Cinor 17. Comm £/2.4 $539.00 
Interchangeable Cinor lenses from 6.25 up to 145mm. 








Write today for complete CAMEX re- 
es 


and free illustrated brochur -4 or 
see your franchised CAMEX Sigler. 


karl heitz 


in National Camera 





480 LEXINGTON, NEW YORK 17, Eldorado 5-569! 





BUY IT FROM YouR PHoTO DEALER 
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COLOR TEMPERATURE 
METER AND 
FILTER INDICATOR 


THE 











" Assures perfect color balance. 
Tells you instantly: 
¢ Color Temperature of light 
source (in degrees Kelvin) 


¢ Filter required for correct color 
balance with any type of color 
film. 
Calibrated in new “‘decamired” scale 
adopted by leading camera and filter 
manufacturers. Complete with leather 
eveready case and gold-metal chain. 


Sold only through 


photographic dealers.............. $3995 
USE COUPON BELOW 


KLING PHOTO CORPORATION 
257 4th Avenue, New York 10, New York 


SR ne ctnee ee ecco ein ee ce eee ee aed 








Write and give us name of your photo dealer | 


so we can arrange for him to demonstrate the 
Sixticolor to you. 


My Dealer’s 
Name is: 





My Name is: 
Addre 








ee Zone State____ 


KLING PHOTO CORPORATION 
257 4th Avenue, New York 10, N Y 
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WAYS AND MEANS 
(Continued from page 25) 


York, to control exposure. All prints 
were made on Kodabromide #5, de- 
veloped in Dektol diluted 2 to 1 for 114 
minutes at 68°F. 

My experiments showed that Dr. 
Berghaus’ system really works well. 
For example, in the case of the por- 
trait illustrated here, I made a straight 
print for 15 seconds at f/22 which was 


1. Contrasty negative makes harsh, 
contrasty print on #5 Kodabromide. 


quite unsatisfactory (photo 1). I then 
made a series of flash exposures on 
another sheet of paper, using the en- 
larger light with the negative removed 
and the lens stopped down to f/22. The 
exposures were 0, .4, .8, 1.2, 1.6, 2, 2.4 
seconds. I made another 15-sec. ex- 
posure through the negative on this 
pre-flashed sheet of paper. After de- 


2. Flashing paper to light reduces con- 
trast. Test print, above, shows results 
of no flash (top strip), .4, .8, 1.2, 1.6, 
2 and 2.4-second flash exposures. 


BUY IT FROM Your PHoTto DEALER 


veloping and examining the print 
(photo 2), I decided that the combina- 
tion of a 15-sec. exposure with a flash 
exposure of 1.6 seconds would give me 
the best results. I then proceeded to 
expose the negative on a fresh sheet of 
#5 Kodabromide for 15 seconds, re- 
moved the negative, used the enlarger 
to flash the paper for 1.6 seconds and 
develop the print. The result (photo 3) 
was equal to prints I had made before 
on #2 paper. 

It is thus simple to calibrate any 
high contrast paper with a given en- 
larger so that many gradations of 
contrast can be obtained. For further 
refinement, a 6-volt, battery operated 
bulb may be mounted on the enlarger, 
near the lens, and this may be used 
for flashing to avoid removing the 
negative from the carrier. 


For extremely short exposures 


A new RCA tube has been announced 
which makes it possible to create ex- 
posures as brief as one hundred mil- 
lionth (1/100,000,000) of a second. 

The operation of this RCA image- 
converter tube is simple. The image is 
focused on the photo cathode of the 
tube by an f/2 lens. The light, striking 
the photo cathode, produces electrons 
which are attracted at high velocity 
toward a fluorescent screen at the op- 
posite end of the tube. In their passage 
toward the screen, these electrons pass 
through a fine mesh grid which is 
charged either to repel the electrons 
or to permit their travel toward the 
screen. This acts as a high speed shut- 
ter. When the electrons reach the 
fluorescent screen, their energy is 
converted into actinic radiation. 

More emphasis is being placed on 
this type of photography because of 
its application to the study of aero- 
dynamic flow effects, arc and gas 
discharges of rocket engines and con- 
trolled nuclear explosions.—THE END 


3. Flash of 1.6 sec. was selected from 
test sheet, used to produce pleasing 
rendition above. Compare with photo 1. 
Both were made on #5 Kodabromide. 
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Child Photography Made Easy 


by Josef Schneider 

Learn from the expert . . . Josef Schneider, inter- 
nationally famous child photographer. This new book 
contains all the latest methods, covers every aspect 
of photography from using child psychology to the 


TAKE BETTER PICTURES 


Read books about your camera, your specialty, or new photo 


techniques. Satisfaction guaranteed or money refunded! Free 
catalog showing ALL photo books sent with each order. 


Form And Figure 


A collection of out- 
standing studies of the 
nude by Peter Basch. 
' Size 9x12. 112 pages. 
Beautiful reproduc- 
tions. Technical notes 
and comments by the 
photographer. Individ- 
ual chapters on action, 


| 33 Picture Making With the Argus 
by Jacob Deschin. $3.50 


255 Lighting for Portraiture, 
by Walter Nurnberg $5.00 
Covers in unique manner 
hundreds of possible por- 
trait lightings. Illustra- 
tions use a plaster manikin 
to eliminate facial varia- 


lighting, props, out- 
door figure photogra- 
phy, etc. $5.95 


ABC’s of film, exposure and lighting. Complete : 
know-how for parents. Fully illustrated with almost tion, Invaluable for both 
amateur and professional 
photographers. 192 pages, 
245 photographs, 264 dia- 
grams. New 2nd edtion. 


Photography 


217 The Retina Way by O. R. Croy 


New seventh edition of a long time favorite, 
to contain new Retina reflex. 


392 Praktina Praktica Working Manual 
by K. Tydings $2.95 
{0 Fritz Henle’s figure studies— 


Henle’s astonishing technical skill and sensitive ap- 
proach, which is displayed on every page in this 
book dealing with the figure. New edition $4.50 
327 Minox Guide, by Emanuel, 
edited by Rothschild. 
|42 Retina Guide, by Emanuel, 
edited by Rothschild. 
Leica Guide, by Emanuel, 
edited by Rothschild. 


100 pictures to way and emulate, many in full color. 
136 pages, 6” $4.50 


402 EOS TTT Sy 





Yashica Guide, 
by Richard Lowell 


This guide begins 
where your instruction 
book ends—gives step 
by step instructions for 
perfect pictures. Basic 
shooting rules, por- 
traits, candids, baby 
pictures, weddings, etc. 
all covered, plus an 
easy to follow chapter 
on the magic of color 
with your Yashica. 


22 How To Take Photographs That 
Editors Will Buy. by Ronald Spillman 


Editors are prepared to pay money for pnotographs. 
Before checks can start rolling your way you must 
learn exactly what sort are required, and how you 
can produce them. This is a Focal book of know-how 
with many tricks of the trade previously undisclosed. 
244 pages, 47 photos, 51 diagrams. $3.95 


"$495 
4.95 


426 International 
Book 1958 
Norman Hall and 


Basil Burton, Editors 
Size 10%x8 in., the YEAR 
BOOK contains over 200 
pages of photogarphs and 
text. All photographs 
beautifully reproduced, art 
paper used throughout. 
Cloth bound, gold lettered 
and with attractive two- 
colour dust cover, making 
a luxurious finish. Techni- 
cal data is supplied for all 
the photographs. .95 


IMPORTANT NEW ARRIVALS 
372 Ultra Miniature Photography 


by Joseph D. Cooper 


Year 


$1.95 


$1.95 


a YEAR BOOK 


$1.95 





Free With Each Odrer! 


We will serd you the new 16 page booklet, 
USED CAMERA PRICES, free with your order. 
Shows lowest and highest prices used cameras 
are selling for coast to coast. Just circle U.C. 
in coupon. 


114A How To Shoot Wed- 
dings, 


by Michael K. Arin 


A highly successful special- 
ist in this lucrative branch 
of photography tells you ex- 
actly how it is done, in black 
and white, color, and 3D 
color! A complete book of 
successful practice in wed- 
ding photography. $3.95 


66 Contaflex Guide, by W. D. ‘Emanuel 
Edited by N. Rothschild $1.95 


52 Contaflex Way, by H. Freytag. 
Brand new, exhaustive treatment in the usual 
Focal Press manner, by the famous author of 
Contax Way. All owners of this popular cam- 
era will get more from it with this book. 312 
pgs. 270 illust. Some color. $4.95 


167 Where and How to Sell Your Pictures 
A workaday bible for free lance photographers, in- 
cluding over 800 names, addresses ne a 
from buyers of photographs. 3rd 

By A. W. ie $1.95 


35MM Photo Tech- 
nique, 

by H. S. Newcombe 
One of the world’s leading 
authorities cn photography 
with the miniature camera 


has produced this classic 
on the subject. Over 80.000 


sold! $3.95 


642 Fritz Henle’s Guide To Rollei Pho- 
tography— 
by Frits Henle (with George B.Wright) 
A comprehensive guide to all phases of twin-lens 
photography, indoors and out, with additional chap- 
ters on action, portraits, color, photojournalism and 
industrial coverage. Latest film and development 
information. Over 250 illustrations, including 8 
pages in color. 7%x10, 216 pages. $6.75 


6| How To Do Home Movie Tricks, 
by J. Caunter $1.95 

339 Guide To Perfect Exposure, 
by George & Cora Wright 

103 Model Art 

332 35mm Camera Rating Guide, 
by Herbert Keppler 

388 Leica World, 


Selcction of finest Leica photography of the year. 
Ex: isitely printed, 172 pgs., large format. $6.95 


A complete guide to buy- 
ing and using all ultra 
miniature cameras, films, 
and accessories, includ- 
ing developing, enlarg- 
ing, closeup, color, etc. 
As Executive Asst. to 
the Deputy Postmaster 
General of the United 
States the author found 
extreme camera port- 
ability a requisite to con- 
tinuance of his photo 
work, and is foremost au- 


thority in this field. $3.95 











The Nikon Manual 
306 of 35mm Tech- 

nique by 

George B. Wright. 


A complete handbook of 
35mm technique, covering 
both the materials and ap- 
proach, from the problems 
faced by the amateur, 
through advanced and spe- 
cialized uses. A complete 
review of the Nikon in op- 
eration, all its accessories 
and specialized uses. Over 
285 pgs., 200 illustrations, 
including up to date 35mm 
formulary. $5. 


347 Ikoflex Guide, 
by W. D. Emanuel 
Regula Guide, 
261 by W. D. Emanuel $1.75 
435 Cats and How I Photograph Them 
by J. R. Spies 3.95 


Prize winning pictures, and the secrets the photog- 
rapher used to get them. 
$7.95 


738 Linhoff Practice (Apr. delivery) 
Color Techniques 
3367 Arthur Kramer $1.95 


100 Pictures in a Minute, The Polaroid 


oe Sone Teer ee Land Camera Book by John Wolbarst 
New, second edition. All’ information on latest 


3] | Photography And The Law, Y 
. cameras, film, etc. over 180 pgs., 350 illustrations. 
by Herschell Sarbin and Geo Chernoff $1.95 $1.95 


$1.75 


115 1958 German Photographic Annual 
The very best in German photography in an exquisite 
volume, with English translations. Linen bound, with 
cellophane covering. In the truest sense of a photo- 
graphic annual, this superb gift item has both visual 
impact and thought provoking articles. 7 


145 Rolleiflex Guide, by W. E. Emanuel 
Edited by N. Rothschild $1.95 


Bolex Guide, B8, C8 
$1.95 





if coupon is clipped send order anyway to Modern’s Book Store, 33 West 60th St., New York 23, N. Y. 


ee ee ee ee eS 


Modern PHOTOGRAPHY Book Store 
33 West 60th, New York 23, N. Y. Amount Encl. $ 


In Canada: Visual Equipment Co., 146 Bates Rd., Montreal 8, Quebec (add 10% for Canadian shipments) 
Please send me postpaid the books whose numbers I have circled. 

I enclose [] Money Order [] Check [] Send C.O.D. ($1.00 deposit required. 
Postage extra. Minimum C.O.D. order $5.00.) 

6 402 22 II4A 66 52 167 79 642 61 339 +103 332 
388 62 217 #392 10 327 142 140 306 #%J15 145 216 
311 133 255 426 372 347 261 435 738 336 100 UC 
Name 
Address 
City —State - 

4-58 ALL ORDERS ARE SHIPPED POSTPAID. “Add 4% sales tax with orders for N. Y. City delivery; add 


10% per title for delivery outside U.S.A., except APO's. Allow approximately two weeks for delivery. 
SATISFACTION GUARANTEED! If not satisfied return books within 5 days and money will be refunded. 





$1.95 
$1.50 
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". 2 « « to say that your camera, 


and particularly your Hexanon lens, 
have helped me to attain the 
sharpest color and B. &W. results 
that I've ever had in 20 years of 
amateur work, is putting it mildly." 


(From H.J.0., Campbell, Ohio) 
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r can be used 
without removing eye glasses, 


" Superior to other viewfinders 
> KONICA 5 


) (From M.H.P., Dollas, Texas) 
, Owners | 
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...need we say more?” «. _, 


the automati i 
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and rangefinder i 
the easiest ana ween at 


Simple 
Camera to Operate. « St 35mm 


(From J.W.S., Los Angeles, Calif.) 
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N LENS AND NEW LIGHT-VAUGE e 

UDGE FOR YOURSELF... AND SE josipsccion 
KONIFLASH AND KONICAMETER:.: AT YOUR FR 


. NEW IMPARTIAL, 12 PAGE LENS TEST REPORT! WRITE FOR YOU 


4. PA. 
AVE... PHILADELPHIA 44, 

. T-1, 78 WEST CHELTEN te ioe denon 
a) — “Seu Genes por Ad W. 4 Ave., Vancouver 9, B.C. IN VENEZUELA: Seijiro Yazawa, Apartado 3 


Mfg. by KONISHIROKU PHOTO IND. CO., LTD., TOKYO 
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World’s Only Fully Automatic 
8mm Magazine Movie Camera 


CA-3—Elcctric Eye-Matic 8mm Magazine Camera—Completely automatic with 
super-fast WOLLENSAK f/1.8 Normal Cine Raptar Wocoted lens; fast mag- $] 69” 
azine load; light-weight magnesium body—chrome and leather trim. F.E.T. inc. 
CA-1—Electric Eye-Matic 8mm Spool Camera—Same features as Model CA-3 with 
low-cost drop-in spool-film load. F.E.T. inc. $139.50 


Sets Own Exposure by Energy of Light— 


No Batteries! Just Aim and Shoot! 


Completely automatic exposure plus quick magazine load 
make the Revere Electric Eye-Matic the easiest movie camera 
in the world to use. An all new concept in camera engineering, 
styling and performance enables even the beginner to get per- 
fectly exposed color movies the very first time. 


Just aim and shoot! Capture the action the moment it 
happens. Sweep from sunlight to shade or floodlight to shadow 
without resetting! Whatever the light condition, indoors or 
outdoors, the Exposure Computer Lens electronically adjusts 
the iris opening instantly and continuously, like the action in 
the pupil of your eye. All done by energy of light, without aid 
of batteries. 


Included also are such outstanding features as: automati- 
cally computed lens setting always visible through the view- 
finder for special effect references; insufficient light signal; 
extra-large, tinted, optical glass viewfinder; viewfinder paral- 
lax- adjustment; extra-long-run governor-controlled spring 
motor and many more. Compare the Revere Electric Eye- 
Matic with any other camera and you'll agree there’s nothing 
like it anywhere! 


REVERE CAMERA COMPANY - CHICAGO 16, ILLINOIS 


Exposure Control Dial—In addition 
to completely automatic operation, 
this Revere “exclusive” permits 
you to make movies with a variety 
of special effects, professional fades 
and unusual dramatic scenes. 


CA-4—Electric Eye-Matic 8mm Magazine T e Completely automatic with 
super-fast WOLLENSAK f/1.8 3-lens turret system for taking normal, wide- $] 99° 
angle and telephoto shots; fast magazine load; lightweight. F.E.T. inc. 

CA-2—Electric Eye-Matic 8mm Spool Turret Camera—Same fectures as Model 
CA-4 with economical drop-in spool-film load. F.E.T. inc. $169.50 





Mechanical Heart-Beat— This inno- 
vation automatically signals proper 
advancement of film in magazine. 


“777” mm Projector— Fitting com- 
panion to your Revere Eye-Matic 
Camera. Simple forward and re- 
While the camera is operating, you _—-verse; %4" F/1.6 lens; 750-watts; 
can actually feel and hear it trans- _—- 2-400 ft. reels; lubricated for life; 
porting film through the magazine. _ self-contained $127.50 





Revere 


ELECTRIC EYE-MATIC 


See Your Authorized Revere Dealer For a Demonstration NOW! 
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Perfect pictures will be yours the very first time you use an Exa! 
Outdoors in sunshine or indoors with flash, your Exa pictures will 
give you the crisp lifelike appeal and sparkling artistic qualities of 
an expert’s work! 


Even if you haven’t handled a camera before, you will be pleas- 
antly surprised and thrilled with the single lens reflex Exa, for the 
Exa makes photography simple and easy! Yes, the Exa permits you 
to take color, and black and white pictures according to your own 
high standards of personal taste and judgement! 


Telephoto and Wide Angle lenses are quickly interchangeable with 
the Exa. Everytime you switch a lens, in effect you not only create 
a new camera, but you always preview on the ground glass (with- 
out extra housings) the very picture you will get—a feature which 
is not offered in any other camera system! 


You'll be proud to own the 35mm single lens reflex Exa... the 
camera that inspires confidence the very first time . . . the camera 
that is produced by the makers of the world-famous Exakta. See 
the Exa today. On display at better camera stores everywhere. Free 
colorful Exa Brochure available on request. 


Exa with Waist Level Reflex finder and 50-mm, 

F/2.9 Meritar Lens with Pre-set Diaphragm 
Exa Camera, body only, with Waist Level Reflex finder 
100-mm F/4.5 Isconar Telephoto Lens (pictured on Exa)... 
100-mm F/2.8 Meyer Trioplan Telephoto Lens 
35-mm F/4.5 Meyer Primagon Wide Angle Lens 


‘EXAKTA CAMERA COMPANY, 705 Bronx River Road, Bronxville 8, N. Y. 


Exclusive Factory Appointed Representative in the U.S.A. for Sales & Service of Exakta and Exa Cameras 


BUY IT FROM YOUR PHOTO DEALER MoperRN PHOTOGRAPHY 





BAUSCH & LOMB presents the only automatic slide projector that 


ALWAYS STAYS IN FOCUS 


slide after slide after slide / 


‘4 


yy LOOK ! NO HANDS! 


LOOK ! NO POP"! 


Slides never pop out of focus! 
Unlike other projectors, the 
Balomatic shows slides con- 
stantly in sharp detail. 


Fully automatic! Set your own 
timing... Balomatic 500 runs 
itself! You watch the picture, 
not your projector 





-tip 
control! Slides can also be 
changed automatically without 
noisy protruding arms or 
levers. Use touch button or 
remote control. 


Your slide showing fun will never be spoiled by con- 
stant re-focusing due to annoying slide ‘‘popping’’! The 
new Bausch & Lomb Balomatic Projector, made by the 
manufacturer of CinemaScope lenses, guarantees you 
constant focus. At last you can have a 100% automatic 
projector that you don’t have to touch from start to 
finish. See it at your photographic dealer’s now! 


. m OM a)i : . Balomatic 300: Most advanced finger- Built-in carrying handle! Projec- 

Balomatic 500: Takes all 2 x2 slides, including Super tip automatic available. Many euclesive 600 tor can't fall out of its case. 

Slides; 500-watt; fully automatic cycling, finger-tip auto- features, including illuminated central con- Carrying handle is part of pro- 
» ; trol panel, 40-slide tray and case; 4”, £/3.5 jector, not cover. 

matic, and optional remote control; all controls grouped lens; 300-watt. Get one on 


on central illuminated panel; Balcoted cnay Wientily Sonne $9450 
5’, £/3.5 lens; 40-slide tray and case. +1 4950 


Available on easy monthly terms 

















BAUSCH & LOMB 


AUTOMATIC SLIDE PROJECTORS # Famous Bausch & Lomb lens 
quality! Makers of world’s 
finest optics give yeu a Bal- 

BAUSCH & LOMB OPTICAL CO., ROCHESTER 2, NEW YORK coted f/3.5 lens. 


Apriz. 1958 BUY IT FROM YouR PHoTo DEALER 31 





new! 
rapid 
fire 
flash 
for 
rapid 
wind 
cameras 


MODEL 140 $ 95 
electronic flash 29 


Try this amazing rapid-fire FR ELECTRONIC FLASH today! Mount it on your 
camera... focus, frame—and fire! Wind your film, focus, frame—and fire! 
The amazing AC-powered FR recycles in 5-7 seconds .. . is ready for use again 
in less time than it takes to change a 14¢ flashbulb! See the complete FR 
Electronic Flash System at your local camera store. 


THE FR CORPORATION e New York, Chicago, Los Angeles 


BUY IT FROM YOUR PHoTo DEALER 





the 
LARGE 
CAMERA 


by ANDREAS FEININGER 
Staff Photographer for Life 


What constitutes a “good” photo- 
graph? Part IV of an analysis, 


Photography is 
so widely used as 
a means of visual 
communication 
that to capture 
and hold the at- 
tention of today’s 
satiated public, a 
picture must be 
“different” from 
the run-of-the- 

‘ mill photograph. 

Because of its superior versatility, 
adaptability and the high degree of 
control it offers the photographer, pro- 
vided that circumstances permit its 
use, the instrument most suitable for 
the production of photographs that are 
“different” is, in my opinion, the 4 x5 
view type camera. 

Basically, the large camera and the 
miniature possess characteristics that 
are significantly different. 

A photographer using a large sheet 
film camera knows that he has to make 
each shot count. On the other hand, a 
man who uses a rapid-fire miniature 
camera is much more likely to shoot 
indiscriminately, trusting partly to 
luck that one of his many shots may 
make a hit. 

Now, I feel there are definite and 
important psychological reasons which 
compel one photographer to use a sin- 
gle-shot camera and the other a re- 
peater. Normally, of course, the choice 
of camera should be dictated by the 
nature of the subject. But unfortu- 
nately, to a large extent it is influenced 
by the preference and even prejudice 
of the photographer. 

This, then, is my conclusion: As im- 
portant as technical differences be- 
tween camera types are, psychological 
differences are equally important with 
regard to production of “good” pho- 
tographs. Now, if a photographer pos- 
sesses the temperament which is 
needed to fully exploit the advantages 
of a large camera, and if he can match 
its potential with his own ability, then 
the 4 x 5 is more likely than any other 
type of camera to yield pictures that 
are “good’’—good because they are 
different from the run-of-the-mill, be- 
cause they show us something “new,” 
give us something which we might 
have missed had we been face to face 
with the subject, stimulate by increas- 
ing our knowledge, please us aestheti- 
cally and, in one respect or another, 
widen our horizons.—THE END 
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High Adveutine 
ww and spectacular success 


mark the colorful careers of 
BOB 21 IRA SPRING 


often called 


“the finest 
photographers living today.” 


akelelaticiia] 
The know- 


how which makes possible their fabulous 


and fun-filled calling 


is based on their 


sound training as graduates of the ; 


school of modern photeeraiil 


These amazing twins who. ‘make a living doing just 
what they like to do” have circled the world and photo- 
graphed five continents. Their stirring pictures in color 
and black and white have won nation-wide audiences 
in such publications as Esquire, American, Liberty, Holi- 


day, Saturday Evening Post, Argosy, Ford Times, Coronet, 
Collier's, Sports Afield, Travel, National Geographic, and 
many more. And their unusual ability has built a big 
demand for their work among the larger advertisers 
who spare no expense to get the best in photography 


“We chose the best start to realize our ambitions 
when we decided on training with SMP.” 


SUCCESS IS A HABIT WITH SMP GRADUATES... 


...and you can enjoy that success, too, through training right in 
your own home, Like Bob and Ira Spring, you may find a high- 
paying specialty best suited to you — one that means the happiness 
of achievement as well as a good income. Like numerous other SMP 
graduates, you may find yourself reaching the top heights in photo- 
graphic achievement, more quickly than you'd believe possible. 
It's no matter of luck or chance, either. The same enjoyable and 
effective SMP training that lifted them up the ladder of success can 
put you there, too. The record speaks for itself. In every state in 
the Union...every country in the world...every fascinating 
branch of photography including even the advanced fields of color 
and television, SMP photographers are proving they have the 
training and know-how to lead the way. 


SMPs Better Home Training Is The Answer 

It makes no difference where you are and what you 
are doing now. SMP opens the way for you with the 
most effective home training program ever offered. 
SMP training has put young people in big jobs—quick- 
ly, and helped men and women established in other 
fields, find greater success in photography. 


Exclusive SMP Methods Assure Results 

The secret is SMP’s special methods and teaching 
devices which make sure you attain full working knowl- 
edge of principle and practice. You advance in knowl- 
edge and skill rapidly, under supervision of the most 
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outstanding authorities in professional photography. You enjoy 
advantages never before possible through old-fashioned methods 
depending too much on printed texts. 


Ingenious teaching kits, actual negatives, and photographic prints, 
charts, instruction guides, projection slides, and practical assign- 
ments guide you right into professional picture making. See for 
yourself, in our big, new FREE book, how these advantages can 
help you. The book’s an eye-opener, too — will spark you with 
new ideas and ambition. And it can guide you to your own prof- 
itable place in photography. Write today — do it now. 


THE SCHOOL OF MODERN PHOTOGRAPHY 
Dept. M-48, 487 Park Avenue, New York 22, N. Y. 


Approved by the State of New York Established 1939 
Resident training avatlable Approved for Veterans 


Mail this coupon NOW for your personal copy of the big illustrated book— 


“A SUCCESSFUL CAREER FOR YOU IN PHOTOGRAPHY” 


The School of Modern Photography, Dept. M-48 
487 Park Avenue, New York 22, N. Y. 
Please send me Home study courses 
full information regarding Resident courses 
And send me your big free super-illustrated book that tells 
about SMP’s methods and teaching systems, ond gives me the 
picture of the opportunities | can find in photography. 


SEER ESS iar aee ore ace eee cane SO nen ee irr tere SN 
Address 


Zone ......... State ... 
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slide 
projector 


on your mind? 











36 precision frames insure carefree : 
wear and damage. A metal frame for 


ee 







wv. 
Mureguypt MFG., CO. INC. + Dept.M4, 20 Jones Street, New Rochelle, N.Y. 
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by JOHN WOLBARST 


Controversial LVS, No. 2: What 
about flash? Speed light? Time 
Exposures? How do you think in 


LVS-EVS? 


Questions of importance to everyone 
owning or thinking of buying a camera 
with LVS-EVS type controls have been 
raised in a letter from Don Mohler of 
the Photo Lamp Department of Gen- 
eral Electric Co. This was in response 
to a request for comments or com- 
plaints about LVS which appeared at 
the end of my Feb. 1958 column. Here 
are a few of his questions, some of 
which have been paraphrased a bit. 

Can you figure or control flash, 
speed light, or floods without using 
f-number relationships? Tl have to 
answer this in two pieces. 

At the present time the most worka- 
ble system for controlling’ any kind 
of flash exposure (including electronic 
flash) is by means of guide numbers, 
invaluable aids worked out by the in- 
dustrious flashbulb manufacturers. 
Each guide number (220, for example) 
stands for a certain combination of 
flashbulb, film and shutter speed. Di- 
vide the guide number by the flash- 
bulb-to-subject distance in feet (let’s 
say 10 ft.) and the result (22, here) is 
the f-number to use for that flash shot. 

Obviously, if there are no f-numbers 
on the lens opening control, this whole 
system is useless. So, even with LVS- 
EVS calibrated shutters, the f-num- 
bers still must be included, if you want 
to use the guide number system for 
flash. However, on the latest and best 
designed of the Deckel Synchro Com- 
pur LVS shutters, that’s almost the 
only useful purpose those numbers 
serve. So they have been tucked away 
under the lens barrel where they re- 
main hidden until needed for flash pho- 
tography. 

My question: Is the guide number 
system the only method of computing 
flash exposures? No. It happens to be 
one of the more convenient methods, 
and presently stands in high favor 
among those people who have taken 
the trouble to learn how to use it. But 
in my opinion, as many picture takers 
have been baffled by guide numbers as 
by any other aspect of photography. 

It seems to me that a simple camera 
back computer could be devised to 

(Continued on page 36) 
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Here are today's 3 most-wanted fell 


1. INTERNALLY-COUPLED AUTOMATIC 
LENSES —that permit you to focus at full 
aperture for maximum light, then close 
down to the selected aperture 
automatically when you shoot. The coupling 
mechanism inside—not outside— 

the camera body makes greater efficiency. 


2.LENS INTERCHANGEABILITY — the 
feature indispensable to the photographer 
who wants to explore every photographic 
field — wide-angle photography, portraits, 
telephoto work, macro and microphotog- 
raphy, etc. 


3.TWO-WAY SINGLE-LENS VIEWING— 
either through Waist-level finder for perfect 
composition control or through prismatic 
eye-level finder, ideal for action scenes. 
And never a worry about paraliax error! 


vr 


PRAKTICA --- 


AND ONLY PRAKTICA --- OFFERS YOU 
ALL 3 AT A POPULAR PRICE! 


Load a Praktica FX3 and you're set for a luxury camera experi- 
ence. Pick a scenic shot... sight and shoot! You'll get exactly 
the picture you see because you're sighting through the lens. 

Maybe a sports scene catches your eye. In seconds you slip 
in your Prismatic eye-level finder... sight and shoot. Again— 
just the picture you want . . . because Praktica’s automatic lens 
lets you follow the action to the last possible moment. 


No Other Camera Gives You All These Features At A Popular Price! 


y Internally-coupled automatic Praktica FX3 Automatic available 
iris diaphragm 


y Lens interchangeability 
Coupled film transport, shutter 
cocking and frame counting 
yw 1/500 to 142 second speeds, Fo- 
cal-Plane shutter 
Built-in Waist-level viewfinder 
with achromatic magnifier 
Accepts accessory Prismatic 
eye-level viewfinder 
yw Synchronized for regular and 
electronic flash 


with either f/2.8, 50mm Westanar, 
£/2.8, 50mm C.Z. Jena Tessar, or 
£/2.0, 50mm Westagon . . . all with 
automatic diaphragm control. 


Also available: Praktica FX2 with 
either £/2.8, 50mm C.Z. Jena Tes- 
Sar, or f/1.9, 58mm Hugo Meyer 
Primoplan lens, pre-set diaphragms. 


Advanced photography? Telephoto work or wide-angle pic- 
tures? In a-split second, your Praktica accepts any lens you wish. 

Here’s all the versatility and fast-handling any amateur—or 
professional—could want. Becatise only Praktica offers all top 
three luxury features —internally-coupled automatic lenses, lens 
interchangeability and two-way single-lens viewing —at a purse- 
pleasing popular price! 


Standard Camera Corporation 
319 Fifth Avenue, New York 16, N. Y. 


For your descriptive brochure about the new automatic 
Praktica FX3_ “ail this coupon today! 


Name 





Address 





Zone__ State __ 





. 
| 
| 
| 
| 
| 
| 
| 
| 
| 
| 

J 


STANDARD CAMERA CORPORATION, Offices and Exhibit: 319 Fifth Avenue, New York 16, New York 


Aprm, 1958 
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He trained for his successful 
photographic career at....... 






THC 
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Willis W. Cook 


Public Relations Manager 
Chesapeake and Ohio 
Railway Company 











and here’s what he says about his Brooks training: 


‘‘Nothing can effectively take the place of excellent, individualized ———— 
in laying a groundwork for a successful career in any phase of photogra 
My decision to attend Brooks Institute was one of the most important o' 
life and was directly responsible for my ——s 3 a ition as r of ee 
and photography for a la TV station and pa way for my entry into 
the public relations field. Photography, geal atl aa motion picture, plays an 
important part in the effectiveness o' ever be grateful to the 
instructors at Brooks for so generously g p Han thle time and effort to assist me 

. in preparation for a most interesting and satisfying career.”’ 



































You too can be "Setting Pretty” for life by 
“Learning to Earn” peas 


PROFESSIONAL PHOTOGRAPHY 
at BROOKS INSTITUTE 


in the semi-tropical climate 
of beautiful Santa Barbara 
“Where the Mountains meet the Sea 


"THI 


”? 


BROOKS INSTITUTE COURSES: 


@ Complete 28-month Course in: 
Professional Portraiture 
Illustrative Photography 

Advertising, Fashion, General 

Commercial, Pictorial-Journalism 
Color Printing and Techniques 
Motion Picture Production 

@ Short Courses 
Tailored to individual’s special 
needs. One week or more. May 
enter at any time. 


PHOTOGRAPHY 


FREEC descriptive material 
of the unique BROOKS “Learn 
By Doing” system. Mail coupon today! 


wen ers 











r 

| BROOKS INSTITUTE. Dept. 4 i @ Motion Picture Course 

; Santa Barbara, California H F Script to Sc 

! Gentlemen: Please send me full descriptive ' rom script to ocreen ... 
; literature. I am interested in 1 Commercial, Television, 

1 [J 28-month course [Short Course(still) | . Documentary 

t Ui Motion Picture Course ' Co-Educational * Approved for Veterans 
; NUS NaS orsiakie hives wieeee srawigue fabales t Placement Service 
' Ns <5 5 ass ae nists oars lnaebee ac enema } . ey 

: eee eee Zone... .State...... 4 
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(Continued from page 34) 


correlate distance with exposure data 
for one or two flashbulb types (No. 5 
and M2, for example), and various film 
exposure indexes, to produce direct 
readings in EV numbers. Then f-num- 
bers would lose significance even for 
flash work. I don’t say it’s desirable 
or necessary, but it’s feasible. 

Now back to exposure with floods. 
As long as the exposures remain 
within the range of the shutter (from 
1/500 at £/22 to 1 sec. at f/2, as an ex- 
ample of a typical shutter) exposures 
may be measured by a meter cali- 
brated only in EV numbers. And that’s 
a big exposure range, too. However, 
if Don Mohler is thinking about long 
time exposures at f/32 with a big cam- 
era, then the answer is that EVS is 
less practical than the f-number frac- 
tional second system. It’s my belief 
that rarely, if ever, will such an occa- 
sion arise for most 35mm users. If they 
need the f-numbers, they’re still 
around, under the lens. 

What do you have to memorize so 
you can take pictures when you don’t 
have reference data with you? Not very 
much. Just a single number for any 
film type for a bright outdoor scene. 
And this type of information is ap- 
pearing on new 35mm film instruction 
sheets. What do you memorize now? 
A shutter speed and an f-number in 
combination for each film type. 

How do you think in EV numbers? 
For the old firehorses who are getting 
a new set of signals (myself included) 
this may prove a bit of a wrench. I 
had to think about it at first. “Out- 
doors in bright sun with Kodachrome” 
becomes EV 11%, instead of 1/50 at 
£/6.3. “Available light shooting with 
Tri-X” is EV 7, no longer 1/30 at f/2. 
And so it goes. I find that people with 
no previous fine camera experience 
learn to use this idea quite easily. 

Is thinking involved in exposure, 
sharpness, depth control? You're 
darned right it is, and just as much 
with an LVS camera as with any other 
kind. But in my opinion, Deckel’s auto- 
matic depth of field indicators make 
judgment of depth control very much 
easier for me than ever before. 

Let me recap a few previously ex- 
pressed thoughts. LVS is no miracle 
system, nor is it any kind of automa- 
tion to stultify photographic thinking. 
It’s simply a new mechanical approach 
intended to help simplify the problems 
of exposure and depth control. 

In my opinion, the usefulness of an 
LVS or pseudo-LVS camera is in direct 
proportion to the skill with which the 
camera maker designs the mechanism. 
Some are going to be horrors because 
some cameras are very badly designed. 
Others, some of which are now arriv- 
ing, are a distinct pleasure to use. 

And that’s all about controversial 
LVS-EVS for quite awhile.—THE END 
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Here is a partial listing of used 
equipment usually in stock at 
approximate Selling Prices. When re 
questing Used Items not listed, please 
use The CERTIFIED 
COUPON below! 


List 
When Guide 
New Price 
Kodak Retina IIC, f/2.8....$132.00 $ 59.95 





199.95 
169.50 
99.50 


Nikon $2, f/1.4 Nikkor .... 345.00 
Leica 111C, £/2 Summitar.. 219.00 


Contax IIA, f/1.5 


Sonnar 348.00 159.50 


penesentocesenoeepeocccosees 139.50 69.50 

Argus C44, f/2.8 ctd. ...... 99.50 54.50 

Konica Ill, f/2 ctd. .......... 124.50 59.00 
Rollei, MX, 

£/3.5 TOSSAF .......cecrccereee 239.50 99.50 


2.86 Auto Rol 


lei 
f/2.8 Xenotar, meter .... 331.50 189.50 


oo iE 149.50 59.50 
inolta Autocord, 
Jk | eee 99.50 44.50 
Zeiss ikoflex li, 
TBS VOCERT cocressccoresese 116.00 34.95 


MOVIE CAMERAS 


8mm B & H 252, f/1.9...... 59.50 32.50 
8mm B & H 172, £/2.5...... 134.95 69.95 





99.50 
8mm B & H 134TA, f/1.9.. 159.95 


16mm B & H Autoload Mag., 
SFRD  cccscssesinevivivonvanninee 199.50 


49.00 
79.50 


49.50 


kth ERED ro 179.50 49.50 
16mm B & H 200EE 

Electric-Eye, £/1.9 ...... 299.95 184.50 
16mm B & H 2007, 

dk | Pilea ET 244.95 119.00 


8mm MOVIE PROJECTORS 





Revere 85, 500 W., f/1.6.. 124.50 59.50 
B & H Regent 122LR, 

canbe ee ee OEE 169.95 99.50 
B & H 253A, 500 W. ........ 79.95 46.95 


SLIDE PROJECTORS 







sipentbetnpttaeseseccoss 79.50 39.95 
Golde Manumatic, 
LL eee 59.50 24.95 
553, . 
eee 79.00 44.50 





72.50 










Please add approx. 
shipping cost. 

















0% 
129.50 
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Brand New! 
Latest Model! 


me FLEXARET IV-A 
en 


A 35mm and 2%” sq. 
Camera, All-In-One! 
With £/3.5 Coated Lens! 


vate DQ* 


¢ Prontor SVS shutter, 
speeds to 1/300th 

° _—_. for regular or 
electronic flash 

¢ With 35mm Attachment 


Case, Reg. $9.95 SALE 4.95 
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We Bought The 


Importer’s Complete Stock! 
Save $24.55! Brand New! 


Latest Model! 
“ey ROYAL SUPER 35 


Imported 35mm Rangefinder 
Camera With 5-Element 


f/2.8 Coated Lens 
List $59.56 


ef ea 
ny 





¢ Automatic film advance and shutter 
setting * Built-in flash synchronization 








Save $86.50! BRAND NEW! 


ROWN GRAPHIC 


4x5Press Outfit 


i 79%... 


You Get All This: 
¢ 4x 5 Pacemaker Crown 
Graphic * Kalart rangefinder 
installed ¢ 135mm Schneider 
Xenar f/4.7 Lens © Fully synch. 
Compur MX Shutter « Latest Graflok 
Back with Ektalite Field Lens installed 
* Double guarantee by factory and Willoughby’s 














* Speeds to 1/300th and B 


* Built-in self timer Case, Reg. $6.95 SALE 4.95 





7 x 50 Imported 
BINOCULARS 


Complete With Case 
Coated Lens, IF Model 


25 All 

prices plus 
$68.25 10% tax 
value 


“Complete With Case Write for Compl. Binocular Price List 


! 1 ! 
or SAVE $14.00! BRAND NEW! EXCLUSIVE! 


Save $49.00! 


= c— 




















WILCOX-GAY 
HI-FI Tape Recorder <==: 


¢ Two speeds—3% and 
7% IPS 


! 1 
SAVE $40.45! BRAND NEW! g 50 
List 
$129.95 





© Fast forward and rewind i 

* Record level indicator {' 

¢ Complete with Micro- 
phone and reel 








Willoughby’s Exclusive # 


a _ Recording RS Recent -2 


List $3.50 














77) WILLO-LITE 
& Electronic Flash 


\eey:g List 15” 
CO ie $29.95 
SS Bi 


Guaranteed guide numbers and light output. 
Fast recycling. AC operation. D-Cell battery 





ge SS Se WILLOUGHBY'S CERTIFIED COUPON ™ 
Willoughby's, Dept. M-48, 110 West 32nd Street, N. Y. 1, N. Y. 
used [] 


re 3 for 55 With the following features and accessories. 


pack extra, 





(Type of Equipment) 








5" Plastic Base, 3 for 39° 


List $2.25 ea. y 


t wish to order 


1 want to pay approximately $______ 


Please let me know by return mail what is available and price quotation. 

















WORLD'S LARGEST CAMERA STORE 
OVER 22,000 SQUARE FEET OF SAVINGS 


WILLOUCHBY’'S 


110 W 32nd St. N.Y. -L04-1600 


Apri, 1958 




















# wish to trade my. 
Cash M.O. 1 C.O.D. (10% Enclosed) [] 





Address 
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The ULTIMATE 
ACHIEVEMENT 
in Sub-Miniature Design . . . 


42” long 
2” wide 
1” deep 


The Incredible 


GaMi 1G 


Only Galileo di Milano, Italy’s world- 
famous manufacturer of optical instruments 
could have produced a subminiature cam- 
era with the fantastic precision of the 
GaMi 16. Most advanced of 16mm still 
cameras, the GaMi combines an exposure 
meter, viewfinder, 20 in.-to-infinity range- 
finder and parallax corrector in a single 
eyepiece viewer. The exposure meter auto- 
matically sets the shutter speed or 
f/stop for any given film 

sensitivity, 

Ther are more superb features, too! 


m £ 1.9 coated Galileo le 


standard 16mm film 


e Dat ght loodin ~ re-usable black 


and white or color c 
® All metal body 


The ONLY 
COMPLETE SYSTEM 
of Standard 16mm Photography 

The versatile GaaMi 16 ofters 


a full line of accessories, including: 
The new 4x 
#/4 TELELENS 


$135 cre 


Daylight Developing Tank 
Enlarger » Copying Outfit 
croscope Adapter 
Spoolwinder + Film Cutter 
Frame Viewer + 2x2 Mounts 
Flash Attachment 
Filters + Closeup Lens 
Empty Film Cartridges 


Write for illustrated literature on the 
GaMi 16 and accessories 
ce. Smoke 20h eo Berend, | 
452 Fifth Avenue, New York 18, N.Y 
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MINIATURE 


by JOSEPH 


For clear, grainless enlargements, 
a return to normal—the use of 
relatively slow films. 


Choosing and 
using a film now- 
adays is like the 
story of a cup of 
tea. You sweeten 
it with sugar to 
take away the 
acid bite of the 
lemon; you serve 
it piping hot but 
then you blow on 
it. With modern, 

ultrafast, supersensitive ‘hot’ films, 
the cooling agent is a neutral density 
filter to help hold back the light. To 
sweeten the bitter taste of the rough 
grain a little, you pour on super-duper 
fine-grain developers. 

I suggest a new departure—a return 
to normal—the use of relatively slow 
films for most picture taking with 
ultraminiature cameras. (Moreover, I 
suggest the same for 35mm cameras! ) 

The slower films give you the ultra- 
fine grain and image resolution you 
need for making good clear enlarge- 
ments. This is generally true of black- 
and-white photography, and in one re- 
spect is equally true of color. 

Fast or supersensitive films have 
some advantages: They let you take 
pictures under lighting conditions 
where otherwise you could not get a 
picture. They also enable you to stop 
down the lens so that you have the 
deepest possible zone of sharpness (or 
greatest depth of field). As for their 
disadvantage, in general, the faster the 
film, the grainier will be the negative 
and the print. 


No depth of field worries 

You don’t have a depth of field prob- 
lem with ultraminiature cameras, even 
at f/3.5. In fact, the entire Minox sys- 
tem of photography has been built 
around taking pictures at full aperture 
of f/3.5, for the 15mm Minox lens has 
no diaphragm! Still, you can set the 
focusing scale to take pictures which 
will be sharp for anything from six 
feet to infinity. 

Most of the other ultraminiature 
cameras have a focal length of 25mm. 
Several of them are fixed focus at 
f/3.5, although they have lens dia- 
phragm controls. This is true of the 
Steky and it is also true of two new 
entrants on the market—the Minolta- 
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16 and the Golden Ricoh 16 cameras. 
A couple of cameras, the GaMi 16 
and the Minicord, have superbly cor- 
rected f/1.9 and f/2 lenses. They enable 
you to take pictures under difficult 
lighting conditions with slow films. 
When stopped down, however, they 
have the same great depth of field. 

It follows, then, that with the flexi- 
bility of wide lens apertures and great 
depth of field, you don’t need fast films 
except in emergencies. On the other 
hand, when you use fast films like 
Tri-X you become aware of grain when 
you enlarge to 4 x 5 or bigger. 

Let’s review what you want from a 
general purpose film: First, for ultra- 
miniature photography, you want the 
finest grain and sharpest image con- 
tours to permit maximum satisfactory 
enlargements to * or 3 = 30 in. 
Then, as with any ~.* -ral use film, you 
want full tonal ra.ge. 

The slowest filras usually have the 
finest grain, but tend to build up ex- 
cessive contrast if overexposed and 
overdeveloped. The fastest films pro- 
duce coarsest grain and tend toward 
flatness or lack of contrast. Films with 
thin emulsion layers give you sharpest 
image contours. The combination of 
fine grain and sharp image contours 
gives you best image resolution. 


For finest grain 

If you want the ultimate in fine 
grain you can take scenic pictures with 
a copying film such as Minox Doku- 
Ortho (ASA 5) or one of the 16mm 
professional negative duplicating films 
made by DuPont or Eastman. (I’ve 
made 8 x 10’s from a Minox Doku- 
Ortho negative that are just about 
grainless. You should underexpose 
somewhat and use a soft, dilute de- 
veloper to produce a negative a little 
on the thin side. We'll discuss de- 
velopers later. Outdoors, you'll do 
better under hazy sunlight than in 
brilliant lighting.) 

As a practical matter, however, you 
can use films rated from about ASA 16 
to ASA 40 for best results. A number 
of different films are sold in individual 
loads for ultraminiature cameras, such 
as Adox KB-14 for the Minicord and 
Minox, Ilford Pan F for the GaMi 16, 
and Kodak Panatomic-X for the new 
Minolta-16. For the new binocular 
camera, the CamBinox, KB-14 is the 
only black-and-white film supplied. 
These films are the thin emulsion type 

(Continued on page 40) 
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free contest card in 
every set enables 
you to participate 
in annual $5000 
coloring contest. 


1 LONG 


ON FUN 


MARSHALL'S 


PHOTO-OIL COLOR PENCILS 


You'll love to color your 
photos with Marshall’s 
Photo-Oil Color Pencils. No 
previous art training or spe- 
cial talent is needed to color 
fine details and small snap- 
shots. Each set contains 18 
assorted colored pencils, ac- 
cessories and full instruc- 
tions—$4.75. The colors are 
permanent — never fade. 


Marshall’s Photo-Oil Colors 
and Pencils are transparent, 
so you can see the photo you 
are working on. Complete 
sets of photo-oil colors, $1.65 
to $14.95. To color glossy 
or Polaroid prints - spray 
with Marshall’s Pre- Color 
Spray — then color as usual. 


And, for a complete text on 
coloring, “Photo-Oil Color- 
ing for Fun or Profit” an- 
swers all possible questions 
in detail. 
on 

q At Photo Dealers 
Everywhere, or write to: 


A 


’ 
0 1 6-@z. can) of Pre-Color Spray at an > 


i 


I 
| 
LD 1 box of Photo-Oil Color Pencils at $4.75 | 1: 
o1 Academy Set of Photo-Oil Colors at $5.95 | 
0 “Photo-Oil Coloring for Fun or Profit’— 

(A BOOK) ] 














ULTRAMINIATURE 
(Continued from page 38) 
KB-14 for the Minox has been rerated 


by the camera factory to ASA 25 in- 
stead of ASA 16-20. This is to offset 


some of the exposure latitude allowed 


by the ASA rating system, in order to 
avoid overexposure with its grainy 
consequences. 

If you have a 16mm camera, you 
can also load your own from bulk 
movie films. We’ll get to that after we 
discuss what the slow films can do. 

As I write this, it is a dull, dreary, 
gray day in Washington, D. C. With 
my meter set for ASA 25, I get an 
exposure of approximately 1/25 sec. 
Admittedly, this cannot stop action, 
but then again you are not apt to be 
taking many pictures on such a day. 
For action pictures you can switch to 
a faster film, but still you won’t need 
Tri-X. Out in the brilliant sunlight of 
Southern California, using an ASA 25 
meter setting, I have taken readings 
indicating exposures of 1/1000 sec.! 

The same go-slow advice holds true 
for flash photography. With the Minox, 
your biggest problem is to cut down 
the surplus light from even the small- 
est flashbulbs—the M2’s. Even with 
the cameras that have lens dia- 
phragms, you are apt to overexpose if 
you take pictures closer than 11 feet. 

If you want to load your own 16mm 
film, you can save a lot of money and 
have the joy of shopping for a variety 
of movie negative films. These are 
normally available from motion pic- 
ture supply houses. They do not ordi- 
narily have the anti-abrasion backings 
supplied with regular amateur films, 
but I have never found this to be any 
real problem provided ordinary care 
is taken in loading and subsequent 
handling of the film. 

Most of the films in the following 
list are available in 100-ft. spools. 
There are some Gevaert films available 
in the United States, but since they 
can be obtained only in 1000-ft. spools, 
I have not listed them. 


FILM 


Ilford Pan F 
DuPont 914A Panchromatic 
DuPont 901A Superior 2 
Eastman Background X (Type 7230) 
DuPont 930A Rapid Reversal 
\lford FP3 
DuPont 931A High Speed 
Rapid Reversal 
Eastman Plus-X (Type 7231) 
\lford HP3 
DuPont 928A 
Eastman Tri-X 
llford HPS 400 


Note that the DuPont 930A films are 
rapid reversal films, but they can be 
processed as negatives. These films 
have some unique properties: They 
have thin emulsions of .0002 inches 
and they can be processed in tempera- 
tures as high as 150°F without any 
impairment of the image. Thus, they 
are films which you can use under un- 
usual heat conditions. 


EXPOSURE INDEX 
D T 


BUY IT FROM YOUR PHOTO DEALER 


Compare the results obtainable with 
ultrafast (above) and slow, fine-grain 
film (below). Each picture was en- 
larged from a portion of 16mm frame. 


You can also convert 35mm film to 
16mm by using the GaMi film cutter. 
This is a simple slitting device through 
one end of which a cartridge load of 
35mm film is fed. It se_is for $12. The 
unperforated film which you make in 
this way can be used with any of the 
16mm cameras, except the Minicord, 
the Stylophot or any other cameras 
which depend on a sprocket type of 
film advance. 

For color work, the two available 
film types are Anscochrome and Koda- 
chrome. Anscochrome E. I. 32 is 
supplied for some of the currently 
available ultraminiatures, although 
the release of Super Anscochrome E. IL. 
100 in 16mm movie spools may result 
in this new type being made available 
for these cameras. In any event, you 
can buy bulk spools and load your own. 

Daylight Kodachrome 16mm film is 
being made available by the distribu- 
tors of some of the 16mm cameras 
being newly released to the market. 
Kodachrome is slow, rated at E. I. 10, 
but it has exceptionally fine grain, 
which is important for color prints. 
For home darkroom loading you can 
buy a spool of double 8mm or a spool 
of 16mm Kodachrome. The only color 
processor I have found, thus far, who 
will develop short lengths of Koda- 
chrome is the Berkey Photo Service of 
New York. For the GaMi 16, individual 
Kodachrome film loads can be obtained 
from E. B. Meyrowitz, 520 Fifth Ave- 
nue, New York, N. Y.—THE END 
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HOLLYCAM BRINGS YOU ALL THIS 

















In famous manufacturer's 
original packing. You 
save almost 30% 


FREE FREE FREE 
With your order of $10 or more ask 
for this FREE GADGET BAG 
Great for bulbs, film holders, spare 
film, accessories, etc. Measures 
8% x 10x 3”, and laces to ho!f size 
for convenience. 


NEW GIANT 
FERROTYPE PLATES 


18"x24", holds four 8x10 prints 

Highly polished chrome finish gives 

perfect gloss. List price $4.50. 7 sol 
14 


BRAND New {” Spe 


KLOSE-OUT KORNER 


Empty 16mm magazines. U-relood —...10 fer 4.10 
Empty 35mm cortridges. U-relood ...........20 for 1.00 
14mmx100° comera spools in con 

~/meiting box ........ ——— 4 ter 1.00 
Pistot rip w/cable release. Triped socket 2.95 
New 10° steel deckle edge trimmer .......... I 
New 4 ft. Koil Kords. Specify comere ........ 2.95 
See-Sherp Foc. Magnifier for enlerging 2.95 
Mirror reflex housing. Fits Leica, etc, —.......39.95 








Ago aF 56 AERIAL CAMERA 
“64” F/4 LENS 


Operates automatically or manval- 
ly for vertical mapping and oblique 
photos. Tokes std. aerial roll or cut 
film. Shutter speeds to 1/225. 

I with 2 roll-film 
WITH 20” 
F/5.6 LENS 


197.5° 


. cables, intervalo- 
fitted carrying trunk. 
.» $2,551.31 
Your Cost 1§6.5° 40.00 dn. 


KODAK 7” F2.5 
AERO EKTAR 


Click-stop dia. Gov't. cost 


$485. 34°5 


e NEW 
OUR DOWN 
HOLLYCAM EXCLUSIVE! cost PAYMENT 
In foc. mount for any 35mm reflex 89.45 9.45 
In foc. for any 214,” single reflex 94.45 9.45 
In mount for any press camera 52.50 


G.E. 750W T-12 Med. Pre- fi 
focus base, Cost new $5.15 - 


ea. Save 2/31 
Our BARGAIN PRICE 495 


300W Boyonet List 2.50 3 for 5.50 
SOOW T-10 Med. Pre-foc. 3 for 8.50 


MOVIE LENS SET 


6¥%amm 11.9 wide angle 
AND 1%" {1.9 telephoto. 
Ctd., color corr. Click stops. 


lens shade, filt. adapter. conere 

all std. “D” mt. 8mm camera. 

A HOLLYCAM SUPERVALU! 

List 59.90. som LENSES in 52° 
U 

Pius-X is ASA 80. Tri-X is ASA 200. Short 


ends from major Hollywood studios. Lists at 
6c per foot. Stock up now at 





24" = Ald - @.c. 
Gov't. cos 
wourcand "ixcwsiver 


BELL & HOWELL 
CORDOMATIC REELS 


Automatically rewinds 50’ 
of speaker cable. a 
able to many uses. 

price $24.50. 9°: 
SMASH OFFER! 


=<. ~ 

SWSM 4 100 7.95 

9%"2200° =SWSM 1-2-3 fo. 4.05 
9%"21000" SWSM Verigam fo 34.50 


75mm f 3.5 
Zeiss Tessa 


lens buy of your life! Same as' 
in the famous Rollei. For cam- 
eras, enlargers. Compur shutter, 
speeds from B to 1/500. Cov- 
ers 2%22%- List 79.50 


new! 


LOWEST PRICES 


ANYWHERE 


ENLARGING AND 
COPY 
UTFIT 


Complete kit to use with 
your 4 x 5 press or 8 x 10 
view for precision copying 
or enlarging. Gov't. cost 
trunk over $740. 
Our low price 


EKTACHROME 
4x 5 DAYLIGHT 


Our 30-day special! 20 sheets. Guar- 
anteed. List Price $16.20. 8 50 


THIS MONTH 


with 





Fomovs make, Brand new. 
Focal lengths of 175mm 
#3.5; 225mm 14.5; 250mm 


4 Lenses In 1 
15; 315mm 6.3. All in one 
fens, Preset. Click stops. 


199° 
Coated. 6 elements. For any 


single lens reflex. Specify Only $20. dn. 
camera. A $450.00 valvel UNUSUAL VALUE! 


AERIAL FILM 


oe — Daylight — ASA 64 
FREE compensating filter w/ea. roll. 


5%"'x20' Kodacolor Rever 
Ektachrome process. kits, 1 Y ° 
Ektachrome process. ki! 

S$ ¥_"x26' Super-XX, Tri-X 
5x56" Super-XX .. 


9¥%)"'x75° Super-XX, Tri-X, Triple $ Pon 
9¥j_"x200' Super-XX, Tri-X, Triple $ Pan 12.95 
9¥_"x390' Super-XX, Tri-X, Triple $ Pan 27.95 


ENLARGING PAPER 
200 FT. ROLLS 


9%" wide. Cut into 240 8x10’s on 
your paper cutter and save $28.95! 
Semi-matte, single — a. 
proof. Contreste -2-3. 
GUARANTEED 


20” 
dia. $375.00 valve. 


SPECIAL 1195° 
In foc. mt. for any 35mm or 
2%" single lens reflex 214.50 
For any press camera 144.50 


ae roll 


F/5.6 TELEPHOTO 


A rare buy! In borrel w/iris 


°o down on new equip 


7Ommn' 5° ax 
7Ommnt00"  Tri-K 


70mmx 100° ax 
7Ommn100° Tri-X Unpert 


FREE BARGAIN BULLETIN 


HOLLYWOOD CAMERA CO. 


ALL FIUM AND PAPER GUARANTEED UNTIL 
OCTOBER 1958 


35mm FILM 


200’ Dupont Superior ti! 
200° Ansco Supreme ss si. 2.45 
Ansco 400"_Ansco Color, _ Tengetes Ea. 43.45 


1000’ Kodok Bockground-X 
1000" 'Kodok Plus-X or Super-XX 


1000" Dupont Superior | or Il Eo. 10.50 


sliaiinh: inated 


KODAK TYPE F 
EKTACHROME 828 


Tungsten, List $1.00 ea, 3 Sed VPs 


SMASH OFFER! 
wall THIS COUPON TODAY: 


mera Company 
10611 p hears Bivd. No. Hollywood, Calif. 


Please send me your 
FREE GIANT CATALOG 


Dept. M-48 HollyCam Bldg., 10611 Chandler Blvd North Hollywood, Calif 
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This fine ‘35’ begins where others leave off. Imagine, a preci- 
sion camera with interchangeable film backs, that lets you 
switch film, in the middle of a roll—or any other time. 


Right in the middle of a black-and-white roll, you can switch 
to color — without losing a single frame. Or you can go from 
super-speed to fine-grain black and white. Or from daylight to 
indoor color. Or, by using the same film type you can shoot 
72 or more exposures— without having to rewind or reload. 


Owning a Mamiya Magazine ‘35’ with just two interchange- 
able film backs, is like owning two precision 35mm cameras — 
each with the same superb optics, the same advanced features 
— each ready to use at a moment’s notice. There is no 35mm 
camera, at any price, that can approach the new Mamiya 
Magazine ‘35’ - utility, versatility or value. 


' FEATURES: Each film magazine has 
its own exposure counter — with 
automatic ‘O’ reset—and its own 

ASA Rating Reminder. Precision 


rangefinder combined with large, 
bright-frame viewfinder; single-stroke film transport lever; fast. 


& 
with inte rcha ngeable sharp f/2.8 lens, color corrected and coated; shutter speeds from 


‘ 1 to 1/500 second; “light-value” system; built-in M-F-X flash synch. 

film backs Only $39.50, with single magazine; $117 with two magazines; 
spare rnagazines $32.50 each. 

For complete details, write to: Dept. MP-4, Mamiya Division, 

Caprod Ltd., 251 Fourth Ave., New York 10, N. Y. In Canada: 

Precision Cameras of Canada, 77 Vitre St. W., Montreal, P.Q. 


Other Mamiya products include: Mamiya C Professional, the twin-lens reflex with 
interchangeable lenses; Mamiya 16 subminiature; and the Mamiya Automatic 6. 


BUY IT FROM YOUR PHOTO DEALER Mopern PHOTOGRAPHY 





THE HASSELBLAD wea ... NOW IN A NEW 
ADVANCED MODEL yy OO ay 


at last: World’s First 24% x 2% Single Lens 


Reflex with SYNCHRO COMPUR Shutter Inter- 
locked with AUTOMATIC DIAPHRAGM and Film 
Advance Mechanism! This is a new model of the unique 
Swedish 2% x 2% single lens reflex that 

converts to all uses by changing lenses, 

magazines, hoods, and winding mech- 





reer Bp Se ea 


we 
we 


anisms. New in the 500C model 
are a range of innovations which 
make the Hasselblad a dramatic- 
ally advanced camera. 


a. 


i 





Auxiliary shutter enables 
use of Hasselblad 500C with 
microscopes, telescopes, and 
special lenses not having a 
compur shutter, at speeds 
under 1/25 second. — 


New interchangeable lenses. Each 
lens has its own compur shutter, exposure 
value scale, automatic diaphragm and auto- 
matic depth-of-field indicator. Set in a bay- 
onet mount, each lens can be attached in one 
quick motion. The mechanical operation of 
the shutter and diaphragm functions auto- 
matically through direct contact with the 
camera and is activated through the winding 
knob. The automatic diaphragm ring is 
coupled to the speed control ring of the 
Synchro Compur Shutter, which is synchro- 
nized for flash bulbs and strobe at any speed 
from one second to 1/500 second. 


Convert in seconds. You can set up the 
500C for virtually any shot known to pho- 
tography in seconds. 























Switch film magazines from 
color to black-and-white and 
back to color at will. 





Exposure Meter 
(accessory), built 
intodetachablewind- 
ing knob, enables 
user to measure both 
incident and reflect- 


ed light. 


Automatic Diaphragm on all lenses, 
including telephotos, remains open for focus- 
ing but closes automatically to preset F 
opening when you shoot. (Can be preclosed 
for extra-high speed sports work.) 


= 























Roll film magazines in two sizes (2% x 
2% for 12 shots; 1% x 2% for 16 super- 
slides). You can switch at will to any film, 
or use cut film back. 


Viewfinders include standard reflex hood 
with “pop-up” magnifier, magnifying hood 
for ultra-sharp focusing, and sports attach- 
ment for eye-level focusing. 


Lenses all have Exposure Value Scale 
(EVS) so that exposure values, read on the 
meter, can be directly transferred to the lens. 


HASSELBLAD 


PAILLARD Incorporated, 100 SIXTH AVENUE, NEW YORK 13, N. Y. 


Aprit, 1958 
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In the 2% x 2% single lens reflex, you can preview 
scenes and see a print-size image through the lens 
that takes the picture. The four new Carl Zeiss 
lenses are (A) the Distagon 60mm F:5.6 wide 
angle, (B) the Sonnar 150mm F:4.0, (C) the 
Sonnar 250mm F:5.6, and the Planar 80mm F:2.8 
(not illustrated). Interchangeability of these lenses 
is a matter of two quick motions — due to the 
- bayonet fittings on the lenses. The mechanism in 
a lens is coupled to the camera mechanism simply 
by inserting the lens bayonets into the camera. 


Release devices include standard release, 
quick release for sports, self timer, B setting 
for short time exposure, T for long time 
exposure. 


Other Accessories include slide copy and 
editing equipment, filters, Proxar lenses, ex- 
tension bellows and set of extension tubes, 
cable release, interchangeable winding 
knobs, full line of quality leather cases, and 
many other items to give astonishing versa- 
tility in one universal camera. 


Please send the coupon below for your deal- 
er’s name and for additional data on the 
Hasselblad 500C. 


es on ie wae one a 
| Paillard Incorporated 

Hasselblad Dept. MP-4 

100 Sixth Avenue, N. Y. 13, N. Y. 


Gentlemen: Please send me added data on the 
new 500C and the name of my nearest dealer. 
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C A. THE SUPERB BOLEX H SERIES 


SETTINGS AND FEATURES FOR ALL PROFESSIONAL EFFECTS 
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All in one camera — the settings and 
features you need for sports, ad- 
vanced amateur, laboratory and 
commercial movies. 

This Studio-in-a-Camera gives 
you instant choice of standard, wide 
angle and telephoto shots with 
3-lens turret . . . speeds from 8 to 64 


fps, the widest selection made... 
hand-winding backward and for- 
ward for lap dissolves . . . continu- 
ous run lock .. . time exposure .. . 
single frame controls . . . footage 
and frame counters . . . constant film 
speeds with automatic cut-off on 
rundown to avoid spoiled footage. 


3 MODELS INCLUDING BOLEX H-16 REFLEX 


You sight, focus, and 

shoot right through 

--- the lens that takes the 

--. picture. See the scene 

as the film itself “sees” 

it. Focusing is fool- 

proof, parallax error banished for- 
ever. Just focus for sharpest image 
as you see it .. . set diaphragm for 
right light . . . start shooting as you 
aim at subject through viewfinder! 
See the remarkable Bolex Studio- 


In-A-Camera, in the model you 
want most, at your nearest dealer. 
H-16 Reflex (16mm) from $419.50 
. .. H-16 Leader (16mm), identical 
to Reflex but with ground glass fo- 
cusing and Parallax corrected view- 
finder from $269.50... H-8 8mm 
model with all professional features 
plus amazing 100-foot 8mm film load, 
frem $269.50. Write to Dept. MP4 
for the name of the Bolex dealer 
nearest you and for information 
about the Bolex Reporter Magazine. 


oBolLiex< 


by PAILLARD—fine Swiss mechanisms since 1814 
including HERMES office and portable typewriters 


PAILLARD Incorporated, 100 Sixth Avenue, New York 13, N. Y. 


BUY IT FROM YouR PHoTo DEALER 


Movern PHOTOGRAPHY 





REVOLUTION 


IN PICTURE 
TAKING: 


Product-happy America in 1958 
markets so many new items which 
affect every phase of our living 
that no ordinary citizen can know 
or use them all. In a sense each of 
us suffers from a new disease, ““con- 
sumer lag.” 

And it’s true in our favorite 
hobby, too. Even editors of photo 
magazines, who keep you up to 
date on the latest advances in films, 
cameras, etc., cannot hope to know 
all about them. Sitting at lunch 
one day we started to talk about the 


literally miraculous advances in 
photography over the past ten years 
or so, and what they mean to the 
picture taker—not the scientist 
with his graphs and charts and odd 
formulas, but to you and me when 
we are out snapping shutters. We 
knew then that a revolution had 
taken place. However, we realized 
that many of us use today’s tools in 
terms of yesterday’s techniques. 

This issue is designed to bring 
you up to date. To tell you how to 
use the results of research genius in 
the proper manner. 

Take films, for example. We 
have covered three classes: 1. 
Superfast (page 54), 2. Very slow 
(page 60), 3. Medium (page 70). 
Lenses? There’s a specific one for 
each graphic problem (page 62). 
Photographs of things we would 
never have a chance to see except 
through photography? (page 72). 

These are just a few facets of the 
new world of photography. For how 
to enter into it and find new excite- 
ment, new images in your own 
camera—look, look and read about 


the revolution in picture taking.— 


The Editors 





EARLY MORNING: 
A NEW TIME 


FOR COLOR 


Daniel Farber is the 51-year-old president of L. Farber & 
Co., an organization which manufactures welting in 
W orcester, Mass. In addition he is an enthusiastic amateur 
photographer. Unlike many amateurs, he works alone. Oc- 
casionally he shows his pictures to camera clubs. But he is 
not a salonist. Nor is he a journalist, a documentarian, or 
a portrait photographer. His subjects are commonplace 
enough—the sunrise, flowers, reflections—but his photo- 
graphs are far from ordinary. MODERN presents them for 
the first time, with Farber’s ideas on photography.—ep. 
IF I WEREN'T IN LOVE with the dawn I wouldn’t take pictures 
of it. The first and principal tool of any photographer is 
himself. His feelings are more important than the equipment 
he has and the techniques he uses. I have always been inter- 
ested in photography, and over the years I attempted it 
many times. But without success, until about 1952. That 
was the turning point. I had started working with—or at- 
tempting to work with—color in about 1950. Then, I took 
some lessons from Sid Grossman in Provincetown, Mass. 
My real picture taking (Continued on page 51) 








Ay tet EROS 


Sunrise over water incorporates patterns formed by foreground birds and fish weirs in the background. 


Reflection pictures are often disorganized. Here, large masses of shimmering color unify composition. 





Frost on leaves gives contrast, separation. Overail 


Single flower is separated from cluttered backgro 





Frost on leaves gives contrast, separation. Overall sharpness emphasizes pattern and design. 


Single flower is separated from cluttered background foliage by technique of selective focus. 
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GRAVEYARD was photographed in 
rain. Farber rarely takes pictures in 
bright sun, feels that other kinds of 
lighting strengthen color by casting 
an all-permeating hue over the entire 
scene. Exposure (with camera on a 
tripod) was 2 sec. at £/22. All of these 
photographs were taken on Ansco- 
chrome film, Daylight Type. 


SUNRISE is Farber’s favorite time 
for picture taking. He is particularly 
responsive to the quality and color of 
the light and to the “mood” of that 
time of day. Summer dawn over har- 
bor resembles thousands of other sun- 
rise shots. But birds punctuating 
foreground and vertical lines of fish 
weirs in background make ‘this more 
than just another view of the morning 
sun. Exposure was calculated by point- 
ing meter directly at sun, underex- 
posing by two stops. 


REFLECTIONS present special photo- 
graphic problems. Details which 
would be visible in a direct photo- 
graph of a subject are lost—so care 
must be taken to compose carefully 
with large forms and masses of color. 
Also, watch distortion. You may lose 
all suggestion of your subject and pro- 


4 _ duce an abstract—and unrecogniz- 
able—pattern. 1/25 second, f/2.5. 


FROST-sprinkled leaves were photo- 


' graphed early in the morning. Like 
» many design pictures, this shot has no 
q definite center of interest, no illusion 
| of depth. The viewer’s eye follows a 
a path immediately on the picture plane. 
» Exposure: 1 sec., £/22. 


| FLOWER in field is the only one of 
' the pictures shown here which was 
© taken in bright, direct midday sun. 
' Farber avoids direct sun since he pre- 
fers the color balance of other types 


of daylight. He also feels that sunlight 


_ Creates shadows and highlights which 
' can dominate the picture and detract 
| from the color. Here, he diffused 
4 cluttered background and complex 
' light and shadow patterns by moving 
in close and using wide aperture. 
' Exposure: 1/1000 second and £/2. 


EARLY MORNING COLOR (cont.) 


dates from that time. Actually, I had remarkably 
few lessons. Certainly no more than 15. 

The most valuable lesson I learned—and the 
most valuable lesson any photographer learns— 
was to see for myself. Sid was not particularly con- 
cerned with techniques or gimmicks. He taught me 
to be extremely critical of my own pictures, and he 
taught me to study and analyze paintings. And I’ve 
been doing that constantly since then. I had had 
no previous art training at all. But my interest in 
the fine arts has developed steadily. I own a num- 
ber of reproductions of paintings, and whenever 
I’m in New York I try to spend some time in art 
galleries and museums. This study has been in- 
valuable to my own photography. It has trained 
me to see, and to appreciate the difference between 
genuine pictures and something which looks like a 
picture but really isn’t. 

A tremendous knowledge of picture making has 
developed through history. And anyone who plans 
to study fine arts (painting, sculpture, etc.) will be 
acquainted with what has already been done and 
what is being done in these fields. He will, ideally, 
look at other artists’ work, think and work himself, 
and finally develop or evolve his own personal 
approach. Unfortunately, not many photographers 
do this. Often they are not familiar with visual 
knowledge from the past. The average photographer 
starts way back where the cave man started. And 
at that, the cave man had an advantage over him, 
for he was creating with his hands. Every man has 
some art in him. But the camera has no art—it is 
mechanical. And since it removes one who uses it 
from direct contact with his material (in the case 
of the cave man, the walls on which he worked), 
it isn’t surprising that it can do some very ugly 
things. 

I work completely alone and, except for the times 
when I show my photographs to a group, I don’t 
discuss my photography with anyone. Actually, I 
have no contact with other photographers. I’m 
much more concerned with what works for me than 
with details about anyone else’s approach or tech- 
nique.—DANIEL FARBER 
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Fast (exposure index 500) black-and-white film has quality plus speed. 


ANSCO NOW HAS a superfast black-and-white film of its 
own. Super Hypan will be available in 35mm, 120 and 
sheet film sizes. 

Perhaps the most significant development indicated 
by the introduction of Super Hypan is that Ansco, in 
its instruction sheet, recommends the use of the effective 
exposure index rather than the American Standards 
Association index (500 daylight and 400 tungsten in- 
stead of ASA 200). This is in line with the new trend of 
rating film speed at a point which will produce high 
speed combined with optimum negative quality. Here’s 
the reason for this new trend: the American Standards 
Association exposure index, even with normal develop- 
ment, often leads to overexposure. Coarse grain and 
unsharpness of image can result. The ASA index con- 
tains a safety factor to allow for possible errors in ex- 
posure and equipment. However, the shortest exposure 
allowable for superfast films will produce a finer grain, 
definition and gradation. 

Ansco’s recommendation of effective exposure index 
is definitely a step in the right direction and will bring 
users of this film better results. 

Super Hypan, whien used with an ASA-calibrated ex- 
posure meter set at 400 to 500, will be an ideal film not 
only for available light photography, but also for any 
occasion when higher shutter speed or depth of field 
is needed. Photographers who were not completely 
satisfied with this film’s nearest relative, Ansco Triple 
S Pan, will find Super Hypan better in terms of grain, 


gradation and particularly definition. According to an 
official in charge of research and development at Ansco, 
it also responds better to electronic flash. 

For those who prefer to process their own films, 
Ansco recommends a normal development of 514 min- 
utes in Ansco Isodol or 4 minutes in Ansco Permadol 
when negatives are exposed according to the effective 
exposure index of 400 to 500. Ansco also recommends 
a higher exposure index of 800 to 1000 for flatly lighted 
subjects having a short brightness scale in conjunction 
with an extended development in Permadol for 8 min- 
utes. Tests show that while this recommendation is ade- 
quate for sheet films and even 120 roll film, soft working 
fine grain development in such developers as Clayton 
P-60, Ethol UFG, Ilford Microphen and May & Baker’s 
Promicrol is preferable for use with miniature films. 
(For recommended developing times with these de- 
velopers, see Exposure-Development table on page 58). 

Proper exposure and development are as essential 
for Ansco Super Hypan as they are for all other super- 
speed films. The picture above was shot outside a 
New York legitimate theater late at night by Maynard 
Frank Wolfe. Two exposures were made almost simul- 
taneously, both with Ansco Super Hypan. One film was 
rated at an exposure index of 400 and developed in 
Ethol UFG for five minutes. The other film was rated 
at 800 and developed for eight minutes in Ansco Per- 
madol. The difference between the two negatives is 
apparent (photographs at right).—y. ERNEST SATOW 





Enlarged section of shot 


shows excellence of film. 
Although this highly enlarged por- 
tion of the entire picture, at left, 
represents only a tiny portion of the 
complete scene recorded on 35mm 
Super-Hypan, you can still see the 
excellent gradation, sharpness of de- 
tail, good grain structure. Film was 
exposed at index of 400 as recom- 
mended, and developed for five min- 
utes in Ethol UFG (see exposure 
development chart, page 58). Nega- 
tive was shot by Maynard Frank 
Wolfe with Leica M3, 50mm Summi- 
cron lens at £/4 and 1/50 sec. 


But improper exposure, 
development can ruin it. 
By using a second Leica M3 at 
almost exactly the same instant on 
the same scene, at left, Maynard 
Frank Wolfe was able to try 
“pushed” exposure at index of 800 
(f{/4 at 1/100 sec.). Film was de- 
veloped in Permadol for eight min- 
utes. Same small section of scene as 
above was enlarged. Note how com- 
bination of underexposure and pro- 
longed development destroys quality 
of Ansco Super-Hypan. Don’t push 
Hypan further than recommended 
unless scene is flatly lit. And never 
overdevelop! 





HOW 
TO 

USE _ 
SUPER- 
FAST 


FILMS 


With superfast films 
you can take pictures 
easily in any light. 

Y. Ernest Satow tells 
you how to expose 
each film and how 

it should be develop- 
ed to give you pic- 
ture quality you would 
normally expect only 
from medium or fine- 
grain emulsions. 








INDOORS 


How much light do you need to take 
a photograph? Almost none if you 
are using Kodak Royal-X Pan, fastest 
film generally available today (ASA 
650, exposure index 1600). Y. Ernest 
Satow used the weak illumination 
from the screen of a TV set as the only 
light for this portrait made at 1/15 
sec, and f{/4.5! Camera used was new 
500C Hasselblad with 150mm Sonnar 
lens. Film was developed for seven 
minutes in Kodak DK-60a. With 
proper exposure and development 
note how even this film produces good 
grain structure, fine resolution and ex- 
cellent gradation. Royal-X Pan is not 
available in 35mm yet, but you can 
get it in 120 size. 


OUTDOORS 


Not all superfast films work well in 
daylight. Many become dense and 
grainy no matter what the exposure. 
However, Satow found Perutz Pero- 
mnia 25 (ASA 250, exposure index 
800) excellent: outdoors. Here is ap- 
proximately one-third section of a full 
35mm negative made on Peromnia 
35mm film developed in Ethol UFG 
for seven minutes. Exposure was 1/60 
second at £/5.6 with Leica M3, 50mm 
£/2 Summicron lens. Resulting picture 


~ quality is excellent. Satow feels that 


Peromnia 25 is the best film if you 
must shoot both indoors and out with- 
out reloading. 


THE WHOLE STORY, TURN PAGE 





HOW TO USE SUPERFAST FILMS 


ONLY A FEw years ago the fastest film generally avail- 
able was rated at ASA 100. Today Eastman Kodak’s 
Royal-X Pan is rated at ASA 650. If we realize that the 
American Standards Association exposure index is 
arrived at by dividing the inherent sensitivity of film by 
four, we find that the film has an astronomical possible 
exposure index of 2,600. This, just four years after the 
introduction of Kodak’s epoch-making Tri-X, ASA 
rating 200! 

Counting Tri-X, we can now choose from among 
eight different so-called superfast films. With these films 
we can photograph anywhere in almost any situation 
in practically any light. Extreme speed is not the only 
claim of these films. In terms of quality, they have been 
so improved that with some (notably Agfa Isopan 
Ultra) , the resulting photographs closely resemble those 
obtainable with slower films. This contrasts sharply 
with the results from fast films of a few years back, 
which tended to be grainy and unsharp. Now Agfa is 
even talking about “contour sharpness” (the ability of 
film to separate a figure sharply from neighboring 
areas) in its advertisement of Isopan Ultra. This term 
is generally used for thin emulsion, fine-grain films. 

These ultra high speed films actually contribute 
greatly to better: picture quality under adverse light 
condition. The memorable photographs of the tragedy 
of the Andrea Doria, the dramatic revolt in Hungary, 
the recent illness of the President or the pictures taken 
by Burton Glinn of Queen Elizabeth’s visit to the United 
States (particularly the beautiful photograph of Her 
Majesty taken at the Ball with a 300mm lens), to cite 
some examples, owe as much to these fast films as to 
the photographers themselves. 


What films are available 


Now let’s take a good look at the films available. 
The following foreign films have arrived from abroad: 
Gevaert’s Gevapan-36 (ASA 250) from Belgium, 
Ilford’s HP-3 (ASA 200) and HPS (ASA 400) from 
England, and Agfa’s Isopan Ultra (approx. ASA 160) 
and Perutz’s Peromnia 25 (approx. ASA 250) from 
Germany. In the U. S., beside Kodak’s Royal-X Pan 
(ASA 650) and Tri-X (ASA 200), Ansco now has its 
version of high speed black-and-white film, Super 
Hypan (see pages 52 and 53). (DuPont’s SX Pan, a 
favorite ‘of so many, is now temporarily discontinued, 
though the movie film, Superior No. 4, may be suc- 
cessfully substituted. This is available through movie 
supply houses in 100-ft. rolls.) 

All these films have the advantage of high speed. But 
they have limitations as well. Photographers who re- 
quire materials that will yield the finest grain, best 
possible resolving power and gradation should steer 
clear of them. For normal daylight shooting, slow to 
medium speed films are preferable. The reason: Un- 
deniably the faster films have inherently coarser 
emulsion grains and inferior resolving power. Photo- 
graphs that depend on technical excellence, texture, 
pattern and design often cannot be successfully pro- 
duced with these films. 


EXPOSING FOR DARK TONES: Exposure becomes a 
problem when a film is used at an extreme exposure 
index. There is practically no leeway for underex- 
posure. Prolonged development will only block up 
the highlights. Examine your subject carefully. Here 
the dark tones, the dark shadow detail, the face and 
scarf are of importance. The highlights are not im- 
portant at all. Reflected light measurement was made 
for dark tones only. Highlights blocked up but re- 
sulting high key effect in background added to pic- 
ture interest. With high exposure index, only expose 
directly for shadow detail or dark tones if you are 
sure that importance lies solely in this dark range. 
Here exposure turned out to be 1/30 second at £/2.8. 
Tri-X was developed 14 minutes in Promicrol. 


WHEN TO COMPROMISE: In many scenes you'll want 
good detail in both highlights and shadows. Here at 
an Italian street festival, with very contrasty light- 
ing, both shadow detail in the boy’s face and high- 
lights in the face and woman behind the boy were 
important. In such a situation you must compromise 
by taking a reading from important-highlight area, 
necessary shadow area, calculating exposure directly 
between the two extremes. With Kodak Tri-X rated 
at index of 800, 35mm film exposed at 1/30 sec. and 
{/3.5 was developed in Promicrol for 13 minutes. 





Here are three different 
ways to read your exposure 
meter with superfast films. 


Subject matter determines 


which one you should use. 


EXPOSING FOR HIGHLIGHTS: There’s no sense in worrying about shadow 
detail if it’s unimportant to the picture. At times, you may find a sub- 
ject such as the Japanese girl, in which the highlight area—face and 
clothes—are obviously most important to the picture. In such cases 
take a reflected exposure meter reading directly from this highlight 
area. If you read for the highlights you can be sure of not overexpos- 
ing them. Your resulting negative will have plenty of highlight detail. 
Japanese girl was photographed on Kodak Tri-X at f/4 and 1/30 
sec. Film was developed 14 minutes in Promicrol. 





HOW TO USE SUPERFAST FILMS (cont.) 


You must use the most effective exposure and de- 
veloping combination to obtain the best possible grain 
structure, sharpness and gradation with superfast films. 
While there are some true fine-grain developers which 
work well, they reduce the effective film speed as much 
as 50 percent. This speed loss defeats the purpose of 
high speed films. Therefore, we must use fine-grain 
developers that will give us good quality without loss 
of inherent film speed. I have found developers listed 
in the table (below) satisfactory in these respects. 
But before we get to developing, let’s examine the ex- 
posure problem. 

Exposure must be kept short to obtain fine grain. 
Overexposure of fast films produces a dense negative. 
As a result, we get coarser grains, which in turn, as 
Dr. Edwin Mutter puts it, “have the effect of disrupting 
the lines of demarcation between areas of different 
density.” This means-simply that unsharpness and a 
loss of fine detail results. In addition, a dense negative 
requires much more light during printing, which high- 
lights the graininess even further. 

In order to minimize exposure, you can raise the 
exposure indexes higher than the American Standards 
Association indexes. The ASA rating is a very con- 


servative number incorporating the safety factor of 
2.5 for possible error in exposure or in equipment. In 
addition, the actual speed of film (minimum exposure 
that will produce a “usable” image) is four times faster 
than the ASA indexes indicate. For those who want the 
information directly, here is how Eastman Kodak 
puts it: 

“Exposure indexes are numbers assigned to photo- 
graphic films and plates to aid the photographer in 
obtaining correct camera exposure. These numbers are 
derived from, but should not be confused with, film 
speed. Film speed refers to the inherent sensitivity ‘of 
the film and is directly related to the minimum exposure 
which can yield a good print. . . 

“In order to allow for possible variations in equip- 
ment and in the use of the meter and the handling of 
the photographic material, as well as for differences 
in even ‘normal’ scenes and subject types, the recom- 
mended exposure indexes contain a safety factor. There- 
fore they will, on the average, provide exposures which 
are somewhat greater than the least possible exposures 
needed to produce photographs of excellent quality. 
The size of the safety factor used differs for the various 
types of materials, depending on their camera exposure 














latitude. A safety factor of 2.5 is used for continuous- 
tone black-and-white negative material. 

“As a result of this safety factor, even if equipment 
variations or working technique combine to give a full 
stop less exposure than expected, black-and-white 
negatives will receive, on the average, slightly more 
than the minimum exposure needed. On the other hand, 
if the variations combine to give a stop more exposure 
than calculated, the negatives will receive about five 
times more than the necessary exposure. This extra 
exposure may cause some loss in quality with regard 
to tone rendering in the picture, and it may also be 
undesirable for other reasons. . . 

“Therefore, the published exposure indexes should 
be regarded as guides, but if the results consistently 
indicate that a change would be desirable the photog- 
rapher should make that change. He can assign indexes 
that suit his own equipment and requirements. . .” 


How high can you rate film? 


So let’s say we want to obtain a good negative to 
produce a print of optimum quality from Tri-X. If the 
normally exposed negatives are developed in Kodak 
D-76 for a “correct” development time (ten minutes) 
they will be dense and thus grainy. Instead, let’s raise 
the effective exposure numbers toward the inherent film 
speed by eliminating the 2.5 safety factor. The normal 
tungsten exposure index for Tri-X is 160. Multiply 
this by the 2.5 safety factor. The resulting exposure 
index of 400 will work well for subjects of normal 


IF YOU WANT GRAIN, YOU CAN GET IT 
At left and below are two different enlargements from 
the same negative. At left, nearly the entire negative has 
been enlarged. Grain is unnoticeable and picture 
quality quite acceptable. Below is a greater enlargement 
of the woman’s face. Quality disappears and graininess 
is apparent. If you wanted better quality, you could 
get it by slightly diffusing the print (see text for de- 
tails). Portrait was made on 35mm DuPont SX Pan. 


brightness scale in conjunction with the ten minutes 
immersion in D-76. This index will produce proper ex- 
posure and still give you one stop leeway in both over 
and underexposure. 

However, both exposure numbers and developing 
times are subject to revision according to subject 
matter, exposure and processing. For instance, for a 
flatly lit subject containing large expanses of light 
middle tones in which there is little or no shadow detail 
to worry about, you can use a much higher index (800 
or even higher in case of film rated at ASA 200) to- 
gether with an accompanying 30 percent increase in 
developing time. On the other hand when photograph- 
ing subjects of extreme contrast in which use of the 
entire range of the film’s latitude is important, you can- 
not push the film’s index too far without loss of im- 
portant shadow detail. Films used in this manner should 
receive relatively shorter development. 

Kodak and Ansco now publish official exposure in- 
dexes much greater than the ASA ratings which pho- 
tographers may use to obtain best results. For Royal-X 
Pan, Kodak suggests an exposure index of 1600 instead 
of the 650 ASA index—with subjects of “normal 
brightness scale”—(plus normal development of five 
to six minutes in DK 60a). For a flatly lighted subject, 
Kodak recommends two to three times the 1600 ex- 
posure index, with development up to nine minutes. 
And Ansco has a Super Hypan instruction sheet in 
which exposure indexes of 500 for daylight and 400 for 
tungsten are suggested for (Continued on page 102) 
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Brett Weston, master of view camera 
technique, tries 35mm for a familiar 
large-camera subject—landscapes. 


THE LANDSCAPE and other grand-scale subjects have 
long been the special province of the view camera and 
its large negative format. Everyone knows, too, that 
the swings and tilts of view-type cameras are uniquely 
suited for certain subject matter. Nevertheless it is 
possible for the 35mm camera user—the vacationer 
wha wants to travel light, or the one-camera photog- 
rapher who has chosen 35—to come pretty close to 
view camera quality, if he plays his cards right. 

When we set out to prove that it could be done, we 
turned to a master of view camera technique, Brett 
Weston. One. of his impressive large camera beach- 
scapes appeared in the February issue of MODERN 
(Where I Find My Pictures, page 80.) Could he dupli- 
cate those results on 35mm? He’d never used a 35mm 
for that purpose before, but he’d try. 

A Miranda eye-level reflex with 50mm f/1.9 Soligor 
lens was shipped off to Weston in Monterey, Calif. He 
took it and headed for the same Pacific coastline which 
has many times been the target for his large camera 
shooting, arriving in early morning when shadows were 
still long, the brown-green hills huddled in the gather- 
ing warmth. He loaded the Miranda with Panatomic-X 
film, set up.his tripod and exposed at 1/25 sec. and 
f/11 without a filter. Some of the results of that shoot- 
ing excursion appear in these pages. 

Compare for yourself the enlargement at left with 
more familiar Brett Weston view camera results. Note 
how tonal: quality, detail are preserved, even though 
photomechanical reproduction processes cannot dupli- 
cate for you all the nuances of the original print. 

What hocus-pocus makes it possible to enlarge a 
diminutive 35mm negative to 8 x 10 proportions, and 
still have it rival the quality of an 8 x 10 contact print? 
No special formulas, just a few common-sense rules. 

First of all you must, of course, have a precision 
camera with a well corrected lens. View camera results 
are impossible if a lens is (Continued on page 112) 


Beachscape, left, was enlarged from third frame, above. 
Note foreground shadow detail, brilliant water highlights. 
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Which lens? Professional Garry Winogrand used 
300mm for landscape below, and “normal” (50mm ) 
for workman at right. Yet the photographer’s con- 
trol of perspective has similar results, In the first, the 
long lens flattens; in the second, high angle of view 
flattens, required only 50mm lens. 





WHEN WILL the “normal” lens do the job better than 
any other focal length lens? When will a tele or wide- 
angle lens not do? Under what circumstances would 
they be a better choice? Questions like these frequently 
resound on the photographic battlefield. In themselves, 
they’re not new. But still they’re of considerable sig- 
nificance to most amateurs who are concerned with 
choosing the right lens for each new picture. 

MopERN assigned the problem to professional pho- 
tographer Garry Winogrand. Location: New York’s 
International Airport. The orders: shoot, shoot and 
shoot. But use a different focal length lens for each pic- 
ture situation. And tell us why you made this choice. 

Armed with many lenses ranging in focal length from 
ultra wide (25mm) to ultra tele (300mm), Winogrand 
shot up about 13 rolls of film over a period of two days. 

The airport proved a fabulous overall testing ground. 
Outdoors there was an expanse of airstrips, parking 
lots and crazy architecture. Indoors, there were airlines 
employees, voyageurs, human interest, and again, mad 
architecture, not to mention those cool mobile sculp- 
tures that swing from the ceilings! 

The longest focal length lens (300mm) Winogrand 
used permanently on his Miranda eye-level reflex. The 
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CHOOSE THE RIGHT LENS (cont.) 


others, the 135, 50 and 25mm lenses, he used inter- 
changeably on his Leica M3. 

During the normal rounds of his professional work, 
Winogrand uses a 50mm lens, since he feels it covers 
most of his shooting situations. “Generally I’m hard 
put to find a reason for using either extreme long or 
wide-angle lenses—unless there’s a particular effect to 
be made,” says Winogrand. “In the case of the airport, 
the reasons were there. 

“Take the overall shot of planes and airstrips” 
(pages 62, 63). “Sure, it could have been interpreted, 
perhaps more realistically, by using a 50mm lens. Or 
even given exaggerated depth by an extreme wide-angle 
lens. But there, it seemed to me, was a great chance to 
build an illustration.” 

This being an unusual way to describe the making 
of a photograph, Winogrand explains further that since 
the big lens will flatten a scene and make all objects, 
whether near or far, appear on the same plane, you can 
get wonderfully startling results. “Terrific for design, 
and often useful in my commercial work,” he adds, 
“because it lets you take the components of the picture 
and construct a vertical flat facade. But it’s special, and 
shouldn’t be overworked.” 


For similar reasons Winogrand turned his 300mm 
lens on a porter at the U. S. Customs, opposite page. 
True, the effect is a flattened one. The picture has a 
great deal of “design.” However, since the whole sub- 
ject area was not so very distant, compared with the 
airfield picture, the result is different. The shock of 
compression is not quite so strong. Here, too, the lens 
has another purpose—of pulling a semi-portrait out 
of the near distance, and eliminating the surrounding 
details that would have been taken in with a lens of 
short focal length. Moreover, Winogrand was stationed 
in a balcony above him, and had to shoot from a high 
angle. Thus there was a physical barrier. To get at all 
close to the subject demanded a long lens. 

“And speaking of portraits” (above), “here is an- 
other example of when to use a longer-than-normal lens. 
I could have photographed the girl fairly easily with 
a 50mm. But that would have meant walking in pretty 
close to her.” The lens chosen for that picture or, rather. 
series of pictures (for Winogrand zipped through some 
half-dozen exposures at the time he made this shot) was 
a 135mm. Why? Winogrand explained that he just 
didn’t want to come in any closer than he had to. She 
was having an animated conversation and ran the 





<j] Medium telephoto (135mm) picks girl out of 
airport terminal surroundings for informal por- 
trait. Indoor exposures were approx. f/4, 1/25. 


Seen by 300mm lens, not-too-distant subjects such as 
lone porter in Customs check-in can be isolated to pro- 
duce large image, simple design—at same time easily 
be shorn of extraneous details. 
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CHOOSE THE RIGHT LENS (cont.) 
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<] Normal 50mm lens squares the blue-coat circle of 
terminal police, had sufficiently wide angle of view to take 
in passers-by if they should (and one did) appear. 


gamut of facial expressions. Winogrand felt that his 
proximity very well might have made her notice him, 
and spoiled the spontaneity of her mood. At the same 
time, he didn’t need to be far enough away to warrant 
the use of the 300mm. 

“No matter what the picture, you have to plan for 
the effect,” urges Winogrand. “For me, it’s a kind of 
visual thinking before the exposure is made. For ex- 
ample, how much space do you want to include in the 
negative area? 

“Look at the picture of the man and two figures 
against a cement strip” (page 63). “As I looked down 
at them, I visualized a flatness in the picture I was about 
to make.” There was no need to use a long lens to pro- 
duce that effect. The flatness derived from the angle at 
which the scene was observed; thus Winogrand shot 
with a normal lens. The same reasoning applied to his 
choice of 50mm lens for the picture of the airport 
police, page 66, who chatted almost directly below him, 
yet not so far away as to dictate a longer lens to “bring 
them closer” by producing a larger image on the nega- 
tive. Of course, what really “makes” the picture is the 
blurred figure walking past the group of cops. “That 


A Extreme wide-angle 25mm lens encompasses huge in- 
terior area, takes in great part of arched ceilings as well 
as foreground people, dramatically topples verticals. 


was part of the planning, too. I had made several shots 
of this group and knew that sooner or later someone 
would walk through the picture area. And since I'd 
been shooting at about 1/30 sec., I knew that any 
motion—particularly horizontal motion—would blur 
and give more excitement to this otherwise static scene.” 

There are ways other than use of ultra long lenses. 
slow shutter speeds and blur to incite visual excitement. 
Winogrand had on reserve a 25mm lens with which he 
made many interior shots such as the one above. “It has 
a tremendous angle of view—one which took in all the 
things I wanted to show in the picture: the design of 
the interior, the mobile and some of the human interest 
that was going on inside this huge structure.” Toppling 
verticals in this case emphasized the feeling of the loca- 
tion and gave it an exaggerated height and width—a 
kind of dizzy quality. In many instances distorted lines 
will act to a disadvantage. When this happens, careful 
cropping in on the sides of the picture will often be a 
corrective measure. 

But, as Winogrand says, “This is the sort of thing 
you must predict, as carefully as you choose your lens 
and study the situation, before you shoot.”—-THE END 
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HAROLD FEINSTEIN 


KEY TO 3 


DYNAMIC PICTURES 








SUBJECT: Almost everything 
has texture. We can see the tex- 
ture of sand, of skin, of weathered 
wood; but the surface of the earth 
viewed from a distance and the 
surface of an egg seen close up 
have texture too. Shooting dis- 
tance is dictated by the size of the 
objects making up the texture of 
the subject. Face, opposite, has 
texture in skin and in eyebrows, 
and was shot from close in. But 
aerial of plowed field, below, was 
taken at an altitude of 1,000 feet. 
Actual size of ridges, rendered 
here as texture, is enormous in 
comparison to the pores and hair 
which give similar effect in por- 
trait on the opposite page. 


WILLIAM A. GARNETT 


BRETT WESTON 


SHARPNESS: Maximum. resolu- 
tion of detail is essential for texture 
—blur and out-of-focus areas are 
taboo. Best results are obtained by 
a combination of steady hand, 
sharp lens and relatively fine-grain 


film with high resolving power. 
Definition falls off abruptly at 
edges of the portrait, opposite, be- 
cause of wide aperture and close- 
close position of camera to subject. 
In these edge areas, skin shows no 
sign of the texture evident in the 


_center of the photograph. 


LIGHTING: Your principal control 
for photographing texture. How 
can you emphasize the texture of 
your subject? Watch the light! Be 
aware of how it falls, of its quality 
and direction. All of the photo- 
graphs on these pages were taken 
in harsh, direct light. In the por- 
trait, opposite, light from floods 
placed on each side of the subject 
skims the surface of the face. The 
pitted appearance of the skin is ex- 
aggerated by contrast in minute 
light and shadow areas. Aerial, left, 
is illuminated from the side, with 
direct sunlight hitting only the tops 
of the ridges and leaving the fur- 
rows completely in shadow. 








IS THERE ONLY 
ONE PERFECT 


EXPOSURE? 


#/5.6 AT 1/20 
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#/5.6 AT 1/50 


Photographer Jerry White 
posed model in front of 
window where consider- 
able difference existed be- 
tween indoor and outdoor 
illumination, used Hexacon 
35mm camera with Angen- 
ieux 35mm £/2.5 lens to 
make picture series above. 
Latitude of Plus-X film 
rated at 80 ASA allowed 
acceptable enlargement of 
widely different exposures. 
Which is "perfect?" Or is 
either? Or would you pre- 
fer some other mood? 
Some other effect? 


#/5.6 AT 1/60 #/5.6 AT 1/200 


PERFECT EXPOSURE is a phrase bandied about with authority wherever 
people with cameras congregate. But what, exactly, is it? In technical 
and objective terms we can certainly seek out and pin down the 
“perfect” negative or exposure—and find a considerable number of 
technicians to agree with us. However, suppose we asked a half-dozen 
photographers to select the “perfect” exposure from the contact strip 
above. Might not each choose a different one? Subjectively, then, for 
the viewer the perfect exposure is the one which evokes the most pleas- 
ing response. The careful photographer can evaluate his material before 
he shoots and expose for the mood or idea he wishes to express. His 
controls are lens aperture and shutter speed. In combination they offer 
almost unlimited variety of pictorial effect. It’s the photographer’s job 
to know these controls and what they can do for him. This is particularly 
demanding of his skill and creativity when differences between high- 
light and shadow areas are extreme, as on these pages. He must use his 
exposure meter with care and interpret its unthinking response in terms 
of the picture he has in mind. Is there one perfect exposure? We say 
no. In the final analysis, photographic perfection, like anything of 
beauty, is in the eye of the beholder.—THE END 











Snail’s Tongue photomicro- 
graph by Dr. D. W. Fawcett 


WHAT 
Is 

THE 

NEW 


LANDSCAPE? 


IN A NEW BOOK, GEORGY KEPES SUGGESTS THAT 
SCIENTIFIC PHOTOGRAPHY IS AN ART IN ITSELF. 


“RAPID EXPANSION of knowledge and technical development has swept us 
into a world beyond our grasp; and the face of nature is alien. . . . Like the 
forests and mountains of medieval times, our new environment harbors 
strange menacing beasts: invisible viruses, atoms, mesons, protons, cosmic 
rays, supersonic waves. 

“The new world has its own dimensions of light, color, space, forms, tex- Lichtenberg Figure photo- 
tures, rhythms of sound and movement—a wealth of qualities and sensations — by Prof. A. R. von 
to be apprehended and experienced.” ak 

This is the new landscape of Georgy Kepes—the landscape of art and 
science. 

In an outstanding new contribution to photographic literature and think- 
ing (The New Landscape, published by Paul Theobold and Co.) Kepes has 
assembled 452 images on 384 pages to bear witness. If you have the ability 
to be mesmerized by imagery alone, few experiences can be more rewarding 
than a journey through this book. Its pages are far too rich an experience 
to be missed by any understanding photographer. Here are the strange menac- 
ing beasts, and beautiful ones they are—what dramatic symmetry in a photo- 
graph of a fluid mapper pattern, precision on a snail’s tongue, drama in a 
pattern of sparks. 

The New Landscape will not come cheaply, alas. It is handsomely printed 
and handsomely priced at $15.50. 

Kepes, Professor of Visual Design at the Massachusetts Institute of Tech- 
nology, is not concerned solely with presenting photographic configurations 
for the amusement of the viewer. He indicates with some alarm the events 
that have led art and science down separate paths oblivious or antagonistic 
to each other. 

“Because our modern specialization so often separates artist and scientist, 


q Fluid Mapper Pattern photographed by Prof. A. D. Moore 














THE NEW LANDSCAPE (cont.) 


neither is fully aware of the other’s work. Both reach beneath the surface 
phenomena to discover basic natural pattern and basic process, yet the 
scientist expects the artist to interpret literally and the artist expects the 
scientist to think mechanically.” 

In The New Landscape Kepes effects a marriage between the reluctant 
scientific bridegroom and the recalcitrant artistic bride. They are wed in- 
solubly—by photography. 

Although Kepes explains that “this book is meant to be looked at more 
than read” and “the text of the book is not its message,” a reader cannot 
ignore the brilliant essays assembled with the pictures. Naum Gabo writes 
on Art and Science, Richard Neutra talks on the Inner and Outer Landscape. 
Other contributors are Jean Arp, Norbert Weiner, Fernand Leger. Each is 
concerned with the ability to see the new landscape and to understand it. 
You will not skim through the Kepes book in thirty minutes. It is a storehouse 
of ideas to be revisited. 

“The visual and verbal statements neither parallel one another in exact 
correspondence nor follow one another in a strict casual chain,” explains 
Kepes. “They complement one another in an interwoven sequence. The struc- 
ture builds, then, as the observer proceeds from one experience to another, 
and finally a new aspect of perception is outlined. Scientific and artistic 
insight fuse, creating by their interplay a basic type of experience—neither 
science nor art, but a comprehension that has both the character of informa- 
tion and the quality of poetic vision.” 

The vast photographic sweep of electronic micrographs, photomicrographs 
of leaves, flow diagrams of a water table coupled with the perceptive verbiage 
of the contributors will undoubtedly prove more a puzzle than a joy to many 
photographers. Often, photographically speaking, we see the world no 
farther than our own nose. We photograph what is at the tip of it alone. We 


admire the works of photojournalists appearing (Continued on page 92) 


Amphipleura Pellucida photomicro- Cleared Leaf photomicrograph by 
graph by Max Poser Prof. I. W. Bailey V7 





Lily radiograph by Eastman Kodak 
Company 


Glass Fracture photograph by 
Armour Research 
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Mike Shiffrin takes pictures at all 
times of day or night, and relies 
primarily on controls of aperture 
and shutter speed rather than on 
“pushing” film to assure printable 
negatives. All of these photographs 
were taken with an Auto Rollei- 
flex on Tri-X film. Boats, opposite, 
were shot at dawn, with an ex- 
posure of 1/50 second and f/11; 
foggy street, opposite, was taken 
at 4 A. M. All illumination is from 
street lamps over head. Camera was 
used on tripod, exposure was five 
seconds at f/8. Children at play, 
above, were shot on overcast day, 
exposed at 1/100 second and f/8. 


MIKE SHIFFRIN 


WHAT MOVES a photographer to take a picture? Why does he respond 
to one subject and not to another? What a photographer sees in his 
subjects—and his choice of subject matter—can be the key to his ap- 
proach. This month’s Discovery, Mike Shiffrin, photographs everyday 
situations. Any city dweller may often pass—and bypass—a play- 
ground, boats moored at a dock, or a tired pedestrian on a street at 
night. But Shiffrin stopped and looked at these ordinary and easily 
overlooked situations—he stopped and he photographed. What he saw 
in each case was distinctly his own. Violence was spied in children 
at play and this impression frozen in an angular and geometric com- 
position, above. The loneliness of a city night was expressed by the 
posture of the figure and the misty vacuum of fog filled street opposite. 
Boats, opposite, suggest the silence and desertion of the city landscape 
in winter. 

While studying at the Pratt Institute in Brooklyn, N. Y., Shiffrin’s 
interest shifted from fine art to photography. He bought a Rolleiflex, 
which he still uses, but has gained experience with other types of 
equipment through his job as assistant to a fashion and advertising 
photographer. His ultimate goal: photojournalism, the field in which 
he believes he can best express his photographic impressions of the 
world about him.—?. c. 
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MONTHLY CONTEST 


MODERN PHOTOGRAPHY'S 
MONTHLY CONTEST 
FIRST PRIZE $25 
SECOND PRIZE $15 
THIRD PRIZES $10 


A BACK LIGHT for drama! This month’s First Prize 
winner, Aaron Rosenzweig, of New York City, silhouetted 
birds in flight against sun and evening sky. Nikon, Plus-X. 


WHY IS ONE photograph exciting and different, while 
another, perhaps of the same subject, is no more than 
a cliche? Mopern’s editors selected the pictures on 
these pages from hundreds submitted monthly by pho- 
tographers all over the world. The reasons for their 
choices are told in the captions, below and opposite. 
Anyone may enter any number of black-and-white 
prints in MopeErn’s “Monthly Contest.” Pictures must 
be 4.x 5 or larger in size, and your name, address and 
all technical data must appear on the back of each 
print. No entry blanks are required. Please enclose a 
stamped (first class postage), self-addressed envelope 
if you want us to return pictures we’re unable to use. 
All entries are considered for use elsewhere in the 
magazine. Send them to the Columns Editor, MopERN 
PHoTocrAPHY, 33 W. 60 St.. New York, N. Y. 


CAPTURE RELATIONSHIPS between children by shoot- [> 
ing at their level rather than from a high or low angle. Sec- 
ond Prize: Helen Schoenberg, Brooklyn, N.Y. Rolleiflex. 





<] CONVERGING LINES of banisters and stairs 
are effectively used to direct attention to child 
in doorway. Third Prize: Henry Reavis, Brook- 
lyn, N.Y. Minolta Autocord, Verichrome Pan. 


DIVISION OF SPACE is nearly equal—yet com- 
position is not static. Frank Cancian, of Staf- 
ford Springs, Conn., used Nikon S2 camera and 
Plus-X film to shoot Third Prize winner. 7 


TO PHOTOGRAPH DESIGN you may need pa- 
tience. Third Prize winner Samuel P. Haber- 
man of New York City, waited on apartment 
house roof, shot when horse and rider were in 
proper relationship to trees. Rolleiflex 2.8D. 








What’s Ahead? 


by LLOYD E. VARDEN 


Concerning attempts to measure 
picture quality. Are experimental 
psychologists making progress? 


About two years 
ago I discussed in 
this column cer- 
tain aspects of the 
problem of meas- 
uring picture 
quality and 
pointed out par- 
ticularly the ex- 
treme complexity 
of measuring hu- 
man judgments 
from data obtain- 

able in the physical stimulus. I had not 
expected to write again on this subject 
but was tempted to do so upon reading 
a fairly new book, Sense and Nonsense 
in Psychology, by Dr. H. J. Eysenck 
(Pelican Book A385, 1957), which 
contains an interesting chapter on the 
psychology of aesthetics. Dr. Eysenck 
has rather strong views on the subject 
and doesn’t hesitate to offer critical 
arguments against much of the work 
done in psychology toward the develop- 
ment of formulas or laws that purport 
to give a measure of aesthetic quality. 
Nonetheless, he appears to be opposed 
to the idea that formal laws cannot be 
discovered. He believes that eventually 
we shall know enough about the way 
the human brain functions to be able 
to predict quality judgments in art and 
music. But he insists that very little 
can be accomplished in this direction 
until the muddle-headed thinking on 
the subject now existing is abandoned. 


People’s opinions hard to change 
People in general dislike giving up 
pet fancies, even when they are not 
based on objective facts. Furious dis- 
cussions arise whenever it is suggested 
that art in any of its forms can pos- 
sibly be subject to scientific scrutiny. 
The very idea is abhorrent to most 
people, definitely to artists themselves. 
Subjectivity, it is argued, is the com- 
plete governing factor in all art ap- 
preciation. Yet it would seem that 
people who take this unshakable stand 
could understand that there must be 
some definite relationship between 
what we see or hear and factual evi- 
dence. But Dr. Eysenck is compelled 
to state that “there can be little doubt 
about the hostile reaction which psy- 
chology has experienced on all sides 
when it attempted to introduce scien- 
titic methods into the study of aes- 
thetics.” 
: Perhaps some of this hostility is due 
to the shortcomings of ill-defined the- 
ories proposed by psychologists in the 


80 


past. And also to the widely divergent 
views held among scientists and dif- 
ferent schools of psychology. Let me 
give a few examples. 


The Birkhoff theory 

Not many years back the Harvard 
professor, George D. Birkhoff, pub- 
lished a weighty tome entitled Aes- 
thetic Measure in which he gave a 
general formula for the measurement 
of works of art. This formula contains 
three elements supposedly related to 
three phases involved in aesthetic ex- 
perience, defined as follows: 

1.) A preliminary effort of attention 
necessary to the act of perception 
which increases in proportion to what 
Prof. Birkhoff called the complexity 
(C) of the object. 

2.) The feeling of value or aesthetic 
measure (M) which rewards this ef- 
fort. 

3.) The recognition that the object 
is characterized by a certain harmony, 
symmetry or order (QO), more or less 
concealed but necessary for aesthetic 
effect. 

Thus, following the art axiom “unity 
in variety” he believed that aesthetic 
feelings arise primarily because of an 
unusual degree of harmonious interre- 
lation within the object. He believed 
the three variables, M, O and C to be 
measurable and related them in a for- 
mula as follows: 
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He defined in considerable detail how 
complexity elements could be meas- 
ured—vertical symmetry, equilibrium, 
rotational symmetry, angles too near 
zero or one hundred and eighty de- 
grees, etc. 

It was unfortunate for Birkhoff, in 
view of the great amount of effort he 
put into the work, that the formula 
did not perform well when put to test. 
He had bungled on accepting certain 
concepts as factual, apparently in ig- 
norance of experiments showing them 
to be nothing but wishful thinking on 
the part of artists. Basic to his for- 
mula, for example, is the concept that 
the eyes scan an art object in a 
particular successive pattern. Experi- 
mental psychologists know this not to 
be true. The eyes jump from point to 
point, resting for brief but varying 
time intervals, and certainly follow no 
regular pattern. 

Dr. Eysenck took the trouble at least 
to test Birkhoff’s formula in a long 
series of experiments. He arrived at 
the surprising conclusion that the for- 
mula itself is wrong. If anything it 
should be M = O x C, not O/C. All of 
which adds up to give the art world 


ammunition to fight its battle against 
an analytical approach to aesthetics. 


The Gestalt theory 

The holistic or Gestalt school of psy- 
chology gives the art world further 
ammunition because its theoretical ap- 
proach to aesthetic measure is con- 
trary to other schools. This inconsist- 
ency tends to weaken the opinion that 
art judgments can be predicted by 
measurements. 

The Gestaltists maintain that com- 
plex visual units are not built up from 
simpler units, rather the complex unit 
exhibits “emergent” qualities that can- 
not be predicted from knowledge of 
the simpler constituents. Dr. Eysenck 
is not convinced. He sees no reason 
why experimental evidence on the sim- 
ple elements of a complex object, if 
adequately defined and properly meas- 
ured, will not lead to predictable 
knowledge of the whole object. He 
gives some examples, such as showing 
that color preference tests using sin- 
gle colors give statistical results which 
correlate well with results obtained 
when more complex color arrange- 
ments are made. 

Obviously, the entire question of ob- 
jective measurement of art objects is 
far from being settled. But if we ever 
want to derive a solution we must first 
accept the possibility that a solution 
does exist, or prove that aesthetics is 
not subject to scientific analysis. The 
answer will undoubtedly be long in 
coming, one way or another.—THE END 


Free 
Literature 


In a 14-page illustrated booklet, the 
manufacturers of the GaMi 16 sub- 
miniature camera have described their 
many other products, among them, 
their enlarger, daylight developing 
tank, spoolwinder, cartridges, copying 
outfit, close-up lens, frame viewer, 
telephoto lens, microscope adapter, 
flash attachment, film cutter and 
carrying case. For your free copy, 
write GaMi Corp., 452 Fifth Ave., New 
York 3, N. Y. 


The Massachusetts Dept. of Com- 
merce has just published a folder 
entitled Photoscenic Massachusetts. II- 
lustrated in both black-and-white and 
color, this brochure aims to give the 
traveler a list of the outstanding 
photoscenic potentials in every region 
of the state. For your free copy, write 
to Mass. Dept. of Commerce, 334 
Boylston St., Boston 16, Mass. 


The sixth in a series of Camera Club 
Guides entitled “Drafting a Club Con- 
stitution and By-Laws” was prepared 
by the PSA and is now available. The 
four-page pamphlet contains a consti- 
tution and by-laws which can be used 
by most newly formed groups. For 
your free copy, write Fred W. Fix, Jr., 
5956 Sheridan Rd., Chicago 40, IU. 








16mm Cine-Kodak K-100 Turret Camera with 15mm wide-angle, 25mm standard, 
and 63mm telephoto Ektar Lenses and matching viewfinder lenses. 


The K-100 Turret Camera gives you: 


e 40-foot film run on single winding 
e Choice of seven superb Kodak Cine Ektar Lenses 
¢ Telescopic viewfinders matched to lenses 
¢ Provision for hand crank for fades and dissolves 
¢ Easily accessible, simple-loading film gate 
¢ Location for electric drive shaft 
Ask your photo dealer to demonstrate this camera. 
The Cine-Kodak K-100 Turret Camera with a 25mm f/1.9 
Ektar Lens lists for $337. K-100 single-lens model with f/1.9 
Ektar Lens lists for $299, accepts other lenses. If you prefer 
magazine loading, see the Cine-Kodak Royal Magazine Cam- 
era. Be sure to see the Kodascope Pageant Sound Projectors 
which match the K-100 for steadiness in projection. Most 
dealers offer convenient terms. 





CINE-KODAK 


STEADY is tHE woRD WHEN YOU HAVE A 4-10) (} CAMERA 


You can make steady movies with the 16mm 
Cine-Kodak K-100 Turret Camera because of 
unique precision mechanisms. 

The key to the K-100’s rock-steady pictures 
is the pulldown—the tiny steel claw that pulls 
the film into exact position. It’s just above the 
shutter behind the telephoto lens. It is actu- 
ated by a V-groove cam which permits no 
play, no wear—assures precision spacing, pre- 
cision timing. 

Located next to the pulldown, the pressure 
plate keeps the film plane in corner-to-corner 
focus. And its pressure adjusts automatically 
to all filming speeds, 16 to 64 frames per sec- 
ond. There’s no blur, no jump. 

The K-100’s governor is geared to the pow- 
erful prestressed spring drive. It maintains 
precise motor control. 

Steady is truly the word for the K-100— 
and therefore the pictures it takes! 


Prices are list and are subject to change without notice. 


EASTMAN KODAK COMPANY 
Rochester 4, N. Y. 





Technical Assistance By Morris H. Jaffe 


How to Shoota... 


BIRTHDAY 
PARTY 


FRANKLY, AT A BIRTHDAY party the kids supply the 
script, direction and action themselves—all you have 
to do is light the scenes and keep your camera trained 
in the right direction. But unless you handle your light- 
ing carefully you may end up with the stilted scenes 
you’ve seen in other people’s birthday movies. 

Once you throw hot, glaring lights on a group of 
children, the party—and movie making—stop being 
fun. Actually, you can make most lighting equipment— 
individual flood lamps in reflectors with clamps or 
stands, or a barlight—flexible enough to fit into the 
birthday party pattern without making everyone un- 
comfortable and unhappy about movie making. 

If you anticipate what’s going to happen next— 
getting dressed, waiting for guests, opening the gifts, 
playing games, and eating the cake—you can design 
your lighting for the greatest effect and with the least 
irritation to the guests. 

In our script this month, based on a party for a little 
girl named Pinny, we’ve incorporated three types of 
lighting you may want to try yourself—available, 
bounce, and direct light. 

You can film some of the shots that you'll need to 
tel! a complete story before the party even begins. So 
load your camera with tungsten-type color film while 
your youngster gets dressed and start shooting, using 
an exposure meter or the guide on your barlight for 
correct exposure. 

You can shoot an opening scene showing party 
preparation, similar to shot No. 1, this page, with either 
a barlight or separate floods in reflectors. Aim one 
flood at the youngster to add highlights to her hair, an- 
other one at her mother, and a third to light the back- 
ground. A barlight and camera mounted together give 
you somewhat less control over deep shadows and can 
prove uncomfortable to your subject when you move 
in for a close-up. Try placing the barlight on a tripod, 
positioned slightly to either the right or left of the 
scene, so that shadows fall outside the camera range. 
You can safely hand hold the camera for shots with the 
normal or wide-angle lens without getting shaky 
screen images. However, (Continued on page 96) 
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Use direct light for scenes 
of short duration. But keep 
lights back far enough for 
comfort. Don’t move in 
with a barlight and cam- 
era combination for ex- 
treme close-ups. Keep in- 
troductory scenes fairly 
short so that film moves 
quickly to main action. 
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Available light from a win- 
dow may be strong enough 
for color. Shadows can be 
lightened with one flood 
lamp, but place it back far 
enough to avoid spoiling 
natural effect. Shoot with 
85 filter if camera is 
loaded with tungsten film. 


Scene covering two rooms 
can be evenly lit with main 
light at the camera and 
two additional lights out 
of camera range in the 
background. Barlight may 
leave background too 
dark compared to fore- 
ground. 


















Low angle and direct light 
combine to make effective 
shot. It might be a good 
idea to brief first guest on 
the scene and have him re- 
peat entrance, but avoid 
unnecessary direction. 











Shot No. 5 could be made 
with either direct or 
bounce light. However, 
bounce light helps put 
guests at ease and they 
tend to accept the lights 
as a normal part of the il- 
lumination. Low angle in 
shot No. 6 emphasizes re- 
lationship between mother, 
child and cake; also adds 
change of pace. 








































You add variety to the 
cake sequence with a close- 
up that logically follows 
shot No. 6. Incidentally, 
bounce light won’t wash 
out effect of lighted can- 
dles but direct flood will. 
Cake and tablecloth also 
reflect light into shadow 
areas of subject’s face. 




























While high or unusual 
angles are fine, try seeing 
a birthday party the way 
a youngster sees it, and 
shoot it that way. A high 
angle, as in shot No. 8, 
helps cover several sub- 
jects in tight quarters, and 
an occasional stand-up 
shot, No. 9, won't spoil 
your film. Close-ups help 
hold a film audience’s at- 
tention more than a pa- 
rade of trick shots. 


















Revere Eye-Matic is the first automatic exposure cam- 
era with a three-lens turret. Tele and wide-angle con- 
verters change focal length of normal 13mm f/1.9 lens. 


Lining up red dot on dial, right, with red arrow sets 
the camera for aut tic operation. Dial also controls 
diaphragm for manual exposure or for fades. 





SMM REVERE EYE=-MATIC FEATURES: 


AUTOMATIC 
EXPOSURE 
PLUS TURRET 


THE REVERE EYE-MATIC 8mm movie camera, Model 
CA-2, combines for the first time two significant trends 
in amateur motion picture equipment—a three-lens 
turret with converter lenses for wide-angle and tele- 
photo effects, and an exposure meter that, without 
batteries, automatically sets the diaphragm for the cor- 
rect exposure. 

With the Eye-Matic, you flip the turret to the Wollen- 
sak Cine Raptar 13mm f/1.9 normal lens, or to one of 
the converters, which changes the normal lens to either 
a wide-angle or 32.5mm telephoto. A diaphragm in 
front of the normal lens also works with converter 
lenses in shooting position. 

Revere designed the angle of acceptance of the ex- 
posure meter, located just above the turret, to match 
the angle of view of the normal lens. To operate the 
Eye-Matic for automatic exposure determination, set 
the exposure index ring on the meter baffle for daylight 
or tungsten color film, and line up the red dot on the 
Semi-Auto dial on the right side of the camera with a 
red arrow (see illustration, this page). Look through 
the finder, point the camera at your scene or subject, 
and the diaphragm adjusts to the correct f-number 
almost before you reach for the shutter release button. 
The f-number scale appears inside the viewfinder. A 
red warning signal shows on the f-number scale if the 
light isn’t strong enough for correct exposure. 

You may want to control the diaphragm yourself, 
where dark subjects require a bit more exposure, or 
where you want to underexpose for special effect. You 
operate the Eye-Matic diaphragm manually by moving 
the Semi-Auto dial away from the red dot. Turning 
the dial up decreases exposure, while turning it down 
opens the diaphragm. You can also make fade-ins and 
fade-outs at the beginning and end of a scene by moving 
the dial up or down. 

The Eye-Matic has a large easy-to-use viewfinder, 
with etched lines on the front for normal, wide-angle, 
and telephoto lens fields. You adjust for parallax by 
turning the eyepiece, which has two settings—either 
3 to 12 ft. or 8 ft. to infinity. The Eye-Matic CA-2 has 
sprocketless drop-in spool film loading, but the camera 
may also be had in a magazine model. A single-lens 
Eye-Matic is also available in spool and magazine 
models. Price of the Revere CA-2 is $169.50.—THE END 
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Newest way to send your latest snapshot 
and a quickie note! For a limited time only, every pack of 
Sylvania Flashbulbs (Press 25, Press 25B, M-2 and M-2B) 
includes a whimsical SylvaNote plus a coupon entitling 
you to a set of six different cards for only 25¢. 


Sylvania Flashbulbs have the famous Blue Dot that 
shows you in advance every one will fire! If dot is pink, 


bulb has been damaged and your dealer will replace it. outselis all other brands of flashbulbs ! 


Get Sylvania Blue Dots and your SylvaNote today! 
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MODEL 168 
ALL PURPOSE 2 


DARKROOM TIMER 


SYNCHRONOUS ACCURACY IN SECONDS for auto- 
matic enlarger switching control... 1N MINUTES 
for film processing. 

PLUS ALL THESE FEATURES IN ONE TIMER! 
Range from 1 second to 60 minutes in seconds 
. « « Giant 8” luminous dial . . . Automatic 
buzzer alarm . . . Dependable electric motor 
. + « Ideal for color film. - 


SEE IT AT YOUR PHOTO DEALER TODAY! 


DIMCO-GRAY company 


DAYTON, OHIO - 
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30” PROFESSIONAL 
$64.50 

RICHARD MFG. CO. 
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Plug-in wire connection between tape recorder and camera is all that shows during 
filming and recording session with Synchro-Sound. Cinematographer controls 
tape recorder with switch in left hand, turning on recorder and then camera. 


Synchro-Sound: Practical 
Lip Sync for 8mm Movies 


You can now shoot and project per- 
fect lip synchronized sound movies at 16 
fps with your 8 or 16mm home movie 
camera, a tape recorder and the new 
Synchro-Sound system. 

In the past, if you wanted sound with 
your movies, and owned a tape recorder 
or double turntable, you were limited to 
background music and commentary— 
provided you used an external synch- 
ronizing device to coordinate the sound 
and the film. Lip synchronization— 
speech coordinated to lip movement on 
the screen—was either expensive, ex- 
tremely difficult, or impossible with ex- 
isting equipment. 

With Synchro-Sound, a system devised 
by Michael DeAngelo, you shoot the film 
and record the sound at the same time. 
You first connect camera and tape re- 
corder with an electric wire, then shoot 
as your characters talk. Right now 
Synchro-Sound requires custom work on 
your camera, projector and tape re- 
corder for lip sync filming. 

This is what happens when you shoot 
and record with Synchro-Sound. Two 
tiny laminated plastic gears installed 
inside the camera are coordinated with 
the camera drive and connected by a 
long wire to a pulse generator placed 
inside the tape recorder. When a metal 
contact on one of the gears in the camera 
makes contact with a brush (once every 
16 frames) the circuit is closed and a 
1000 cps pulse records on one half of 
the 14-in. recorder tape. The second 
gear controls a 10,000 cps pulse which 
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records once every five frames. Pulses 
are picked up by an accessory sound 
head. Voice and other sounds for your 
film are recorded on the other half of 
the tape by the regular sound head. 
After one editing, both film and sound 
stay in perfect synchronization. Find the 
first frame of your scene and mark the 
outer edge of the film. Flip the pulse 
switch installed on the tape recorder 
and the pulses become audible. Mark 
the tape at the sound head of the re- 





























Plug-in jacks connect tape recorder 
and projector. All gears and circuits 
are built into both machines. 








corder at the point where you hear the 
first beat. Then you’re ready for projec- 
tion. Place the first frame of the scene 
in front of the projector film gate aper- 
ture and position the pulse switch to 
send the pulse to the projector. 

When you turn on projector and re- 
corder you'll hear only the synchronized 
sound, not the pulse. The pulses feed 
through a servo circuit (hooked up to 
the projector) which regulates the fps 

(Continued on page 90) 
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hides in your hand... fits in your includes soft-leather carrying case, 


pocket color or black and white wrist strap and two close-up lenses 


Designed for every photo fan who has ever said, “Oh what I wouldn’t 
give for a camera right now.” Vest-pocket size and light weight make 4 pap agen oe eopra = api 
Minolta “16” the perfect second camera to keep with you at all times. exactly et will COUNTER 
Color and Black & White Film: Anscochrome, Kodachrome, Kodak ptr etc — ~ 
Tri-X and Kodak Panatomic-X available in 20-exposure daylight LENS Shows uae 
loading magazines. Change from Color to Black & White film at : re poled Bekker + number left. 
any time, even with only partially used roll. Kodachrome slides = coated, #:3.5 lens. 
mounted to fit any 35 mm projector. (Have you seen Minolta’s new arene depth of Oo 
"tig . eld. Everything 
Mini-Projector?) from few feet to 
. at infinity always in 
Accessories: B.C. Flash Gun... Filter Safe, containing 4 filters focus, Free close-up 
... Mini-Enlarger, complete with f:3.5—25 mm coated Rokkor lens. lenses enable 





s share 
focusing only 2 
Completely Automatic: Sliding camera in and out of built-in case — inches from subject. 
. VIBRATIONLESS 
advances film, cocks shutter, counts exposures, and prevents double "SHUTTER RELEASE 
_ i Smooth, release 
exposure —all automatically. poe gad : 
vi ions. 
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IF IT’S PHOTOGRAPHIC, 
WE HAVE IT 


WE CARRY A COMPLETE LINE 
of all of the finest and best values in 
feriegn and domestic merchandise. 


SPECIAL NET PRICES 


SPECIAL PRICES ARE 
GIVEN WHEREVER POSSIBLE. 
Our lerge volume enables us to offer our merchandise 
at the lowest possible prices consistent with 
service end Centrel’S Guerentee's. 





| 4 WAYS TO BUY | 
CASH @ CHARGE @ BUDGET e LAYAWAY 


CENTRAL’S Quotation Form 


USE THIS QUOTATION FORM 1 
to get Central's Money Saving quotation 
on the merchandise you are interested 

in purchasing. 
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the 
MOVIE MAKER 


by MYRON A. MATZKIN 


This is the first of three columns 
on fades, dissolves and other 
optical effects you can use for 
creative film making. 


Piling one scene 
on top of another 
in a movie can be 
a bit confusing— 
in fact the result 
is likely to be a 
jumble of unre- 
lated people, 
places and things. 
Since you don’t 
go through life 
on a pogo stick— 

bouncing helter-skelter from one ex- 
perience to another without mental 
preparation of some kind—a rapid fire 
sequence of scenes may leave you lag- 
ging mentally behind with the last 
scene and not the one on the screen. 

Movies need punctuations and tran- 
sitions between scenes so that you 
know when a change is about to take 
place and can prepare for it. The sim- 
ple fade is one of the most useful and 
easily applied optical effects for 
smoother cutting from scene to scene. 
In a fade-out, the image on the screen 
gradually darkens until the screen is 
completely black. In a fade-in, the 
screen is dark at the beginning of the 
fade and then gradually brightens to 
normal image brilliance. 

You can use fades to imply time be- 
tween scenes—bypassing trite clock 
shots and unnecessary film consump- 
tion. Suppose you are shooting a movie 
of a child’s first Christmas, and the 
opening shot shows her asleep on 
Christmas Eve. After filming a few 
feet of the first scene, you quickly fade 
out the shot. A quick fade-in of the 
child running down the stairs toward 
the tree tells your audience that time 
has elapsed and this is Christmas 
morning. Take no more than two or 
three seconds to make each fade. 

You may want to use fades to em- 
phasize the time it takes to complete 
a task. For example, a long fade-out, 
perhaps five or six seconds, of a man 
at work is followed by a fade-in of 
his continuing at his job, and implies 
a long period of time. 

Fade-ins and fade-outs help bridge 
the gap between scenes of completely 
dissimilar backgrounds—from moun- 
tain scenery to city streets, perhaps. 
A straight cut from one to the other 
might jar your audience unless it is 
prepared for it with a fade effect. 


REMEMBER YOU SAW IT IN MODERN 


Fades before and after titles and at 
the beginning of the first scene and 
at the ending of the last shot add to 
smooth film presentation. 

You can add fades right in the cam- 
era while shooting your movie—or 
even after the film comes back from 
the processor. 

Several 8mm and 16mm cameras 
have provision for making fades, with 
either a dissolving or variable shut- 
ter. However, if you don’t have a cam- 
era with a built-in fader, you can make 
fades with the diaphragm control ring. 

Suppose you are shooting at f/4 for 
correct exposure of the scene and you 
want to fade out the shot. Toward the 
end of the scene, start turning the dia- 
phragm toward the smallest opening 
of the lens, thus gradually cutting 
down the amount of light that reaches 
the film. The processed film will show 
a steady darkening of the image until 
at the end of the fade the frames are 
completely black. For a fade-in, you 
start at the smallest opening and 
steadily turn the diaphragm ring 
toward the correct f-number for the 
exposure you want, stopping the fade- 
in at that point but continuing to shoot 
the scene. 

In bright sunlight use a neutral den- 
sity filter since even at the smallest 
opening of your lens there may be too 
much light for a complete fade. The 
neutral density filter cuts the amount 
of light reaching the lens without af- 
fecting color quality, but you’ll have 
to use a larger lens opening to cor- 
rectly expose the scene. 

An accessory fader simplifies the 
excess light problem and also helps 
make smoother fades than are often 
possible with the diaphragm. One, the 
Wollensak fading and dissolving de- 
vice has a cable release that activates 
a smooth working spring motor for 
both fading in and fading out. 

If you feel that you would rather 
add fades after your film has been 
processed, giving you a chance to 
study the edited footage, you can do 
it chemically in a dye solution. You 
pour the solution into a test tube or 
similar container and insert the film 
slowly into the tube. Frames near the 
top are affected least by the solution, 
while frames at the bottom which have 
been immersed longer, are affected 
most by the dye. 

But no matter how you make your 
fades, or whether you add them before 
or after the film is shot, avoid using 
them indiscriminately.—THE END 
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First miniature flashbulb that lets you 
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Introducing n 


All the lighting punch and versatility 
of a +5 Bulb...and only % the size! 
Meet the newest member of the G-E Power- 
Mite family — zirconium-filled PowerMite 
M5—a new miniature bulb that allows shut- 
ter speeds up to 1/500 sec! You get the full 
“M” synchronization (20 millisecond de- 
lay) of the #5 flashbulb at all shutter speeds. 


ew G-E POWERMITE| ! 


speed action ! 


MS 


ah ACTUAL SIZE 


Used in a 3-inch reflector, the M5’s 16,000 
lumen -seconds give the same exposure 
guide numbers as a #5 in its reflector—with 
all the compactness and convenience of the 
small PowerMite bulb. Your photo dealer 
will soon have General Electric PowerMite 
M5’s and M5B’s (for daylight color film). 
Look for Mr. PowerMite on the pack. 
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New Lamp Means Revolution 
In Design of Projectors 


The new Sylvania Tru-Flector 150- 
watt projection lamp may mean the end 
of complicated condenser systems, re- 
flecting mirrors, and noisy blowers in 
future 8mm movie projectors. 

Projectors will be smaller, more 
streamlined, and a good deal quieter, 
but will maintain or even improve upon 
current projection standards. 

Only 3% in. high, it throws as much 
light on a screen as a much larger 500- 
watt lamp because of a built-in silvered 
metal mirror and a horizontally coiled 
filament. 

Condensers and external mirrors will 
be unnecessary because the curved mir- 
ror focuses the light beam sharply. A 
150-watt lamp burns more coolly than 
a 500-watt lamp, so projectors will no 
longer need big blowers—one of the 
major noise makers in movie projectors. 

Projection performance will be con- 
sistent from lamp to lamp. With some 
projectors, there’s a chance of misalign- 
ing the lamp in relation to the con- 
densers and the film gate aperture. The 
Tru-Flector uses the Tru-Focus base in- 
troduced by Sylvania about two years 
ago. With this base, burned-out lamps 
can be replaced and the new lamp 
positioned with absolute accuracy in re- 
lation to the film gate aperture, for more 
consistent projection performance. The 
Tru-Flector lamp has a rated average 
life of about 15 hours. 

Right now, Sylvania is thinking of the 


Sylvania Tru-Flector Projector Lamp 


8mm movie projector field for its new 
lamp, but other applications may be in 
the offing. The bulb may find a place in 
microscopy illumination, automatic con- 
trols, 16 and 35mm projectors, and other 
areas requiring a small, powerful and 
consistent light source with a_ color 
temperature of 3400K.—THE END 





SYNCHRO-SOUND 
(Continued from page 86) 


speed, holds the image in sync with the 
sound. If you should start the projector 
or the recorder a bit late, the pulse auto- 
matically corrects for your error, bring- 
ing sound and picture into synchroniza- 
tion. Voltage variations in your house- 
hold electric lines won't affect sync. 

You can have two types of Synchro- 
Sound conversion. Model D won’t let you 
shoot lip synchronized films, but does 
provide for precise, automatic synchro- 
nization between tape recorder and pro- 
jector for post-recording of music and 
speech. It will cost you about $100 to 
convert either an 8 or 16mm silent pro- 
jector, and about $125 for a 16mm 
optical sound machine. 

In addition to the above, model C in- 
cludes conversion for lip synchronized 
recording and filming. It varies in cost 
from about $200 to $300. Synchro-Sound 
can be added to practically any camera, 
projector and recorder combination. 
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Right now, DeAngelo is working on 
a system for 24 fps sound shooting, so 
that the taped sound can be transferred 
directly to either magnetic striped film 
or to an optical sound track. 

Synchro-Sound represents one of the 
most workable ideas for economically 
adding sound to 8 and 16mm _ home 
movies yet introduced. It overcomes 
some of the handicaps of external syn- 
chronizers when adding lip sound—and 
more important, requires no tinkering 
with the projector while showing the 
film. The day is still a long way off when 
you'll be able to walk in and buy an 
8mm sound camera, but according to 
DeAngelo, packaging of the projector- 
tape recorder mechanism of Synchro- 
Sound may be feasible in the future. If 
nothing else, the Synchro-Sound system 
proves that the average amateur can 
shoot sound without getting involved 
with complicated equipment and pro- 
cedures. Amateur sound films may be 
the rule, rather than the exception in 
a few years.—m. A. M. 
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No Other Camera, Regardless of Cost, Co 


GUESS-FREE EXPOSURES 

Clip-on ultra-sensitive exposure 
meter, can be used on the cam- 
era, or at the subject, with 
incident or reflected light. Reads 
directly in Light-Value number, 
or for conventional settings. 
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INSTANT, ACCURATE FOCUSING 
Exclusive Duo-Lever focusing 
for use with either or both 
hands. Fastest operating range- 
finder focusing ever offered on 
a 35mm camera. Contrasting 
color, superimposed image 


in center of viewing window. 





BRILLIANTLY FRAMED SCENES 
New brilliant single viewing 
window shows field-of-view in 
a luminous frame, and also 
rangefinder image. Your eye 
need never leave the large rec- 
tangular eyepiece between 
shots. Easy even with eye- 
glasses. 


RAPID SEQUENCE FIRING 
Exclusive Triggermatic action 
lets you fire away at consecu- 
tive action shots, like handling 
a gun. Each stroke of trigger 
advances film and counter, and 
winds shutter. Folds away when 
not in use. 


Clip-on flash contact in acces- 
sory clip eliminates trouble- 
some wires between flashgun 
and camera. Assures foolproof 
contact with Ricoh Flash Unit 
and Ricolite Electronic Flash, 
Auxiliary standard outlet on 
camera body. 


FASTER, SHARPER LENS 
Six-element 45mm f1.9 Rikenon 
lens assures crisp, sharp results 
even with diaphragm wide 
open. With this ultra-fast lens, 
and fast new films, you can 
shoot anywhere with normal 
lighting. 


“FREEZES HIGH SPEED ACTION 


New Seikosha MXL shutter. 
with Light Value scale, as well 
as with conventional shutter 
and diaphragm settings. Fea- 
tures nine speeds from | sec. to 
1/500th sec. M, F or X syn- 
chronization at all speeds. 
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COMPLETE WITH 
EXPOSURE METER 


Where 


You Want It, When 


You Want It. How You Want It 
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Don’t you wish you'd taken this? 


I can show you 


an easy way fo high pay 


and quick profits, says 


Gop Sclawiter 


in the field of 


CHILD PHOTOGRAPHY 


Now, for the first time (because 
of reprinting), the cost of this 
course is so low that within three 
lessons you will realize a profit on 
your investment! 


“Big fees are paid every day in this 
richly rewarding field. I learned 
the hard way. Now I can teach 
you, step by step, the secrets of 
taking pictures that bring high pay 
as private portraits or in commer- 
cial advertisements.” 


Everybody wants good pictures 
of children. Parents . . . adver- 
tising agencies . . . newspapers 
and magazines—all clamor for 
really striking child photographs. 
Child photography is big business! 
A money-maker! Bound to grow 
as the U.S. birth-rate goes up, up, 
up! In no other field we know of 
can you earn so much, in so little 
time, with so little equipment! 


Don’t forget that more babies are 
photographed than any other sub- 
ject in the world and you are as 
near to success as your next door 
neighbor’s child. To a mother, a 
good portrait of her baby is a 
treasure beyond price. 


YET REALLY GOOD CHILD PHOTOG- 
RAPHERS ARE SCARCE! Opportunity 
is wide open to men and women who 
know the secrets this course will 
teach you. Josef Schneider has 
worked out his own rapid, dramatic, 
sure-fire methods. He will pass these 
secrets on to you, in plain words and 
hundreds of vivid pictures, in his new 
home-study Child Photography 
Course. 


About Your Teacher . .. Josef Schnei- 
der has photographed children for 
Eastman Kodak, Jello, Prudential 
Life Insurance, Johnson and Johnson, 
Gerber, Squibb, Playtex. When in- 
vited to photograph the young Crown 
Prince of Sweden, a Swedish maga- 
zine called him, “The greatest child 
photographer in the world.” In this 
home-study course, Schneider is 
practically at your side, guiding and 
encouraging you. How can you fail? 


LEARN IN YOUR OWN HOME, in your 
spare time, at your own speed! Ex- 
perience? Fancy equipment? Josef 
Schneider started out grass-green, 
with home-made lamp reflectors, and 
reached the top in a few years. This 
is your big chance to get into a new, 
profitable career! 


INCREASE YOUR INCOME! This 
course, which you can master in your 
daytime or evening spare hours, may 
easily be one of the most important 
steps in this direction you will ever 
take. Act today! Fill in and mail the 
coupon for the full story, but don’t 
bother to send for this catalog unless 
you are serious. 


Pet tees eee eee ese eee eee See 


THE ACADEMY OF PRACTICAL 
PHOTOGRAPHY, INC. 


119 West 57th Street, New York 19, N.Y. 
C Send free catalog describing how Child 


Photography Course can increase my 
earnings. 
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THE NEW LANDSCAPE 
(Continued from page 74) 


in magazines such as Life and Look, 
amuse ourselves with the images on TV 
2nd movie screens and preserve on film 
with loving care the forms of friends. 
children and places that we love or want 
to remember. And there our pheto- 
graphic world stops. Beyond is no idle 
world of amusement. The scientific 
world depends on photography, leans on 
it heavily as an indispensable crutch. 
Since few of us can read or understand 
the meaning of this terribly important 
area of photography, we seldom look at 
it. But we should. 

“The natural world,” declares Kepes, 
“remains the common basis for all of 
us, even though it has changed beyond 
recognition from the world of nature 
known to our fathers. It still starts for 
us where we come into contact with it— 
through our senses. Science has opened 
up new resources for. new sights and 
sounds, new tastes and textures. If we 
are to understand the new landscape, we 
need to touch it with our senses and 
build the images that will make it ours. 
For this we must remake our vision.” 

—HERBERT KEPPLER 
This book is available through MoveRn 
PHOTOGRAPHY BOOKSTORE, see page 27. 


SALON 


Calendar 


*14TH SAN FRANCISCO INT. COLOR 
SLIDE EXHIBIT, San Francisco, Calif. 
Closes: Mar. 3 
Exhibit: Mar. 15-29 
Fee: $1 for four slides 
Sponsor: Photochrome Club of S. F. 
Entry Forms: Dr. J. H. Arrieta, 
14th S. F. Int. Exhibit, Box 188, 
San Francisco 1, Calif. 
*1sT SAGUARO NATURE EXHIBITION, 
Phoenix, Ariz. 
Closes: Mar. 13 
Exhibit: Mar. 29-Apr. 4 
Fee: $1 for four slides 
Sponsor: Camera Club 
Entry Forms: Agnes M. Holst, 1902 
E. Willetta St., Phoenix, Ariz. 


*27TH BOSTON INT. EXHIBITION OF 
PHOTOGRAPHY, Boston, Mass. 
Closes: Prints—Mar. 15 
Slides—Mar. 22 
Exhibit: Apr. 6-13 
Fee: $1.50 for four prints 
$1 for four slides 
Sponsor: Boston Camera Club 
Entry Forms: Miss Bertha L. Hill, 
One Avalon Rd., Melrose, Mass. 


*lsT INT. EXHIBITION OF PHOTOCRA- 
PHY, Genoa, Italy 
Closes: Mar. 15 
Hehibit: Apr. 19-30 
Fee: $1 for four prints 
Sponsor: Assoc. Fotografica Ligure 
Entry Forms: Associazione Foto- 
grafica Ligure, Salita S. Caterina, 
8, Genoa, Italy 
*Uses standard PSA practices 
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TWO GREAT CAMERAS AT 


NEW LOW PRICES! 


” GRAPHIC: 35 with £/2.8 lens 


& EXCLUSIVE PUSH-BUTTON FOCUSING 


vow $F5Q50 


Complete Outfit — camera, carrying 
case and Graflash B-C ..... $74.50 


(REGULAR $99.50 VALUE) 


Now you can save $25.00 on the famous preci- 
sion-built Graphic 35 outfit! Just look at what 
you get! Exclusive Push-Button Focusing, exclu- 
sive Universal Spectramatic Flash Settings, fast 
{/2.8 lens, shutter speeds to 1/300 sec., MX 
synchronization, built-in self-timer, convenient 
body release, precision die-cast aluminum body, 
double exposure prevention ... and many more! 


ig CENTURY: 35 wi 


RAPID FILM ADVANCE & 1/500 Sec. SHUTTER 


Now fem 


Complete Outfit — camera, carrying 
case and Graflash B-C ..... $64.50 


(REGULAR $69.50 VALUE) 


The lowest price for which this truly fine camera 
outfit has sold! The Century 35 is designed for 
fast action, simple operation and brilliant color 
slide results. It features one-stroke rapid film 
advance that cocks the shutter, transports the 
film and sets the frame counter dial. No pos- 
sibility of accidental double exposure. Has fast- 
action shutter speeds to 1/500, combination 
view-rangefinder, Red Dot setting, amazingly 
sharp 4-element 45mm Prominar [f/3.5 lens, 
MFX shutter, and every feature you want in a 
deluxe camera. 


VISIT YOUR GRAFLEX DEALER FOR THESE GREAT VALUES 


GRAFBLEX: (Wg Cmca Epjmuit~ IT 


*Trade Mark. All prices include federal tax where A SUBSIDIARY OF GENERAL PRECISION EQUIPMENT CORPORATION 
applicable and are subject to change without notice. 
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EVEN DOWN 
TO 1/10 
CANDLE 

PER SQ. FT. 


MASTER Ill 


world’s most sensitive 
exposure meter 


Sensitivity doesn’t mean a thing — if you 
can’t get precise readings. That’s why no 
meter compares with the Master III. It 
combines true WESTON sensitivity with an 
exclusive, truly readable double light scale 
.--and a field angle that measures just the 
light your camera ‘sees.’ Thus, the Master 
brings you the same precision and utility 
for which WESTON scientific and industrial 
instruments have been famous for 70 years. 





FINEST NAME IN 
ALL PHASES OF 


U.S. Factory Branch: 


550 Fifth Avenue, 
New York 36, N. Y. 











<a 
SLIDE 
PS VIEWERS 


for 2%, x 21%... $29 


IMPERIAL VIEWER 
for 35mm.... IF ced 


“Yankes_ PHOTO PRODUCTS 











o® THE FASTEST 


“ COLOR 


PROCESSING 
PRINTING 


EKTACHROME, ANSCO & ANSCO CHROME PROCESSING }..., 


DYVE-TRANSFER COLOR PRINTS 


Write for Prices or Send Film: 
7273 Santa Monica Bivd. 
HOllywood 4-7531 
Holtywood 46. Calif Dept.M 




















Buy STATICMASTERS at Photographic or Hi-Fi dealers 
or order direct...sent postpaid—cash with order 
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AGREAT PHOTOGRAPHER DIES: 
EDWARD WESTON, 1886-1958 


On New Year’s morning, 1958, 
Edward Weston died. He was 71, and a 
victim of Parkinson’s disease. 

Born in Highland Park, IIl., in 1886, 
Weston came from a long line of New 
England preachers, teachers, doctors. 
Yet his mother’s dying wish was that he 
should escape this tradition of austerity. 

From errand boy and salesman in 
California, Weston finally, in 1911, 
opened his own studio at Tropico (now 
Glendale), Calif. Soon he won prizes in 
pictorial salons everywhere. 

But the fuzzy, arty fashion of West 
Coast photography of that time forced 
Weston independently to develop his 
sharp, close style—an approach that was 
confirmed eleven years later when, on 
a trip to the East, he met his peers, 
Stieglitz, Strand and Sheeler. 

There followed three years in Mexico, 
with the stimulation of such men as 
Rivera, Charlot, Orozco, Siquieros—and 
the proximity of primitive simple Mexi- 
cans. Emulating them, Weston pared his 
own way of living down to bare essen- 
tials, and prepared for his return to 
California in 1927. 

This was the era of obsession with 
forms in growing things, the era that 
marked the familiar, massive close-ups 
of shells, the discovery of Point Lobos. 

The recognition of Weston’s work has 
been of no little proportion. He has had 
many shows to his credit (including a 
major retrospective exhibition at the 
Museum of Modern Art in 1946), has 
been widely published in books and 
magazines and was the subject of a State 
Department film. Although his last 
photographs were made in 1948, at Point 
Lobos, their presentation continues— 
here and abroad.—NANCY NEWHALL 


Mrs. Newhall, who is currently working 
on the biography of Mr. Weston, expects 
to complete the book this year.—Ed. 


Edward Weston, by Ansel Adams 
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f-50mm 1:2 lens 


—_ 7 element (!) amber coated 


PRICES SLASHED Bese 


1.25 post & handling. saath niin 


SAVE ': 80% 


PAY 10% « sr Ate 2 
DOWN PU iin E PAYMENT al 


10 DAY TRIAL 
FULL YEAR 


GUARANTY 
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slonthangeaiae 


= 189° 


" case 9.85 re 2.20 & henating sh | ens ti For all cameras, (specify) 
na ees NEW > focusing mount, click stops. 


Regular $75.00 
Completely new and axtometic sete eae 


siegle 2 quick-flip rapid-advance lever 6.5mm #1.9 extreme WIDE ANGLE 


SEE SE, [00mm 65.5 TELE-ASTI 


sae 9°" [I imam Ee? 


85¢ post Lensboard & mounting (specify) 3.50 
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sss shepcaaxncatrsbacs 07 Belg Praktica, Pectacon, Astra 35 & Astrafiex 35. Cave 17.95 


Famous black and white film with FREE processing. =n nanan AUTO AS' 


Guaranteed dependable "+i — 
Sept 19: 
fas, outdated, Bop er eee : S, #2 COATED 
or Ansco Hypan (specify) a ; 6 OCU 
——- % ee On ag Pytemascone 
robe ton Speed 4 et i00e: 


J" 950 rae OF ‘cranp-new 120° 


1.25 post & hendting 


F2.9 coated lens; shutter 
speeds 2/2 sec to 1/500; 
sync; interchangeable 
lens. BRAND-NEW. 





35mm FILM | 


Guaranteed ° saute September 19) 
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For Professional Results 
use the NEW 


CINE-VOICE II 
16mm Sound-On-Film Camera 


Shoot with Auricon Optical Sound-On-Film or the 
revolutionary new FILMAGNETIC Sound now being 
used by major Television networks! [ani 


Complete fs $795.00 

. with a 30-day money- 
back guarantee. You must 
be satisfied. Write for free 
“Cine-Voice II” literature. 


BERNDT-BACH, INC. 


6918 Romaine Street, Hollywood 38, California 





1 canoe TV CAMERAMAN 


It's a short step from the 
oe oe Television 

Workshop to a good-paying 
job in television. 

ork with the finest RCA 
cameras and video equip- 
ment in station-size studios, 
under the eee of net- 
work expe 
Gudestes now working at 
leading TV stations through- 
out the nation. Previous ex- 
Perience unnecessary. Free 
placement service. 


Day or Evening Classes 
WORKSHOP 


Send for FREE 
Booklet P-4 


a cereres 








1780 Broadway, New York 19, M. Y. Plaza 7-3721 


Here's Stew. To Get 


it’s as simple as this: You ru color film to FAS- 
COLOR in Rochester (Home of Kodak) in mailing oes 
supplied FREE. FASCOLOR dispatches direct to 
man Kodak Laboratory DAILY. FASCOLOR returns fin- 
wg ey to po sa Woe first class mail. 

and maij. We'll rush FREE 
Malling Bogs P Price List and Special Offers. 


FASCOLOR 0x86 Rochester 1,N.Y 


Room 26, Fulmar Building 
GENTLEMEN: Please rush mailers. 











Please Print Name and Complete Address 














FAMILY CAMERA 
(Continued from page 82) 


avoid hand holding telephoto lenses be- 
cause they show up every movement. 

Another scene filmed before the party 
actually begins shows your youngster at 
a window, waiting for guests to arrive. 
The available light streaming through 
the window and striking the youngster’s 
face, as in shot No. 2, page 82, adds a 
feeling of naturalness that’s hard to 
duplicate with floods. However, you may 
want to lighten the shadows in the back- 
ground a bit by directing a single flood 
into dark ‘areas. Remember to slip an 
85 filter over your lens to balance the 
film for the change in source of illumina- 
tion from tungsten to sunlight. If you 
shoot without the filter the film will have 
a bluish cast. A third scene might show 
your youngster leaving the window, 
walking through the door of her room 
toward the camera, as she goes to an- 
swer the front door, as in No. 3, page 
82. Use separate floods to light scene. 

You can light this shot with a flood 
lamp near the camera directed at the 
child, while two others illuminate the 
room behind her. Place them so that 
they will be out of camera range. 


Flood lamp or sunlight 

There are two ways to shoot the scene 
of her opening the door, as in No. 4, 
page 82. If you live in an apartment, the 
chances are the hallway outside your 
door will be more dimly lit than your 
interior. So, use direct light from either 
a barlight mounted on the camera, or 
a pair of floods in reflectors to light both 
foreground and background subjects. 
Since both youngsters are quite near 
each other, lighting will be uniform, but 
the extreme background may tend to go 
dark or shadowy. 

Homes with entrances on the street 
pose another problem for this type of 
shot, since the outdoor subject may be 
strongly lit, compared to the indoor 
subject. Here again, you can use availa- 
ble light—remembering to slip on the 
85 filter—exposing for sunlight. The 
youngster indoors will appear in silhou- 
ette, making for an extremely effective 
scene (use flood to fill face shadows). 

Now the party begins—and you won’t 
have time to arrange lights for each 
changing situation. Instead, try bounce 
lighting, with flood lamps pointing up 
at the ceiling so that light spills evenly 
about the room. This way, you won’t 
throw light directly in anyone’s face— 
and since bounce flood lamps light the 
room uniformly, you'll be able to stick 
with one exposure throughout your 
shooting session. 

Shots Nos. 6, 7, 8 and 9 on page 83 
were all made with bounce flood, and re- 
quired little variation in exposure. How- 
ever, if you switch from one room to 
another, differences in size and color of 
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walls and ceiling will affect the lens: 
opening of your camera. 

If you own a barlight with a bracket 
which allows you to point the lights at 
the ceiling you can keep lights and cam- 
era together. However, by placing the 
lights on a tripod you can aim them at 
the ceiling and move more freely about 
the room while filming. 

Freedom of movement helps you to 
achieve a variety of shooting angles 
which add emphasis to each scene. 

In scene. No. 6 Pinny has looked 
from her mother to the cake—shot from 
a low angle. The following frame is a 
head-on shot filmed from the same angle 
as Pinny blows out the candles. They 
contrast with shot No. 8. 

Here, shooting from a high angle with 
the children playing games helps cover 
more subject area in a small room and 
affords a more interesting look at what 
is happening. However, avoid too many 
shots from “adult level.” Occasional 
shots from normal height, like No. 9, 
page 83, can be effective if used to add 
variety. Beware of just standing up and 
shooting every shot from the same po- 
sition—you won’t be taking advantage 
of all the possibilities for making your 
birthday films exciting. 

Offbeat shots with the camera resting 
on a table and the youngsters stepping 
up and staring into the lens can make 
really show stopping footage. Have the 
children move into focus one at a time 
and then have them step toward the lens 
so that they blur out as the next child 
enters the scene. You can make a game 
out of movie making with shots like 
this and you won’t interfere with the 
party fun. 

While birthday parties are fairly pre- 
dictable, don’t be afraid to shoot un- 
planned footage. Some of your best shots 
may come as a complete surprise, de- 
veloping as the party progresses. With 
your bounce lighting arrangement and 
right choice of angle, you’re ready to 
shoot at any time.—MYRON A. MATZKIN 





Home Movie Contest 
Sponsored by Paillard 


There’s a new contest for home movie 
makers who own Bolex equipment. The 
contest is sponsored by Paillard Inc., 
U. S. branch of the manufacturers of 
Bolex equipment. 

In addition to the usual 8 and 16mm 
categories, the contest has special cate- 
gories for 8 and 16mm titling and for 
sound added to films by means of the 
Bolex Synchromat. 

Entries in the contest, planned as an 
annual event, will be accepted until 
August 30, 1958. Prizes total $800 in 
Bolex merchandise. Winners also re- 
ceive Bolex medals for achievement in 
motion picture photography. The Christ- 
mas Bolex Reporter carried complete 
rules and entry blank. 
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ies BONUS SAVINGS PROFIT-SHARING 
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e WE MAKE LESS 
per item! 


e YOU SAVE MORE 
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PEERLESS VOLUME 
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Low Prices! 
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PEERLESS CAMERA 415 Lexington Ave., New York 17, N. Y. 
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PICTURES 
ina MINUTE 


by JOHN WOLBARST 


Some helps for new Polaroid 
Land camera owners; two vital 
accessories; some inexpensive, 


fun-giving gadgets. 


If previous 
years are any 
guide, this past 
Christmas many 
thousands of peo- 
ple received Po- 
laroid Land cam- 
eras as gifts. In 
case you’re one of 
those lucky ones, 
or if you have a 

relative or friend who got such a gift, 
here are some very simple-to-learn 
but important-to-know items. Just 
keeping them in mind can save much 
money and annoyance and increase 
one’s picture fun immensely. 

Pick the right film: Polaroid 
Land films come in two sizes—the 30 
series for the little Highlander camera 
and the 40 series for all the other cam- 
era models. Best all-around film is 
Polaroid PolaPan 200, which comes as 
Type 42 for the big cameras, Type 32 
for the small cameras. 

Usually the store at which the cam- 
era is purchased throws in a roll or 
two of film for good luck. Invariably, 
almost, this is either Type 31 or Type 
41—-which happen to be the least ex- 
pensive types and also the least de- 
sirable to use. 

Results with Types 42 and 32 are so 
superior to those produced on Types 
41 and 31 that I would urge you not 
to buy 41 and 31 unless there is some 
compelling reason to do so—and I don’t 
know of any offhand. However, the 
roll of 41 or 31 which comes with the 
camera is very useful for practicing 
the various operations of the camera. 

If you plan to do much bounce flash 
picture taking, Type 44 is useful to 
have—this is Polaroid PolaPan 400, 
which is 2X “faster” (more light 
sensitive) than the 200 speed film. 
However, most people can get on quite 
nicely with Polaroid PolaPan 200. 

Study the instruction booklet: 
The Polaroid camera is one of the 
world’s easiest to load and use, but its 
film, construction and operation are 
quite unlike those of any other camera. 
As a result, people who might easily 
figure out a complicated conventional 
camera, based on their experience with 
simpler models, are likely to be puzzled 
by the odd look of some of the parts 
of the Land camera. The instruction 
booklet can help you to operate the 
camera. properly. 
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Pay particular attention to loading, 
to releasing the film, to pulling the 
tab, to coating prints. Remember: You 
must operate the film release after 
snapping each picture. You must pull 
the tab straight out and all the way 
to start the developing (you begin 
timing for one minute after pulling 
the tab). You must coat each print 
thoroughly, to protect it against fin- 
gerprints, scratches and fading. 

Follow the exposure guide: 
Each film instruction sheet carries 
handy little exposure guides—one for 
daylight and one for flash. Cut out one 
of each and stick them to the back of 
the camera with clear tape. They are 
very useful to have—and accurate, too, 
if you follow the recommendations. 

Two must accessories: You can’t 
do much flash picture taking without a 
flashgun. There are a couple of Po- 
laroid guns specially tailored for the 
cameras. Models 202 and 240 (differ- 
ent colors, that’s all) fit camera 
Models 95A, 95B, 100, 700. To go with 
these guns there’s the inexpensive, 
simple, Model 290 bounce flash 
adapter. This is a nice gift for someone 
who already has a flashgun. 

For camera Models 80, 80A, 150, 
110A you need a Model 281 flashgun 
(method of attachment is different 
from that of the 202 and 240). And the 
Polaroid bounce flash bracket that 
matches this gun is the Model 291. 

Something along the same line, but 

not made by Polaroid Corp., is the 
Transfiector, marketed by Directional 
Light Corp., 1947 Broadway, New 
York 23, N. Y., and priced at $4.95. 
This looks like half a flashgun re- 
flector. It clips to the bottom of the 
Polaroid flashgun (fits all current 
models), thus deflecting some of the 
light upward while the main flash still 
travels forward. It makes much im- 
provement in the quality of direct flash 
pictures. 
» Spring’s coming on and you'll be 
outdoors more, snapshooting. There’s 
where an exposure meter will quickly 
pay for itself in better pictures. Best 
all-around choice is the #620 Polaroid 
meter, a tiny, accurate, German-made 
item. I’d recommend it for any model 
Polaroid Land camera except the dis- 
continued Model 110. 

However, if you are economy minded 
and do most of your snapshooting 
where there’s quite a bit of light, you 
can do well with a lower priced 
PR-23A meter (goes with the Model 
150 and 80A cameras) or PR-23B (for 
the 95B). These meters are alike ex- 

(Continued on page 102) 
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at a loss. Even if you're not ready to a 
unbiased report on an 

offers you four satisfying highlights; free advice, good service, unbeatable low prices, and a two-year 
unconditional no charge guarantee. A bargain is not a bargain unless you're completely satisfied. 
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POTATOES ARE CHEAPER? . - - It's cheaper to listen to good advice than to go through experience 


now, our Camera Technologists will give you a written 
ree; whether it's a baby Brownie or a Leica. University 
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LENS BARGAINS 
BRAND-NEW for Leica Fans 
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AIRE 


Tye 


UIPT MAGS 


Revere Autom. 


3 25 € % 
79 
7.49 


3.95 
5.49 


7.98 
6.87 





Camera Buys N New 
Vitessa “T" £/2.8 
Vitessa “L" £/2.8 .. 
Vitomatic £/2.8 .. 
Ambi Isolette .. 
Minolta "16" 
Exakta IIA {2 Auto Bio 
Exakta IIA f1.9 Auto Xe 
Exakta VX f2 pre-Bio .. 
Diax £2.8 
Diax f3.5 . 
Certo Dollina £2. 
70 DR fi.%.......... 
Rolleicord V 





NOTICE! 
CANADIAN inquiries 
Write to:— 
University Photo 
Supply Co. 


6169 Monkland 
Montreal 28, Que., Canada 


Write for prices and trades 


EMEL C93A 
es Dissolve rewind 
Auto motor 

Ff hy “Button 
Zoom Finde 

Parallax ~* 
Siagte rane 

“or mounts 

List 199.50 Body 


149.50+your movie camera ae u/tons 
ubject to inspect. 





Brand New 
KODAK 
RETINA Ilic 


met —— 
ineunes tic 
$77.77 


Retinallic, 1IC, Refi. 
case 8.50 


ULTRABLITZ 
JET 
List 69.95 
Brand New 38.50 
COIL CORD 
BRACKET 
BATT. 3.92 





Exposure Meters 


Norwood 


List 
139.50 CAi, 
169.50 CA2, 

Turr 
169.50 CA3, 
Sekonic Leader ---- 6.95] 299-50 CA4, 
Sekonic Cell 2.95 
Sekonic Clip-On ._._. 7.42 


Turr 





Revere Electric 
Eye-matics 


Sale 
f1.8 Roll____109.70 
3, f1.8 
Roll . 
f1.8 Mag ....133.92 
3, f1.8 
Mag 


Compart Case Special 





DARKROOM ACCESSORIES 
BRAND NEW 


Yankee Lordomat 20 Tank ~~ 
Yankee 4x5 Utility Tank.... 
Yankee 4x5 Agitank cut film_ 
Yankee Safe tite w 3 
Filte 
Airequipt 4 Way Fixed Easei_ 
Airequipt Diaimaster Ease! 
11x14 
Ai uipt Photocrat 4x5 
pocaatyy 
Airequipt Jr. Printer 4x5... 
Brumberger 5x7 Adj Metal 
Printer 
Brumberger 5x7 Safe Lite OA 
Brumberger 8x10 Paper Safe 
Brumberger 11x14 Paper Safe 
— Focus Rite Enlarging 


Fc Ai Roto Dryer 
12xz9” : 
Staticmaster 1” Brush 
Spot-O-Matic Enlarging Meter 
Nikor 35mm Tank single reel 
Nikor 120-620 Tank w/Reel 
Nikor 20 2 a. 35mm wide 


space 
Nikor 36 * A ig = 35mm wide 
or 620, 120,127 
ig a or “#33. ‘rank with 2 


nds 
Kodak 35mm per | = Tank. 
Morse ss 35.8 16m 


3 
Kodak Automatic Tray Soper 
Sun Ray 11x14 Metal 


Precise 11x14 ena Adj. Easei 
Carr Cut Film s 4; 
Foot Switch, 


Photo-Electric 
EXPOSURE 
METER 
WITH 
BOOSTER 


Complete ASA 


stops F:1 to 
F:32, shutter 
8 is 30 sec, 
to 1/1000 sec. 
Complete with 
Booster, Leather 
case and Chain. 


Reg. $12.95 
$675 
SO AINE eat ES 


R.F. Penta- 
Prism for Ex- 


viewfinder. 
Complete 
with extra 
ground glass. 
List 80.00 
Brand New 





pen ¢ 
MINITAPE REKORDER 
oolender ~ lite bat 
on . 
teries and = 


List $249. 50 
SPECIAL BRAND NEW 








Lim 


$1895° 


18.98 
Case... .99 


San 














Braun 
Hobby 


Automatic 


AC & BATTERY 
ELECTRONIC Se UNIT! 


List $106.00! $§75° 
Dem 


NOW ONLY— 

100-Watt-Seconds « ast Re- 

a. sees Sec. Fi. e. e Color 
MINOLTA 
Autocord 


F3.5 List 109.50 w/case 


Sp-$76.00 . case. 
Auto-L__w/case Spec. 9 


4 LIGHT 


oa. srr 


‘itn rape al 
° At Metal 


List 24.95 


w/Bulbs 
Less Bulbs 7.92 


Brand New 


Famous Make 
Deluxe Table 
Projector-Viewer 


For 35mm and Bantam slides. 
automatic changer holds 


"S “pistol no2 





le : ies 41 
times, 


Reg. *. a" $2450 
aoe 


List 139.50! 
NOW ONLY 


$gg5° 
Trays For All 28 ¢ 


PROJECTORS 
Except Revere or B&L 


AIREQUIPT $444 
MAGS 


EXA mx 
With F2.9 ctd. 
Lens Waist 
Level FINDER! 
Reg. 119.50 


50°“ 
SPECIAL $52 











CIAL! 
BRAND NEW! 


. WOLLENSAK 
- 8mm Turret 


Mode! ‘43’ fiexte Genera. wtih 
F1.9 Ctd. &® 7 
32.5mm ~~¥ * Hlowmentst’ 


meme $6970 


Compart Case 
List 24.50 Spec. 8.72 





includes bat- 
teries, ear- 
Phones, tape, 
microphone. 


ndandt 
Offer. 


5 
Limited 
ited Quantity. 





761 Broadway, N. Y. 3. N.Y. 


appretimate portage, over 


50¢ 
aie tetended 





days. 


Orders under $5.00— 


SEND 
M-5 CATALOGUE 





8 color lens 
ie stroke rapid 
self . 


Leather 
list 12.50 


WE ARE NOT 
PERMITTED 
TO ADVERTISE 
THE NAME 


SPSCHVEATIONS 


@ Grite Lumi frame 
wind @ Full sync 
fed r finder 


List 69.50 


re $445° 
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More POWERFUL than ever and at the LOWEST PRICES in photeqraptis history! 


=. Telephoto Widean 
ae ‘er. 


For virtually all 35mm cameras with f:2.7, 2.8, 3.2, > 


< er 
ies fale! slower lenses, and for Polaroid cameras. _7~ 
> a 


MONEY SAVING Peles Vi ity wale). MONEY SAVING COMBINATION OFFERS 
OFFERS for CONTAFLEX Ko} for EDIXA, SIGNET, CONTESSA, BOLSEY, MEMAR, 


REGENT, GRAPHIC 35, PONY, ARGUS C4, C44 
MINOLTA A, A2, BANTAM RF, RICOH 35, VITO 














telephoto and 
wideangle 








Filter 35 lenses for 
Too Cooee Files POLAROID 
Total Value at our Low Prices CAMERAS 

















YOUR COST FOR Telephoto or — 


‘ angle, adapter, leather 
COMBINATION DEAL ‘CO'-1A case. YOUR COST FOR 


OMBINATION DEAL 35'-1A} 


Set of Medel V telephoto and lenses 
Double Leather Case wet A 
Two Adapters 
Filter Retaiing Ring 
: Universal Finder 

CO'-2A “ Total Value at our Low Prices 


: COMBINATION DEAL FoR YOUR COST FOR 
A Spoon wi — — COMBINATION DEAL ‘35'-28 $31.95* 



































YOUR COST FOR 














places, gets that extra area into 
the picture; wonderful for wide- 
screen landscape scenes; . 
increases depth-of-field, for 

foreground to infinity sharpness, ONLY SPIRATONE 


MODEL MODEL" VI" for 
k focusi AUXILIARY TELEPHOTO 
puliennaet “rapntinan xe thee and WIDEANGLE LENSES Set of Telephoto and | Telephoto or Wide TWINLENS REFLEX CAMERAS 


CARRY A Wideangle Lenses, | angle lens, complete 
A 0 complete with proper | with proper fitting, and RETINA il, Ht (a, b, 7] ) AIRES Ill, 


brings distant objects closer, Lifetime Guarantee fittings, double leather leather case, match- KONICA, RICOH 500 


< case, retaining ring, | ing finder attachment, 
Se ee ees irae ; coated conversion | coated conversion fil- oy 5 16°2>), BOTH $99-95 
nang 260 pes vs haa filter, universal finder, | ter, filter retaining LENSES 


ground, improves perspective in a $37.66 value, nM a $16.68 value. 2 finder for 35mm camera. =) = 
portraits. ©) ((@}) UNIVERSAL AND CLOSEUP | | comsl- 4a") ‘ome 
7 oo P| oe “12 























(+t: +2, +3) FINDER 
Mil aooag ea ean octraet| | 4 eS a Accessory Clip, for older model Argus C3.... 


Ay \ 

50mm or ny 1 lens, telephoto and w To mat am aatatatm mam atm ama 

whe Got Spans | | res i pete feat ( ” “SPECIAL with SPIRATONE —) fen nd "fee 
elephots e ith Medel y; 

















Leaet",< dicionry ono. tons | (atazees Set Wes 3 fet & alt TELEPHOTO Lenses ¢ 999 
terms an performance — free with] $500 more for Universal and ( profes- 


Closeup i —twe 
der, send Sc — 10c credited 
pa a finder in place of Universal finder. ¥ it portraits ” mntical glass 














Proud to Offer the Widest Select 


FAN TYPE. POCKET FLASH “GUNS 


All have collapsible fan- reflectors, making for extreme compact- 
- = without any loss of reflector efficiency! Every mode! accepts 

bayonet base (No. LS = b vaderane comes with flashcord 
for pag my 5 or ASA bayonet shu 


reflectors for \ WONT Ua \ Re Vi—$4.75—$6.25 |. ses 
reflector \wp 933 
; ) Meeoomy’ Ste, wee peso bel $2.99" 
waryt Prope switch, socket, clamp and cord can be ithout 3 i teries, eh ei Sia rant lid j 
- at a fraction of the wenel cost. port ee bho 7 Ibs, } ; mal u i Medel, similar to 
ane improve the prespect . ° 
di . Minus L 
7 three (of i 























— on i 
Aoi Deine Hn sac "$4.99" 


BOUGHT Sever Dere Be has a the fess of ne, i 
a comf 4 Py ve WITH $5.99 ather case, changeable 99° 
electricity, pre Fast + reliable - expert aaah Rese coe or 85. 


Ee COLOR PROCESSING Steinert 








1.00. dard flashbracket, fits — 1.00; deluxe adj 4 
1.75; BC battery’ for BC models, lasts year $1.00 
CONWLED CORD, wonderful for off-the-camera bounce 
—only 39¢ extra. Sh Ch35c-Name camero when retina’ 








WRITE FOR FREE 
35MM COLOR MAILER 


TIME EXPOSURE & DELAYED ACTION 


NOW ADDED TO EVERY 9 2 
SS 

















7% Top Grain Leather— Push ned 
a even large 135MM lenses. 


‘Yoel. carry strap. Sh. Ch. 35¢ each. 
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fp ical LEIC 
Try the new ‘miracle’ ULTRASPEED film! rentica Ayano bas ALL-METAL PORTABLE eéelian 


35mm DUPONT S-X PAN “ * 70 a aya . 
135MM E:3. 35 TELE for 25 30 OIE Ky B OLTOR 87 123 


en sreanndets 1 16am 


AY 3m most modern editer 
price! Rangefinder coupled, shed cepa | mount, SDS = 2 ans, cris tall motion. Alvstet 
Gapth of fied scato-cot' on wane ievable saving! icor hes bella scr scraper. ‘Fold- 
For Leica M3, add $5.00 Shipping Charge 75¢ cane 

[epg satan Sater S008 


vod 1 Pass X eee ttl we male i metal cartridge: ba =. Shpg .Wt. 
fe Pe ane 100 age a asserted = Rangefinder-coupled 10 tiv. aMM rs 78 
A maa ASA 80); TRI X ¥ 1 transperencie: Siecle a 4 EDI 
2% $139 msga | 103398 40:. 60:. b Selene Leather Cane $250" Sing Chae othe Ati ig 


Shipping Charges 10¢; oon 30¢ amp Chae. 3 or 


£6 eis . a T 
$ aylight leader with 5 
Sip. ewe, rece iess ops 
: ASH OR sTeOes. 
35mm DAYLIGHT tej $949 
ee tie release butt 


/30th. Tripper standard 
flashcord—or buy from us wt tah to fit 








. for 

. Photo- 

Famous "KONTAKT, s Leica IIA, ing (€ —= ae. a 
HNIC, cameras even at hi cpasda, wae F195 $058 fords, titles i 

Fan type OC Pocket Fash w. trier $8.38, w. Geiss $11.79 we mht ?, — own teh you ‘mated Editor 

ect shaping af "tla: hig. i. ary ties bean wees 


( 
sass at ccep : eoey eth 95 : <—— mahinging Weight 4 fase 


AND Canon. 
Wo installation ‘5 shots in 6 
wre ater Savings than ever on Fits ER case. Name m 


Leather : : 
'35MM_ADOX FILM "c't"| ACCURA REFLEX HOUSING [)Uot——smid Hi 


Your choice of KB14, KB17, KB21 Shipping ome 10¢ 

20 exposure reloa« $0e; 3 or more imay be assorted) 48 each > LEICA. CANON *39.95 EDITING VIEWER 

% one reload 75e; 3 be assorted) y . Shpg. 
50 ft. $3.49, 100 ft. $55-"Shos. hge. 25e per 50 ft. =. Chg. $1.00 


4 Se a i i alcoesalhinieaneed $7.99 


ne Cal “Unit Te 


fee ne 8 Automatic Slide- 
at distances up 
ae eg? 
+Fi Ctl. 1 
Aan ; ta3 chpnom ote with ad speci C3 1790 
oe Mode! ph natn Bellowsmat $10.00 extra. 


ii AIREQUIPT MAGAZINES erty aimee FE 
Op muta Tggre me ER, Wee- 4.8 6 ln nen 9 4a wae. - 
$3390° hen bourht stone). 1995" 
OFFER os Shipping ‘Weight 3 lbs. a Mode! $5.00 ‘extra 


| 
Fo meget B ge I Mea. We Oe Wt. & lbs. nd 


OFFER .A24-12: 12 Airequipt Mag. in luxurious 
luggage-type case (holds 24), regular $37.95, 
Shipping Weight 12 lbs. Re 


ge SLIDE TRAYS: thas. Mecho FREE Wim rocner 


z ITLER: 20 Ti- . 
7 Extra suaea paella plastic pened hold aol te ting Cards, 10 color slides! | with precision ground lens, the 
£Z cardboard and glass slides, intermixed, Name make, model, speed Titler screws directly into 8mm Brownie, 
ets 9 Wis. 3, 7, 22, 50 lbs lena or adapter when or % into Tiffen “C” adapter ($1.25 extra 
4 for; 12 for; 48 for - na , $ . ! : ering. Shpg. Chge. S0e. for any camera) or Ser. IV adapter. 














, e ~easeses | WO ShSS533 Pee — 








BS 


























e le No glue or pins — 420 sisting And 

LIDE TRAYS : NOLLENSAK paws inteplaceable color shots? $5.75. | wea changeable col backgrounds ee 

. : (a lbs. . Wt. & lbs. 
— 


‘PROJEC 








Sturdy trays, hold 36 card- and 
board and glass slides, aoe LE IN FINE 














le 
12 in deluxe storage case, j 
Shpg. Wt. 6 lbs. $13.49 @ 1,000 Watt T12, reg. each........ 6.05 
Contre! 15 ft. Release ples 12 slide : ‘ Shipping Weight 2 Ibe. 
deluxe storage J 


(2x2: METAL 
BINDERS 























When.in Ne ) eee ee 


369 7th AVENUE, NEW YORK 1,N. Y. 


Long tstand steve (acav Main St. jat 


HIN a i | 
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WALL ST. CAMERA’S 


ANNUAL SPRING SALE 
Quantities Limited! Order Today! 
First Come, First Serve! 





[ zmm F3.5 Nikkor. 78.50 


LEICA SALE m F3.5 Canon_ 47.80 


Teles IrIc, 
F3.5 Elmar 
Leica IIIC, 
aa Summitar 





F1.5 Summarit _..244.50 
Leica 2 Canon 69.50 
F1.5 Summarit -._309.50 l: ~~~ 39:60 


sgmm e 88.50 
[CANON SALE am PS 








4 
Elmar (M-3) ---- 59.50 


’ ° . 
Canon VT, F1.2 lens.2 90mm 
surnes Oatiaps .. ..- 


NIKON SALE ae Fe eS 


Nikon 1, F2 AB wo 67.50 
Nikon S-1, F2 le 

Nikon 8-2, F1.4 lens. 179.50 
Nikon S-2, F1.1 lens 244.50 














kor 
en Face Telyt. 117. ‘so 


[CONTAX SALE 7 
Contax I, F2.8 Tessar 49.50 ENSES L.. CONTAX, | 
Contax II, F2 Sonnar 69.50 IKON 
2 F1.5 -50 
x IITA, : 
F1.5 Sonnar 149 
50 
F 

















21mm F4.5 Biogon 9198: sO 





SINGLE LENS 
REFLEX SALE 


Praktica, F2.9 lens-. 29.50 | 135mm F4 Sonnar _ 69.95 
Praktica FX, F2.8 


Tessar PS ' 99.50 LENSES FOR EXAKTA, 
Kis Fag teae~ 38°38 || PENTACON, PRAKTICA, 
PRAKTINA, EKA, etc. 


28mm F3.5 








Exak' ye. ~ A cad 
Exakta Vx. 








Keanifiex, Fat 5 lens_ 3s. ‘95 


[35mm CAMERA SALE | 


Agfa Ambi Silette, 
2.8 lens 

Argus C3, F3.5 lens. 

Argus C4, F2. 8 lens. 

Kodak “35,” 


nj 
Stereo Gra nie ont 
by = *- 








40) is eo 1y -, 29. 
mm te) ym us 50 
35mm F3.5 0 

Automatic W.A.. 49.95 
50mm F2.8 

Auto Tessar .... 52.50 

50mm F2 ‘Auto 

Westagon 53.50 
F1.9 

a ---- 88.50 
86.50 





Min lta, St 8 LS F2_ 9 39:98 
~ uper F3 35mm 1 ri "Radi on 49.95 
Su Ay 9 lens $9.95 40mm F3.5 v 

Hieon aa00,"* Cassaron 34.50 
votes’ len . ° 

oigtlander 

Prominent, F1.5 ..119.50 oe08 

Super Ritagon___ 49.50 


SAVE UP T0 50% com Es s 49.50 


ALL BRAND NEW 5mm F2.8 
ier ! ce 





Reg. Sale 
139.50 83.70 49.50 
Mi =-aaey il 59.50 98.70 —_= F1.5 Biotar. 87.50 

essa T,” 

+, ® . Macro Kilar _...149.50 

° ~--...154.50 92.7 
wie ITA, ‘ ©} 100mm 
3 


4.50 27.25 Piesker Short Mt. 19.50 
se & BC foiuing 








49.50 
27.50 
49.50 
29.95 
29.50 
29.50 
89.50 


uto Guinar ---118.50 
135mm F4.5 


susesesss bbb 
sesssssss sessss 


LENSES FOR LEICA, 
CANON, etc. 
25mm me 5S : Canon $104.50 





28m 
Angenieux 59.50 | 400mm 
28mm F2.8 Canon 69.50 | 135mm F3.5 Kilar — 











Everything listed is USED unless otherwise stated. All 
full; both 1 





y 
all merchandise on a mh full money back 
20% deposit is required on all C.0O.D. 
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PICTURES IN A MINUTE 
(Continued from page 98) 


cept for a little foot which attaches 
them to the camera accessory shoe. 

Extra print coaters: These are 
always handy to have around. Want a 
few free? Write to me or to Customer 
Service, Polaroid Corp., Cambridge 39, 
Mass., and ask for some. 

Filter kit and close-up kit: 
Either one or both of these will round 
out a Polaroid Land camera outfit 
nicely. They’re inexpensive, and the 
filters will be specially valuable this 
coming summer to make those fleecy 
clouds stand out strongly in scenic 
pictures. 

All camera models except the Path- 
finder take the #541 Filter Kit and 
the #540 Close-up Lens Kit. For the 
Pathfinder, get the #551 Filter Kit 
and the #550 Close-up Lens Kit. 

W hat to do in case of trouble: 
If you should run into some kind of pic- 
ture taking difficulty, or if your snap- 
shots don’t come out right, here’s what 
to do: Save every bad print, no matter 
what it looks like. Send these to Cus- 
tomer Service, Polaroid Corp., Cam- 
bridge 39, Mass., with a note explain- 
ing what you did and just how you 
managed to get those bad prints. 
Pretty soon you’ll get an answer ex- 
plaining what went wrong and how to 
avoid that trouble in the future. And 
the nicest thing is that there’s fre- 
quently a complimentary roll of film 
along with the letter.—THE END 





FAST FILMS 
(Continued from page 59) 


subjects with a normal brightness range. 
They recommend a rating of 1000 day- 
light and 800 tungsten or even higher 
with extended development in Permadol 
for “certain conditions.” 

I am sure that other companies will 
follow these examples and that Kodak 
and Ansco themselves will, in the future, 
recommend the effective exposure in- 
dexes for their other products. 

Some photographers using reflected 
light meters take readings for the 
shadow area in the subject; others for 
a middle tone. I’ve found it best to vary 
the procedure to fit the subject material 
(see pictures, page 56 and 57). If high- 
light area is most necessary and there is 
little important shadow detail, take a 
reflected light meter reading from the 
highlights. If you want shadow detail 
primarily, read for the shadows. If you 
want both highlight and shadow areas, 
better read for both areas and use a 
compromise meter setting. 


Proper processing 

Processing is perhaps the most con- 
troversial aspect of our discussion. 
Every photographer has his own ideas. 
Some people are concerned with best 
possible quality; others are less con- 
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cerned with grain than with the speed 
that may be derived from forced de- 
velopment. An acquaintance of mine has 
actually simmered a roll of DuPont SX 
Pan for 45 minutes in Promicrol to ob- 
tain a speed of something like 8000. 
Another photographer mixes one part 
developer to one part replenisher to de- 
velop every film he exposes. And an- 
other engages in deliberate overdevelop- 
ment to obtain a mood or subjective 
expressiveness through coarser grain. 

These practices are all valid. A tech- 
nique is valid so far as it serves the style 
a photographer wishes to establish or 
message he tries to convey. I personally 
am more interested in a technically good 
negative enlargeable to an 11 x 14 print. 
with good grain structure, sharpness 
and gradation. Here are some methods 
I’ve found helpful: 

A) Develop at 68°-70°F only. 
Throughout the subsequent rinsing, fix- 
ing and washing keep within this 
temperature range. Nothing is more 
harmful than taking films out of a warm 
developer and plunging them into cold 
wash water. Even if-this does not cause 
reticulation, it may disturb the grain 
structure and result in bad grain 
quality. Even in drying, too high tem- 
peratures not only curl films very 
badly (particularly’ when films have 
thick supports), but may also increase 
graininess. 

B) Agitation should be regular. Pref- 
erably, a tank should be agitated for 
ten seconds every minute throughout the 
developing time by turning the tank 
upside down or turning the agitating rod 
vigorously so that the developer is mixed 
completely. A regular agitation pattern 
is extremely important for uniform 
quality. 

C) Ideally a negative should be 
printable on normal grades (No. 2 or 3) 
of paper. Hard grades (No. 4 and 5) 
show more graininess than soft or 
normal grades. Flatly lighted subjects 
should receive the shortest possible ex- 
posure and longer developing times so 
that these inherently grainy subjects can 
be printed on a normal grade of paper 
to minimize graininess. 

D) Treat your developer with care. 
You can use the same developer until 
it is exhausted if approximately ten 
percent increase in developing time is 
given for each additional roll. A re- 
plenisher may also be used to lengthen 
the life of a developer, in which case 
films can be developed without a time 
increase. However, practice replenish- 
ment with moderation. Overworked so- 
lutions are likely to give contrastier and 
grainier results, less shadow detail and 
to be oxidized to a dangerous point. This 
is particularly true with Promicrol. 

E) Selection of a developer is greatly 
dependent upon personal need. The five 
developers listed in the table (page 58) 


(Continued on page 106) 
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s . ACLE 


BRAND NEW 1958 Se . WALL ST. SPECIAL! USED! EXCELLENT 
mn AUTOMATIC 


uta . r Exakta vx outfit 


109% 5 : REG. $461.00 
— BRAND NEW BRAND NEW LATEST 1958 me 
ee @ en u* MFX 1 Draktica Fx-3 | 229 

— — he outfit HERE’S WHAT YOU GET! 


Automatic Exakta VX 
BRAND NEW 1958 NO TRADE Somm F2 Automatic Biotar 


NEEDED Len 
Contaflex il @ F2 Hexanon Lens e Rapid Film Eve Level Penta Prism Finder FREE 
Transport Speeds 1-1/500 Sec. @ Insert 


50 : fT Rangefinder Uneort ies 
eg tn 
49 a — <.. Synchroni 135mm F3.5 Pre-set Telephoto | EXPOSURE 
eae ; Len METER 
Plus your ‘ Exakta Sane Tube Set for 
Contaflex 11 a Close-u 
$62.50 \ BRAND NEW LATEST AUTOMATIC * Exakta "8. C. Flashgun © Leather Case 
plus your } 
ae Exakta vx hateet, Sxatga, Vaya naa $34.80 | 


ADD $17.50 TO ABOVE PRICES 


BRAND NEW LATEST 1958 ; i HERE’S WHAT YOU eT! 
Contax IIIA &1IA old Exakta vx fi S Brand Wen itt Level & Sports Finder BRAND NEW LATEST 
50 “ : (Body for Body) e 50mm 02.9 Actomatie — Lens Ex a mx outfit 
F . elephoto 
79 rs s,SiNGLE Fuagn utte ae jody Li ° Extension Tube Set for Close-ups 
See ~ gaia Counter 6 Standard ® BC Flashgun ©@ Leather Case 























| Extra Waist Level and Sports Finder $12.95 | 











By 3'78.S0% your exakta v available with SOmm F2.8 
frxznew iA ™— ; , ‘ Above outht val 
Westagon Len: 


old 11A for new TIA 
(Body for Body) 


@ MX Fiash Synchronized e Takes 
all oases and Strobe e Standard 
Flash Post e Needs no Special Cord 














gee woney “EREST orcs 4ERE’S WHAT. YOU GET! 


EW ly MY © New Latest EXA MX 
" VLEX AUTOMATIC ‘ fi ver Sita eed tos Soligor © 50mm [2.8 Ctd. Westar Click-Stop Lens 
FowEnmaTtic 500 R Sale - meras, — range- © Penta Prism Finder 
1 * 7 finder glass and ‘leather m F © Split-image Rangefinder Insert 
Fi doxa0 pee ow. ys Gl sae 
$155.00 $99.50 22. ‘50 Pre- L +4 Extra Ground Glass inse 


© 100mm F4.5 Exa Telephoto Lens 
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¢ 35 MM ¢ Easiest to assemble 
* Precision centering * Shock 
absorbing—no breakage 
* Direct write-on titling 
© Reusable ¢ Lint-free 


MANUAL SLIDE CHANGERS 
¢ Complete with glass 
© Pre-gummed, shockproof, 
dustproof ¢ Easy type-on 
titling 





NEW JIFFY JIG 
assures accurate 
mounting in 
seconds. Free 
in boxes of 
100’s and 50's. 


23/a”" SQ. REFLEX 
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1.25,°4.75 


Prices Slightly Higher in Far West 


ERIE SCIENTIFIC CORP. 


685 SENECA ST. BUFFALO 10, N. Y. 




















TYPE 316 
STAINLESS STEEL 





35mm BLACK & WHITE 


SLIDES 


fren any size 


NOW! See your favorite snapshot on the screen! 
The most thrilling way to look at your pictures is 
on the screen, Now all your friends can see your 
pictures at the same time. Slides made from any 
size negative or photo. Specify cardboard mounts 
or film strips. 


NATIONAL 
PHOTO LABS 


COMMERCIAL ¢ PORTRAIT ¢ ILLUSTRATIVE 
Finest professional instruction & equipment. Coed. 
Living accommodations secured for _— Attractive 
dormitory for out-of-town girls. G.I. Approved. 
Enter Ist Monday each —, WRITE OFFICE 
OF REGISTRAR, ROOM 


RAY-VOGUE 


750 North Michigan Ave., Chicago 11 


NEW HYDE PARK 12 NY 
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CAMERA CLUBS 


by MABEL SCACHERI 


Of slide exchanges, shrunken 
heads, a tabletop circus, an old 
fountain pen filled with hypo, 
etc.—a club bulletin roundup. 


Every time I 
read a stack of 
camera club bul- 
letins, which you 
readers are kind 
enough to mail 
me, I get a new 
charge of enthu- 
siasm for the 
clubs. Many 
smart editors of 
these _ bulletins 

spice the club news with tidbits about 
individual members, not necessarily 
photographic. 

As a sample, Photo Flash, the pub- 
lication of the Municipal Photo Club 
of St. Paul, tells of the strange case 
of member Herb Gustafson who has a 
pet garden spider which appeared on 
TV. And then there’s this Metro Movie 
Club of River Park, Ill., near Chicago. 
They report that, at a meeting of Val- 
ley Cinematographers, one Dr. Lee 
showed his movie of the Amazon coun- 
try AND passed around among the 
audience a couple of shrunken human 
heads, a popular product in the Ama- 
zon.- J’ll bet that woke up those 
sleepers in the back row. 

Several of the bulletins include in- 
spirational quotes, everything from 
the prayer of St. Francis to lines from 
Ralph Waldo Emerson. R. W. Emer- 
son would have made a good camera 
club president, goading the members 
to stop imitating and begin to see with 
their own eyes. Here are his words, so 
applicable to photography. 

“See thou bring to field or 

stone 

The fancies found in books; 

Leave author’s eyes, and 

fetch your own 

To brave the landscape’s looks.” 

This verse was quoted in Highlights 
and Shadows, publication of the 
Women’s Photographic Society of 
Cleveland, Ohio. And the Youngstown, 
Ohio, Photographic Society bulletin 
offers a thought for the day: “The only 
ones you should try to get even with 
are the ones who have helped you.” 

All right, you don’t want to be en- 
nobled, you want me to get down to 
photography. There is an excellent 
suggestion for tabletop fans in The 
Lenscap, published by the Motor City 
Camera Club of Detroit, Mich. It 
comes from Gertrude Carew, who 
picked up some figurines on the circus 
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theme at the dime store—a gay circus 
wagon with a plastic bear in it, and six 
miniature horses which she painted 
white and gave head ornaments of red 
pipe cleaners. 

She hitched her horses to the wagon 
with toothpicks for traces, put a 
driver, of lead, on the wagon and a 
small clown to walk beside it, and cut 
some circus rings of bright cardboard, 
with sand on the rest of the table. Then 
she projected a color transparency of 
a circus tent on a ground glass back- 
ground, and shot herself some prize- 
winning color slides. Lots of trouble? 
Well, it beats traipsing around in a 
cold spring rain getting wet weather 
pictures, for my money. 

To my surprise and delight I even 
got a bulletin from Le Club Photo- 
graphique de Paris, France. They were 
starting their seventh year, and listed 
some “reproaches and_ resolutions” 
—reproaches to passive members, 
“skeptics, bitter people and conform- 
ists.” They resolved on a more rapid 
rhythm in their meetings, starting 
promptly at 8:30, uncensored debates 
and permanent contact with top shelf 
photographers. 


International exchange 

These French fans favor the 30 by 
40 size in prints, which I guess means 
centimeters and I guess is about 8 x 10. 
One of their traveling members struck 
up a friendship in Mexico with the 
president of a Mexican camera club, 
and arranged for a show of the Paris 
club’s work in Mexico “under the 
patronage of Monsieur Jean Sirol, cul- 
tural counselor of the French embassy 
in Mexico,” no less. If your club is in- 
terested in a stimulating international 
exchange of prints to boost our Ameri- 
can rough-diamond culture, write to 
Le Club Photographique, 52 rue Cus- 
tine, Paris 18, France. Write in Eng- 
lish; you’ll receive a letter in French, 
which your educated sister can trans- 
late for you. 

Several clubs in the U.S.A. have also 
expressed a wish to swap print shows, 
ideas, photo tips and letters with other 
clubs. The Dallas Camera Club is one, 
and you write to K. E. Berry, 3555 
Woodleigh Court, Dallas, Texas. To 
exchange print portfolios, write to 
Albert B. Armstrong, Norwalk Cam- 
era Club, P.O. Box 505, Norwalk, Calif. 
The Aremac Camera Club wants to 
trade slides and have some pen pals. 
Write to F. W. Kohler, 739 Marshall 
Ave., Webster Groves 19, Mo. 

H. Earle Faulkner, 25 E. Stephens 

(Continued on page 106) 
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CAMERA CLUBS 
(Continued from page 104) 


Dr., Chestnut Hill Estates, Newark, 
Del., says the Diamond Camera Club, 
Wilmington, Del., would like to hear 
from other clubs. And Frederick E. 
Meyers of the Monterrey Photoclub, 
Hidalgo 317 Poniente, Monterrey, Mex- 
ico, says the members of his club will 
be glad to be of assistance to shutter- 
bugs traveling in Mexico. 

There, that’s my contribution to the 
good neighbor policy. Now here are a 
couple of photo tips from the Portland, 
Ore., Photographic Society. They say 
take out the fiber padding in filter 
cases and replace it with a piece of 
sponge rubber to eliminate lint. And 
fill an old fountain pen with hypo, 
write your name or whatever you like 
on a piece of printing paper in a dark- 
printing area, let dry, and you'll get 
white lettering on your print. 

Probably there have been times 
when your club wanted to have a paid 
speaker give a talk but couldn’t afford 
it. The enterprising Dallas Camera 
Club persuaded five of the local cam- 
era stores to pay the costs of the talk 
by Mrs. Daisy Wu of Hong Kong, dur- 
ing her tour last year. No doubt your 
local stores would do the same, if you 
give them a good pitch. Send members 
who have charge accounts at the 
stores, why don’t you? 

I did a double take when I received 
a letter from the Royal Photographic 
Society of New Orleans, La. Then I 
found that the club, organized last 
June, held its first meeting on Royal 
St.—no reigning monarchs involved at 


all. They say they want new members 
“only if they come as participating 
rather than passive’ members.” They 
further state that their members are 
a mixture of pros and amateurs and 
it’s stimulating. 

And here is a yelp for help from 
David W. Moore, 1345 Rosedale Ave., 
Chicago 40, Ill. He belongs to no cam- 
era club, is not interested in contests 
or exhibitions. He gets his kicks from 
trying new methods in the darkroom, 
or developing Ektachrome himself. He 
wants to hear from other people with 
similar darkroom enthusiasm, “be- 
tween high school and college age,” 
so he can perhaps start a darkroom 
club. Get in touch with him. 

Speaking of the Chicago area, I ad- 
vise any of you camera club members 
who happen to visit Chicago to try 
to work in a meeting of the Chicago 
Color Camera Club. I was impressed 
speechless by the fine, efficient, smooth 
way they handled their club sessions. 
They meet the second and third Thurs- 
days of each month and are most hos- 
pitable. You could no doubt wangle an 
invitation to a meeting by writing to 
Elsie C. Bullard, 550 Surf St., Chicago 
14, Ill., the corresponding secretary. 

I also gleaned some good club pro- 
gram ideas from the bulletins which 
I will tell you about next time. Thanks 
loads for the bulletins. I’m sorry I 
can’t report details of specific meet- 
ings of your clubs. Magazine material 
has to be written two or three months 
ahead of time, so the information 
would be old stuff by the time it got 
into print. But I do enjoy and profit 
by your letters and news.—THE END 





FAST FILMS 
(Continued from page 102) 


are all good choices. The Promicrol is 
expensive and I recommend a fresh 
solution each time it is used. Although 
this is a superb developer, price may 
persuade one to use Clayton P-60 or 
Microphen, both of which are excellent. 
Fast working and very stable Ethol UFG 
may be a good choice for those who re- 
gard economy both in time and cost of 
primary importance. If you want a 
developer offering maximum “push- 
ability,” soft working and low contrast, 
Microphen may be a good choice. 

Incidentally, Ethol UFG (manufac- 
tured by Plymouth Products Co. of 
Chicago) develops film in the shortest 
possible time without loss of emulsion 
speed and at the same time yields a 
negative of excellent quality. It pro- 
duces a very fine grain and sharp image 
combined with fairly good shadow de- 
tail. At about exposure index 400 to 
500, its performance is superb in terms 
of quality and speed (with only four to 
five minutes developing time). 

F) Not only do harder grades of 
paper exhibit more grain, as mentioned 
previously, but also glossy surfaces tend 
to show more grain than matte or semi- 
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matte surfaces. And, if diffusion is ap- 
plied either to the light source of an 
enlarger or between the lens and paper, 
graininess is further decreased. One can 
use a diffusion disc for the latter, but a 
cigarette package cellophane, well 
crumpled and then smoothed out, can 
serve as a simple means of diffusing 
grainy negatives. Needless to say, this is 
only an emergency measure. 

G) Don’t “push” films more than 
necessary. It is possible to “push” film 
indexes much higher than indicated in 
the table of exposure and development 
(page 58). This, to be sure, is widely 
practiced. However, one should “push” 
a film’s speed only when absolutely 
necessary and when one is willing to 
sacrifice quality for pictorial content. 
Most available light situations are met 
effectively with 400-500 exposure num- 
bers, but if higher speed is desirable, 
use films in Group II or III (see chart, 
(page 58).—THE END 


CORRECTION: GAMI 


The price of the GaMi camera men- 
tioned in John Cooper’s column, “Ultra- 
miniature,” in the March issue of 
Mopern (page 110) was incorrectly 
stated as $340. It should have been 
$297.50 instead. 
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Nems-Clarke Tri-Color Timer 


The Nems- 
Clarke Type TC- 
100 Electronic Tri- 
Color timer for 
Type C printing 
with the three- 
filter method is 
reallythree timers 
in one. Each of 
the three timer 
sections has four 
dials: three for 
time and one for automatic correction 
of the paper factor. (Each package of 
paper has a factor to account for the 
variation in emulsion speed between 
batches.) A single switch brings the 
desired timer into action. One dial of 
each timer is calibrated in 10 sec. units, 
another in one sec. units, and a third 
in tenths of a sec., offering timing ad- 
justments from 0.1 to 111 sec. in 0.1 sec. 
intervals. Factor dials are for red, 
green and blue filters. Transition from 
one emulsion to another is done by set- 
ting the factor dial according to the 
factors on the Type C paper envelope. 
With the factor set, the timers auto- 
matically make the necessary correc- 
tion. Setting the three factor dials at 
“unity” eliminates correction and the 
enlarger runs at the time indicated by 
the time dials. Other color materials in- 
volving different exposure times in 
processing, as Dye Transfer, may be 
used with the timer. The Tri-Color 
timer operates on 115-volt AC, weighs 
about 12 lbs., measures 13 x 8% x 5 in. 
and costs $340. Write: 

NEMS-CLARKE, INC. 
919 JESUP-BLAIR DRIVE, SILVER SPRING, MD. 





Lip Syne with Kodak Pageant 


_Three new accessories make it pos- 
sible to add lip synchronization to your 
films using the Kodak Pageant Mag- 
netic Optical sound projector. The 
Pageant both records and plays back 
sound on magnetic striping, in addition 
to showing regular optical sound films. 
No projector modification is required 
and these accessories can be installed 
without returning the unit to the fac- 
tory or repair shop. The first unit is 
the Kodak Synchronizing Brake Kit, 
a device for on the spot recording of 
sound effects and dialogue in synchro- 
nization with the taking camera. With 
the kit, consisting of a nylon spool and 
braking strap, you can set the speed of 
the projector for exactly 24 frames per 
second, and record the sound while you 
shoot at 24 fps. There’s a stroboscopic 
pattern on the front of the spool which 
can be adjusted by a friction brake. 
When the pattern appears to stand still 
under a neon or fluorescent light, the 
projector is in sync. 

second unit, the Synchronous 
Motor Kit, contains the motor, motor 
pulley, projector pulley and timing belt. 
It does the same job as the manual 
braking kit, but does it automatically. 

The Kodak 2-Projector Synchronizer 
Kit is designed for firms who edit their 
own films and produce duplicate sound- 
Synchronized prints. The kit consists 
of two projector pulleys and a timing 

(Continued on page 108) 
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film advance & shutter cocking, famous f3.5/80mm 
4-elem. coated taking lens, £3.2/80mm_ viewing 
lens, MX Flash Synchro. Eye-level sportsfinder, 
brilliant — double exp. & double exp. 


Eist"$75.50° “Slashed to ONLY $ 39 95 


















Case list. $10.00 — ONLY $4.95 
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BRAND-NEW! GERMAN 


PENTA PRISM 


List $85.00 


23 49 


iit — A ; 
mage r 
A viewfinder — extra 
lass — In at- 

ive leather case. 


Brilliant picture magnif- 
ication — wide, clear 
screen. 


DIRECT IMPORT CO. 


175 Fifth Ave. NewYork 10,N.Y. Dept. MO 






















SENSATIONAL SAVINGS! 
New imported High Speed 


TELEPHOTO 
? LENSES 


for Exakta, Exa, Praktica, Pentacon, 
Contax D f/2.8/135mm preset spring 
diaphragm, 6-element, helical focusing 


mount. List $89.95 
it. List ONLY $3895 


Sa Brand-New 

LENSES for LEICA, LEICA M3, 
CANON, TANACK, ete. 

Fully color corrected — 


C 
high precision — ¢/2.8 $47 75 


35mm wide angle with view- 
finder List $79.50 


f/3.5/135mm_ telephoto, 4- $47 75 


element, screw mount. 
List $79.50 





Free leather case and viewfinder. 






Guaranteed excelient 
quality & precision — 
coated — color cor- 
fected — click stop 
diaphragms — matched 
lens set, jewelry type 
case. 


1%" 1/25 tele. { List 
We ee wk lean $1995 
Each tens separately $9.98 
1%" £/1.9 tele. List 
‘. 1/1.9 WA. { sss'0s9 299° 
Each lens separately $14.98 


FAMOUS MAKE 33mm f/3.5 


FOR EXAKTA, EXA, PENTACON, HEXA- 

GON, etc. Latest design, ecision 

sharpness, preset lens. iList Fea.05 
$48.95 


FAMOUS MAKE 35mm ¢/2.5 


9-element preset lens, Precision hy 
ness, newest design, in mount for ° 
ACTA, EXA, PENTACON, HEXAGON, etc. 
Free leather case. 

Actual List $79.05 $58.95 


Grand-New import! High Power! Coated 
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REMEMBER YOU SAW IT IN MODERN 
























Whitehall 


tripods by 


Quick-Set . 
give 

you 

more 


for 


QUICK-SET, INC. 


A fine basic model for box, 
35 mm and bantam cameras 


SKOKIE, ILL. 





NEW PRODUCTS 


(Continued from page 107) 


belt. The kit interlocks two projectors 
to run in step. In addition to being use- 
ful for — print production, the 
unit may be used to play back a sep- 
arate magnetic or optical track on one 
machine in synchronization with a film 
on the second—making it possible to 
preview sound and film together before 
combining them in one print. 

Prices are: Kodak Synchronizing 
Brake Kit, $14.50; Kodak Synchronous 
Motor Kit, $86.75; and Kodak 2-Pro- 
jector Synchronizing Kit, $42.25. Write: 
EASTMAN KODAK 
ROCHESTER 4, N. Y. 


H & L Negative Folders 


The H & L nega- 
tive folders have 
an accordion ar- 
rangement that 
permits compact 
storage of several 
sets of negative 
strips. The glas- 
sine pockets are 
open at both ends 
for easy removal 
of negatives. An 

attached heavy paper cover with space 
for notes protects each sleeve. H & L 
negative folders are available for both 
35mm and 120 film. Sizes are seven and 
eight sleeves for 35mm, and a four- 
sleeve pack for 120. Price is 12¢ each. 
Write: 

STEFFEN HANSEN & EDWARD LAGUNA 
8649 LOOKOUT MT. AVE., HOLLYWOOD, CALIF. 


Kodak Introduces Safer Cleaner 


A new Eastman Kodak film cleaner 
does away with danger from flamma- 
bility and can be used to clean black- 
and-white and color negatives or trans- 
parencies. You apply the solution with 
a soft, lintless cloth to remove dirt and 
dust from films. The cleaner sells at 90¢ 
for a 4-oz. bottle. Write: 

EASTMAN KODAK CO. 
ROCHESTER, N. Y. 


Gossen Foot Candle Meter 


: The Gossen Tri- 
lux meter covers 

a range from 0 to 

12,000 foot candles 

and is designed 

for use with the 

new high speed 

films. Accuracy is 

' said to be plus/ 

five per- 


minus 

cent. The photo- 
electric cell of the Trilux Foot Candle 
meter is mounted in a handle connected 
to a microgalvanometer. A range se- 
lector switch sets the scale for readings 
from 0 to 12, 0 to 60, or 0 to 600 foot 
candles while an opal 20X multiplier 
fits on the handle and permits readings 
of 0 to 240, 0 to 1200 and 0 to 12,000 foot 
candles. Complete with leather case, 
the Trilux is priced at $75. Write: 
KLING PHOTO CORP. 
257 FOURTH AVE., NEW YORK 10, N. Y. 


Elwood Foto-Meter, Model Z-4 


The Elwood 

: Foto-Meter has an 
Sy angle of light 
P- measurement of 
about 2° and is 
designed for pre- 
cise exposure 
measurements of 
small areas in the 
scene or on the 
subject. A black 

spot, light meter scale, and view of the 
scene are superimposed in an optical 
viewer on the meter. The black spot 
covers only a small portion of the sub- 
ject and the reading indicated is from 
that spot only. The Elwood is calibrated 
for exposure indexes from 0.2 to 6400, 


BUY IT FROM YouR PHoTo DEALER 


f-numbers from f/1 to f/45, shutter 
speeds from 8 to 1/1000 sec., movie 
speeds of 16, 32 and 64 fps, and LVS 
numbers from 1 to 18. Polaroid, foot 
lambert and incident light readings 
may also be made with the Elwood 
Foto-Meter. Miniature long-life bat- 
teries supply power. The meter weighs 
about 12 oz. and construction is of high 
impact plastic and aluminum. The El- 
wood Foto-Meter sells for $97.50. Write: 
FOTOMATIC CORP. 

2603 KESSLER BLVD., N. DRIVE, 
INDIANAPOLIS, IND. 


Walz Movie Meter 


The Walz direct 
reading movie me- 
ter can be used 
with Daylight or 
Type Koda- 
chrome or Ansco- 
chrome movie 
film. You set the 
exposure index of 
the film on a scale 
at the side of the 
meter, point the 
meter and read the proper f-number for 
correct exposure at 16 fps. The meter 
is of plastic construction and sells for 
$5.95. Write: 

U. S. PHOTO SUPPLY CO. 
6478 SLIGO MILL RD., WASHINGTON 12, D. c. 


Combination Projection Stand 


A combination 
projection stand 
and storage cabi- 
net designed by 
Century Engi- 
neering Corp. has 
two sliding draw- 
ers that hold 
either 26 reels of 
8mm or 14 reels of 
16mm film. Meas- 
uring 11 x 17 x 
241% in.the stand’s 
top tilts to any 
desired projection 
angle, supple- 
menting the tilt 
control of the pro- 
jector. There’s a 

. storage compart- 
ment under the top for lenses and other 
equipment. You can store the projector 
at the rear of the cabinet when it is 
not in use. Of all steel construction with 
simulated leather finish, the cabinet 
rests on four non-slip cushion feet. 
Price is $39.75. Write: 

CENTURY ENGINEERING CORP. 
4716 W. LAKE ST., CHICAGO 44, ILL. 


Movie Adapter for Alpa Lenses 


The Alpa Cinadapt permits mount- 
ing Alpa 35mm camera lenses on 16mm 
C-mounted movie cameras. One side 
of the Cinadapt ring accepts the bay- 
onet mount of the Alpa lens, while the 
other side screws into the movie cam- 
era mount. The ring automatically com- 
pensates for the difference in focal 
distances between the two types of 
cameras. The Cinadapt costs $14.95. 
Write: 

KARL HEITZ, INC. 
480 LEXINGTON AVE., NEW YORK 17, N. Y. 


Tiffen DM Decamired Filters 


Tiffen has announced its line of 
Tiffen Decamired (DM) filters for bal- 
ancing light sources with all types of 
color film. Using a film balanced for 
one kind of light under another one 
of different quality (fluorescent instead 
of photofloods, for example) results in 
unnatural color rendition. Film and 
light source can be brought into bal- 
ance by the proper filter. Decamired 
filters use a new color balancing prin- 
ciple (see “Modern Color,” page 46, No- 
vember, 1957). To select the correct 
filter you either check the DM table 
supplied with each set of filters for the 

(Continued on. page 110) 
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UNBELIEVABLE VALUES 





DEVELOPING SERVICE 
AVAILABLE 


IN I gc cesrresecesssevcncevsecnsesieecoored $1.25 
8mm 25’ double B&W ..............eeeeeeeeeee -60 





35mm COLOR FILM 


Available in ANSCO TUNGSTEN 
MII ocscathcsnacebceteiceroiceanchecackkesecasecs’ $22.00 
Available in TUNGSTEN or DAYLIGHT AERO 
EKTACHROME—DAYLIGHT SPEED—100 ASA 
20 exp. rolls, including processing. 

1.50 (3 for $4.25) 
20 exp. rolls INDOOR ANSCO COLOR 

$1.00 (3 for $2.75) 
AERO EKTACHROME CHEMICALS— 
i 2a $4.95 
50 ft. 35mm—85¢ Plus X or XX 
A $100.00 purchase of film (color or B&W) will 
allow a brand new Eastman Kodak Brownie 
8mm for $1. el price for such a 
camera alone—$35 
This offer is in addition to our Unbelievable 
Value of film on which you save 50%. 
A $200.00 purchase will entitle you to a Kodak 
Brownie camera and a 8mm ead for 
$1.00. Regular price close to $1 
A $50.00 purchase will entitle you to a brand 
new Brownie Camera with flash and film and 
bulbs. Regular price for Camera and film 
(color as well as B&W) $25.00—in any store. 
A $25.00 purchase entitles you to a 127 Camera 
and 3 rolls of color film and 6 rolls of black 
and white. Real value in store—$10.00 
Additional $25 purchase entitles you to East- 
man Kodak carrying case of genuine leather. 
Reg. price of case alone—$11.25 


MOVIE FILM SPECIAL 


100’ 8mm double 
Packed on 4 Camera spools 25’ ................ $1.79 
processing not included 


ACCESSORIES 


CHEMICAL KITS—D88, one gallon size good 

for reversal or straight B&W processing—for 

paper & film. In powder form .................. $1.00 
(Include postage) 








Take advantage of these bargains. 


B&W film—100 ft. on Bolex Spool ........ $2.50 
100 ft. Ansco Color on Bolex spool 8mm 5.50 
RR aS SEE Se 6.50 
Empty 16mm magazines made by Kodak 75¢ 
INO ONO GUI aids coin sin siaveacesesnnetsendie 75: 
16mm 100 ft. camera reels .. 
TD GOT GUN GUID onc aces cccccecccstccesssesoene 
Empty cartridges for 35mm 20 or 36 exp. 

10¢ each, $1.00 a dozen 
eee Der. CUI IG oo ices dais. 0 occncvsstnosiccse 1 
i Ny IID nn cncusdissacenvsivctusocnmeacs 75¢ 
16mm—1200 ft. ................ $1.00, Cans— 50¢ 
1600 ft.—16mm 
Kodachrome r 











I. oxccscuphvdclansitersoeseets 
400’'—8mm 
Dbie. cans 
— Bulk film Loader daylite 

100 ft. Negative 35mm film, Plus X or XX 
ee ee All this for $5.95 
Roscoe Cement—(bottle) .................:ccceeeee 25¢ 


PHOTOGRAPHIC 
CONTACT PAPER 


Eastman Kodak SW Semi-matte—Contrast +4 
100 sheets per box, 10x!0 $2.50 


COLORCHROME IN BULK 
ASA 10 


16mm—4¢ per ft. ... ...min. order 50 ft. 
8mm—25 ft. on cam pools . $1.25 
Ee See 

(Processing not included 


CLEARANCE SALE 


lémm CARTOONS APPROX. 
AVAILABLE IN SOUND OR SILENT 


$495 


COLORCHROME FILM 
WITH PROCESSING ASA 10 
8mm 25’ dbl. -_ ae 


















For Home Use Only 





-+$2.25 





8mm 25’ dbl. mag ~- 219 
16mm 100’ available in bo 

NE I sis ccanchirunsentevsivbecqsesveciatieees 5.00 
BE Te CU sien resveneiecdiccemsninnseorsse 3.50 





MOVIE FILM 


FRESH—WITHIN DATE—INCLUDING DEVELOPING 
COLORCHROME ASA 32 


Available in 8mm and 16mm 


100 ft. 16mm roll ...--.--...<.--0- eo oe 
50 ft. 16mm Magazine 
—— 25 ft. double roll_....-...... 
25 ft. double M ne. -75 
omn KODACHROME 100 ft. rolis—processing included. 
Developed by Eastman Kodak. Price $6.00 per roll. 
5 ft. double, 8mm High Speed, B&W EASTMAN 
KODAK, Weston 250 processing included 
0 ft. 16mm B&W EASTMAN KODAK—developed 
free by Eastman Kodak. 


ANSCO MOVIE FILM 


BLACK AND WHITE 
WITH PROCESSING ASA 50 


= eae. $1.15 











Seat 2a GB, WG ........... 200.0008 1.75 

16mm 100’ available in both 
ge Se 2.50 

16mm 50’ magazine...................... 1.90 





PROCESSOR 
8MM-16MM CINE FILM 


100 FOOT CAPACITY—TRAY, DRYING RACK, 
PROCESSING REEL, COMPLETE INSTRUC- 
TIONS, 1 GALLON CAPACITY. ONLY $24.50 





8mm-16mm MOVIE TITLER 
MAKE YOUR OWN TITLES ONLY $4.95 


READY MADE TITLES—2 SETS OF 10 AP- 
or iar TITLES. Rd $1.90 ON EACH 
SET. ONLY $1.00 PER SET. 











35mm BLACK & WHITE 
BULK (100 f#. rolls) 


ANSCO FINOPAN $1.25 (Weston 24) Kodak 
Pius X, Background X, Double X, 
et ee $1.40 
If you buy $25.00 worth of film—one 35mm 
loader free regular price $5.9: 


OPEN EVENINGS TILL 7. ALSO OPEN 





ROLL FILM 


#127, 120, 620, 116, 616 
Black & White, 10 for 
35mm 20 exp. Black & White .. 
35mm 36 exp. Black & White 
= EKTACHROME # 120 and .¥~ 

















III 5 -saceincensucies acieensdiendvevbosaven for $2.15 
AERO "EKTAGHROME By: covidsesnctvasvnss $1.00 
ASA 50 
te nee ne: $5.95 
gL 22.00 
CAMERA SPOOLED NO PROCESSING 
UN IE EE WIS inns sesocccnsasaxscsssoqnaborsesenset $1.79 
8mm x 25° dble. 7 for price of 6! ....60¢ yon 
SIZE * rolis 27 rolls 15 rolls 
16mm x 25’ . $4.95 $2.75 
16mm x 50’ . 10.95 5.95 
*16mm x 100’ 49.50 29.50 17.95 
* Camera spooled 








PHOTOGRAPHIC 
ENLARGING PAPER 


100 SHEET PACKAGES 
Contrast 1—-—2-——3 








AVAILABLE IN 8mm and 16mm 


THE FOLLOWING FULL VERSION REELS 


The 8mm is approximately 200 ft. and 16mm 
approx. 400 ft. each reel. 


Charlie Chaplin Comedies—1 reelers— 
NEW JANITOR! MABEL’S BUSY DAY, FILM 
JOHNNY, BETWEEN SHOWERS, CAUGHT IN 
THE RAIN, HIS NEW PROFESSION.—2 reelers 
—IN THE BAND, NITE AT THE SHOW, THE 
CHAMPION, THE TRAMP, HIS NIGHT OUT, 
DOUGH AND DYNAMITE. The price for silent 
is $10.00 per reel and for sound $12.50 per 
reel. 8mm $5.00 per reel. 


MACK SENNETT BATHING BEAUTIES— 


one-reelers $10.00 per reel and $20.00 for two- 
reelers. Full version approx. 400 ft. 16mm 
each. 8mm $5.00 per reel. 


GRANTLAND RICE SPORTS— 
available in 8mm approx. 200 ft. each and 
400 ft. approx. Price 16mm $10.00 silent and 
$12.50 sound. 8mm $5.00 per ree!l. RUNNING 
THE SCALES, SPORT AFLOAT? GRIDIRON 
GLORY, BULLS EYE, SUN AND SNOW, SELF 
DEFENSE, MONARCHS OF THE FIELD, SON 
OF SWAT. 


HAL ROACH COMEDIES— 


Snub Pollard & other famous stars, full ver- 
sion—available in 8mm approx. 200 ft. $5.00 
per reel—16mm $10.00 silent per reel and 
$12.50 sound. Approx. 400 ft. 


ORIGINAL OUR GANG COMEDIES— 


available in 8mm and 16mm $5.00 for 8mm 
approx. 200 ft. $10.00 per reel for 16mm silent 
approx. 400 ft. per reel—available in 1 and 
two reelers. 


CHRISTMAS CHIMES, CHRISTMAS NIGHT, 
CHRISTMAS UP NORTH, CHRISTMAS DAZE, 
A_KING’S CHRISTMAS, 8mm $5.00, 16mm 
$10.00 Silent, 16mm $12.50 Sound. 


SATURDAYS. 


PLEASE VISIT OUR STORE. DON'T FORGET TO INCLUDE POSTAGE. 
$2.00 DEPOSIT ON C. O. D.’S. 
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WHOLESALE ONLY 
UNBELIEVABLE PRICES 


(Any order less than 1 doz. not considered wholesale.) 
FILM Within date 





COLORCHROME FILM 
ASA 10 (with Processing) 
8mm 25’ dbl. roll ... ....1 doz. $24.00 
8mm 25’ dbi. mag .. ...1 doz. 30.00 
16mm 100’ available i 
sound or silent....... ...1 doz. 55.00 
16mm 50° magazine ................ 1 doz. 35.00 


ANSCO MOVIE FILM 
ASA 50 BLACK AND WHITE (with Processing) 













8mm 25’ dbl. = sateintndpicetestaes 1 doz. $12.00 
8mm 25’ dbl. mag ................-- 1 doz. 20.00 
16mm 100’ available in both 
sound or silent................+++- 1 doz. 25.00 
16mm 50’ magazine ................ 1 doz. 20.00 
ROLL FILM 


#127, 120, 620, 116, 616 


Black ‘and White............. »..50 for $ 9.50 





120 & 620 Color 1 doz. 7.80 
35mm 20 exp. 

Black & PWhite ian scapilaceoed 1 doz. 2.75 
35mm 36 exp. 







Black & White ........ ..1 doz. 5.00 
AERO EKTACHROME #12 id 
#620 Weston 80...... ..1 doz. 8.00 








Ansco Color 20 exp. . 10.00 
es, ok ~ Double X 

cute ts ret 12.00 
seme 20 aa KODACHROME, 

BE TN or sesecvencsescevecsnoss oz. 11.00 
COLORCHROME IN BULK 
ASA 10 

PORE Ee ey RNR DOA 400 ft. $15.00 
spools..1 doz. 14.00 
8mm 100 ft. ...... oO aro 1 doz. 42.00 








SPECIAL OFFERING in 8mm 


and 16mm SUBJECTS 
(CARTOONS AND FAIRY STORIES) 





BLACK AND W 
Ue Ds BI ocnvctindintcevestetniccceens 1 doz. $10.00 
200 ft. 8mm ....... ..1 doz. 35.00 
Se ee ..1 doz. 20.00 
400 ft. 16mm (silent) .... ..1 doz. 75.00 
400 ft. 16mm (sound) .............. 1 doz. 100.00 





BULK MOVIE FILM 


8mm x 25 ft. dbl. (’acked on 
Camera Spool) 





No Proce 


16mm x 50’.......----2- en nn- ne 100 rolls $40.00 
16mm x 100’.......-..-----.--.--- 50 rolls 45.00 
50 ft. 16mm B&W ~~ gana KODAK—developed 


free by Eastman Kodak. 1.70 


ACCESSORIES 
TAKE ADVANTAGE OF THESE BARGAINS 
B&W film.. 0 ft. on Bolex i Smms2t = $43. 43-38 


10) 
100 ft. Ansco Color ‘on Bolex 5S) 1 8 
With Developing 





Empty 16mm magazines 
nade Kodak 
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DE I is cnsvevecccncseccice 1 doz. $20.00 
Packed on 4 Camera Spools 25’..1 doz. 5.00 





WHY NOT HAVE YOUR OWN FILM LIBRARY? 
You can secure from us new cartoons of DIS- 
NEY and other makes—full version—200’ 
8mm and 16mm 400’ available in 12 assorted 
subjects for the following prices. . . 


OUR REG. 
PRICE PRICE 
8mm 200’ 12 subj. for ....$35.00 $100.00 
16mm 400’ 12 subj. for ....100.00 250.00 


BUY AND CONVINCE YOURSELF !!1!1! 
HAL ROACH COMEDIES—(12 Ass’t) 





8mm subjects 200’ .......... $35. $100.00 
16mm subjects 400’ .......... 100.00 250.00 
CHARLIE CHAPLINS—(12) 
8mm . 35.00 100.00 
PIII ancsscsncetineasvsvestiecceteteesea 100.00 250.00 
IN THE BANK—2 reels THE NEW JANITOR— 
NIGHT AT THE SHOW— 1 reel 
2 reels FILM JOHNNY—1 reel 


THE TRAMP—2 reels BY THE SEA—1 reel 
THE CHAMPION—2 reels IN THE PARK—1 reel 


MACK SENNETT -ae, 


> ee ates \s 100.00 
NN ET. rape cscctestsnadintavactone 100.00 250.00 
“OUR GANG” COMEDIES—(12) 

MITE calccccccoscocsechcuctiies 7 100.00 
a ee EEE 100.00 250.00 
—— RICE SPORT REELS—(12) 

i. Reese tees ee 35.00 100.00 

kun WE Séceonscenscososvarcutenes 100.00 250.00 

RUNNING THE SCALES MONARCHS OF THE FIELD 
paren GLORY SELF-DEFENSE 
STA CHAMPION MAKERS 


BODY B ERS HOOK! 
CLOWNING Orne GAME FELINE FIGHTERS 
SONS OF SWAT SPORTS AFLOAT 


PRIZE aare—12) 


SENMMENEE sch vnsoscccatensetacegnte 35.00 100.00 
16mm joo ssetbhastiodineoatedaests 100.00 250.00 
LOUIS—BAER SCHMELING—STRIBLING 
oo ame SHARKEY—WALKER 
LOUIS— SHARKEY—STRIBLING 
tOUIS_-WILSON DEMPSEY—SHARKEY 


PETROLLE—BATTALINA 
CONZONERI—PETROLLE 


SCHMELING—LOUIS 
SCHMELING—WALKER 


SPECIAL OFFERING—RELIGIOUS SUBJECTS 
Available in 8mm and 16mm Per Our Reg. 
Reel Price Price 

LIFE OF CHRIST 7 reels, 8mm .......... $ 5.00 $10.00 
CROWN OF THORNS 8 reels (sil.) 16mm.. by 15.00 
ST. FRANCIS 7 reels ay , ba econ 20.00 
ST. ANTHONY OF PADUA 9 r 
MESSENGER OF THE BLESSED ' VIRGIN 9 reels 

(Story of Lourdes) 
THE CHRISTUS 7 reels JOAN OF 4g 5 reels 


bn 16mm films which are approx. 400 per reel 
obtained in sound or silent. The Ag ‘is approx. 
200 ft. per reel.) 


ALSO AVAILABLE ARE (12) ASSORTED 
FEATURES AT BARGAIN PRICE 


These features consist of S- 6- and 7 reels. Running time 
over one hou 


OUR REG. 

PRICE PRICE 

(12-8mm ass’t feat.) $275.00 $550.00 
(12-16mm ass’t feat.) 

(silent or sound) 550.00 1200.00 





IMPORTANT ! 


When ordering please ae moter you — silent or 
sound features in 16mm. The following are tities of 
features available. 

STAR 


DANCING MOTHERS— 


Clara Bow 
WE’RE IN THE NAVY NOW— Wallace Beery 
LADY WINDERMERE’S FAN— Ronald Colman 


YANKEE CLIPPER— William Boyd 
NIGHTCRY— Rin Tin Tin 
LOST WORLD— Wallace Beery 
et WAGON— Helen Hale 
eae NECKS— William Boyd 
LAST OF THE MOHICANS— All Star cast 
CAPTAIN FLY-BY-NIGHT— Johi Walker 
YOUNG APRIL— joseph Schildkraut 
CAPTAIN SWAGGER— Rod La Roque 
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243 WEST 55TH STREET 
NEW YORK 19, N. Y. 


INCLUDE POSTAGE. $2.00 DEPOSIT ON COD'S. 

















REMEMBER YOU SAW IT IN MODERN 


NEW PRODUCTS 


(Continued from page 108) 


DM value of your light source, or deter- 
mine the temperature with a color tem- 
perature meter. You then subtract the 
DM value of the light from the DM 
value of the film and the difference is 
the required filter value. A minus value 
indicates the need for cooling, or B 
filters, while a plus result shows the 
need for warming, or R filters. If, for 
example, a film is rated for a light 
source of 5500K, or 18 DM, and the 
actual light source has a rating of 
3300K, or 30 DM, subtracting 30 DM 
from 18 DM results in minus 12. This 
means that a minus, or B, 12 filter is 
required. 

Complete kits, consisting of six filters 
and case, are priced as follows: Series 
No. C, $10.50; Series No. 4, $10.50; Series 
No. 5, $12.60; Series No. 6, $15; Series 
No. 7, $27; Series No. 8, $48; and Series 
No. 9, $64.50. Write: 

TIFFEN MKTG. CO. 
71 JANE ST., ROSLYN HEIGHTS, L. L., N. Y. 


Testrite Tripod has Pan Gear 


The _ three-sec- 
tion Testrite Su- 
perpod tripod fea- 
tures a horizontal 
panning gear, ball 
level and extra 90° 
tilt on the pan- 
head. A _ locking 
screw releases the 
panhead platform 
for the extra tilt, 
while a crank per- 
mits you to pan 
smoothly in a full 
circle. A second 
crank also raises and lowers the center 
post 12 in. When fully extended, the 
tripod measures 76 in., but closes to 
only 30 in. Weighing 5 lbs. 8 oz., the unit 
is said to be strong enough to support 
4 x 5 still cameras and 16mm movie 
cameras. Other features include: ad- 
justable camera screw, single lock pan- 
head handle, degree marks for vertical 
and horizontal tilts, aluminum ano- 
dized legs with non-skid tips. Price is 
$25.95. Write: 

TESTRITE INSTRUMENT CO., INC. 
133 MONROE ST., NEWARK 4, N. J. 


Century 35 has f/3.5 Lens 


Equipped with 
a Prominar 45mm 
f/3.5 lens, the 
35mm Century 35 
camera also has a 
Seikosha shutter 
with MX synchro- 
nization and speeds from 1 to 1/500 
sec. and B. Construction is of die-cast 
aluminum with a scuff-proof black 
grain covering. A single-stroke rapid 
advance lever advances the film, cocks 
the shutter and sets the exposure 
counter. All settings, including shutter 
speed, f-number, exposure, depth of 
field, and film speed are readable from 
the top. The rangefinder and view- 
finder are combined in a single window. 
Red dot settings indicate the proper 
exposure for color film under average 
outdoor shooting conditions. The Cen- 
tury 35 sells for $54.50. Write: 

GRAFLEX, INC. 
DEPT. 101, ROCHESTER 3, N. Y. 








Baldessa Permits Fast Shooting 


The Baldessa I 
35mm camera has 
a Baldanar 45mm 
f/2.8 lens and 
novel shutter and 
film advance con- 
trols designed for 
rapid sequence 
shooting. With the 
Baldessa, it is not necessary to remove 
your eye from the viewfinder to ad- 
vance the film. Your right hand stays 
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on the “piano key” shutter release, on 
top of the camera, and your left hand 
on the film advance under the camera. 
There’s no projecting lever to hit your 
eye when you advance the film. The 
viewfinder eyepiece is said to be large 
enough even for eyeglass “wearers to 
see the entire picture area comfortably. 
Other features are a Prontor SVS shut- 
ter with nine speeds from 1 to 1/300 sec. 
and B, MX synchronization, self timer, 
fast loading. Price is $44.95. Write: 
KLING PHOTO CORP. 

257 FOURTH AVE., NEW YORK 10, N. Y. 





Magazine-loading Slide Viewer 


The Airequipt 
Ultramatic sli 
viewer is a maga- 
zine-loading hand 
viewer for 2 x 2 
color slides. Slides 
are placed in a 
Magazine and 
need never be 
taken out.To view 
slides you place the magazine in the 
viewer and operate a lever. Each maga- 
zine has a visible index card that can 
be seen when the magazine is in place. 
Slides are magnified 7X by a double 
= lens system. Price of the battery- 
- operated Ultramatic is $14.95, while a 
- viewer designed for house current is 








SD ad tied 








1 $18.95. Magazines are 50¢ each. Write: 
1 CAMERA CRAFT INC. 
° 210 NORTH AVE., NEW ROCHELLE, N. Y. 
\- , . 50 
g Tiny M5 Equals GE No. 5 
e€ The zirconium-filled Powermite M5, 
similar in size and shape to the minia- 
“4 ture-type M2 flashbulb, has almost the 
a same light output as the larger GE No. 
ll 5 flashbulb. Actual light output of the 
d M5 is 16,000 lumen-seconds, compared 
os with a rated 20,000 for No. 5’s. The M5 
e is an M sync, or 20 millisecond delay, 
0 bulb like the No. 5. It has the same 
it guide number when used with a 3-in. 
rt reflector as the No. 5 with a 5-in. reflec- 
ie ~ tor. The M5B, a 20-millisecond delay 
d- blue’ bulb; alse ziteonium filled, is for 
n- daylight color film. Write: . 
al GENERAL ELECTRIC 7 
c- NELA PARK, CLEVELAND 12, OHIO 
7 Canon 35mm Available in Black 
Models L-1 and 
Vt Deluxe Canon 
35mm cameras are 
now available in 
all-black models 
th which eliminate 
im attention - getting 
he polished surfaces. 
35 All chrome trim is 
3 a anodized black to 
ter match the pin- 
“00 grain leather body. Features of Model 
t Vt include: shutter speeds of 1 to 1/1000 
“4 sec. and B, single window coincidence- 
ic a type rangefinder-viewfinder, viewfinder 
Pe adjustment for 50mm and 35mm fields, 
KS FPX synchronization, hinged back, ac- 
oe cessory shoe coupled to rangefinder, 
Sf automatic parallax correction. for all 
md viewfinders, self timer, folding rewind 
= lever, film advance knob on top of cam- 
ot era and rapid advance lever at bottom 


veh of camera. The Model L-1 is similar to’ 
p the Vt but does not have the rapid film 
advance lever on the bottom, or a self 








or timer. A’ rapid advance film lever is 
located on top of the camera, replacing 
the advance knob. The lock for the 
hinged back is on the base plate. The 
black Canon costs from $259 to $369, 
depending on choice of lenses. Write: 

_? CANON CAMERA CO., INC. 

has 550 FIFTH AVE., NEW YORK, N. Y. 

mm 

A Correction 

on- Through an oversight, the Fer 

for Color 6-6 slide projector story in 

nce March “New Products” contained 

the the old address for the Buttafarri 

love Corp. The correct address is 425 

ad- Fifth Ave., New York 18, N. Y. 

Lays 
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nt y 41% 
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OST A FEW OF THE Fine MINKOR ACCESSORY LENSES 





Coun towr 
wee angle 25mm (4. ....... $169.50 $14.18 
tar . 179. 1300 


29950 «30.88 
- 18250 12.28 
erecccccccccosensonssesossoovesscosecce Telephoto 180mm (2.5. ood 7068s 
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omy 3598°% $35.95 down 


OTWER LEICA LENSES & ACCESSORY 
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LATEST MODEL 
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SAVE $185.00 ON WEWEST MODEL! 


Gancn L-1 Outfit 





Beseler 
Oltinets 


Lenses: 








sseegsceecceesseceessesceseceeseeeoeeee <0 ties Cee ene 

jester, add 1280 
SOmm 12 8 Autamatic Westenar instead 

of Westar, ade a2 









iver tee Kodak 35 RF ral Omega D2 special! 
. Graphic Fp? ieee mel Outfit Cee 


[Olbaasha— or $250 down Soe 35mm 12.5 Optimar pre-set WA. lens 


Reg. $120.00, now only sons 
"NEWEST SINGLE LENS REFLEX! 


Asahi-Pentax (gph disisaiiedes 


‘With SOmm 1? 2 Takumar 
tens plus toe a5 
— Optenar Lens, 135mm 4 f 
13.5 Lens, yy SR Type 
=z Flashgun, Cxposure . Be 
lactor Set of Extension bs te) oledost- hare 
oe" tates. Cas Case, case Bag : : 


Slide Projector 
1°30 on Outfit 
or $228.50 





















































BRAND WEW! WEW DESIGN! SAVE $52.50! 
a 
Reflex 


with (2 interchangeabie 
lens. Total value $220 


Omiy 1675 


or $167.50 




































GRAND CENTRAL SPECIAL! SAVE $110.50 








Contaflex 


Bolex-16 ; 
- BRAND NEW AVE $8 


7 t-, Reflex = Retina 188 fs 


are 





CONTAFLEX OUTFIT — Save $162.00! 

Famous Zeiss Camera with Tessar (2.8 lens, auto- 

matic diaphragm, one telephoto or wide angle at- 
and adaptor ring, eveready case, BC 

Mashgun, filter, sunshade 


tus 160 






Total SPECIAL | : ; WE WILL TRADE... 
«H § Sound ; : : 
‘any camera for any camera—any lens for 


. Prof. 302 $94.00! : any lens. Get the equipment you want 
WOW by using your present equipment 
for higher trade-in values. 
ee 

GRAND CENTRAL CAMERA, Dept. m-4= 1 East 43rd St., New York 17, N.Y. 


Please ship the following i 


























Wollensak 8mm Enclosed is$._________________ [) Down Payment. [ Complete Payment. 
(Olthaet: t agree to pay $_____the balance $____________monthly in 

12 mos. 18 mos. 24 mos. (please check one). 

1 wish to trade in: 


CD Give me tentative allowance by mail. [| am shipping equipment for exact allowance. 
‘Your trade-in may be wsed as down payment! It will be returned at our expense if you don't accept our top offer. 


(CO Send Free information and prices on. 

(CD Send pamphiet on Grand Central Time Payment Pian. 

Name. 

Address. ele oasis 


City. Zone. State. 


6 mos. 



































REMEMBER YOU SAW IT IN MODERN 


‘35MM CAMERAS 
Aires WL 11.9... 
etna 108.50 
pote Reflex 12. 149.08 | Pathe 

Ricoh 35 bo 

‘oh 500 
Royal 11.9. 1830 

Robot Star 11.9... 99.50 | Wollensak 
Royal Super 13.5. 44.95 
Samoc: 


a 28. oe 
ree = 


135 
00 Stereo Reais 35 i 


uper Baldina 2.8 
Se Monta | m. ‘ 7 Delur 
to fimo 11.9 

wed Memar 12 $3.50 | Elmo 11.1 
Super Regent is 0. Keystone K-75 
Super Spee Keystone K-100 





Contafiex WV 12.8 
Contax I-A 
Contax JIA 12 
Contax HA 11.1 





195.00 | 8 & H GMM Proj. 

8 & H 302 Sound 
& H 385 Sound 
Keystone Belmont 128.50 
Kodascope Royal. 221.75 


Sound 637.50 
Pageant Sound ... 386.75 
Revere 
iti MOVIE eames 
br rf " 1 16h Mowe 
Rolleiflex 2.8€ 4 Camera id 
Rollop 12.8 96.50 | Kodak K100 11.9. 224.50 
Super Ricohfiex Kodak Sp. 1 11.9. " 
Yashica A K. 


Yashiea C Turret 1.9 


Yashica LM. 
Yashica MAT 


SPECIALS 
Revere C-37 11.9. 146.00 


SLIDE PROJECTORS 
‘Ansco Dualet. 


eos US 13.5. 


ikon $2 
hao s2na 
Nikon $2 11.1 — Constella- 
Tunow 


51.00 
Keystone $200 
Keystone K300 0 435 
Manshield 
Bell & Howell BVM 
Movie Cameras * 
Baver 888 11.9... 117.50 
aos 12.7. 22:50 
Brownie 11.9. 
Brownie Turret #19 
Canon 
Oelur 
Eumig 
69.50 Koveanal 25125 
Praktica {1 < K-33 
= 


% 
Pretien x3 128 ws0 











at lowest prices! 


20% te 80% discount on lenses for cameras with 
interchangeable lenses, such as: 


Praktica 


ee: 


rt 


wi automatic C 17.08 
Weston Master Wil 21.85 
FLASH GUNS 


H 


uf 








i 


pn ss 
Held ‘oto-Mite 10 


aucuone FLASH 
Ultrablitz Matador 
Ultrablitz Jet 


Strobomat ° 

Uitrablitz Comet. 38.58 - oS: Gem 

Kiko strobe unit S658 45-90 Optical Finder : 
14 Longar 80 Close mse Range a viewtinder iit 

Close-up Kit Model 8 Ne a 


ACCESSORIES 

Penta Prism for Exakta & Exa (copy) 
Bente Prism tr xa (original) 

inder for Penta Prism « 
Folding Bellowscope tor Exahia, . faa, Leica, Canon, Pentacon, ete. 134 
5 Piece Tube Set for Exakta, ?. 
& Piece Tube Set for Pentacon, Praitica, ec. 
Detuse Copy 


seteces 
Suse 2sose 


Sos | Cones for practically any " 
Fan type flashgue mere 
@ Light Bar complete witn bulbs and Metal case 
roscope Adapter for Exakta, Praktica. i 
Prism Finder for Praktica 
Universal Finder for Leica, Canon, ete. 
Universal Zoom Finder eneeeeeme 


SSeS e-0 








1 am interested in. DC Send Catolog. 


| wish to trade. 





x 
Department M-4A- 521 Fifth Avenue, New York 17, New York ; 
‘ 





Faas tal FRE Geotsten— ie Gaigites te toy 
NAME 
ADORESS t 


cnry. ZONE___STATE ‘ 
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35mm FINE GRAIN 


Developed and ENLARGED 


Superb 3% x 4% 

prints on _ weight 

Blossy papi 

Factory oo one <> frame numbered reloads. 
‘anatomic-X, Super-XX, Tri-X 

r for $2.00 36 exp. reloads 65¢ ea. 

12 EX 120 or 620 FILM 

Edna po and enlarged te 342 x 34% 

8 exp. rolls to 3% x 4% $ 90 16 exp. rolls to 3% 14% 

Send for mailing bag and complete price list of all our black and white, and 

color services. Money back, if not satisfied 


NATIONAL 
PHOTO LABS NEW HYDE PARK 10 NY 


20 as reloads 45¢ ea. 








e. Practical 

training. Long-established school. 

or free booklet, ——— in 

Modern hat phy” an Sent 
postage prepaid. No Re obligation. 


AMERICAN 
835 Diversey Pao Dept. 1944, Chicago 14, Ill. 


112 





Learn PHOTO RETOUCHING 
MAKE TO $5 AN HOUR SPARE—FULL TIME 
EASY TO LEARN 


Learn professional se- 
Photo-nega- 


way 

they do in famous Hollywood Photo 
udio. Amazing new, step-by-step, 
ittustrated” instructions make 

. Prepare a big pay job, 


Retouching Studio 

mail—anywhere. 
or art training nee send 

you Pht Manes inetructions———all 

needed gg cae gg and Proven plan that 

brings big p' t orders right to your home mail. 

amine co eS your home—then decide! TREES 


mi 
full details. 
Dept. 44, 100 South Vermont 


DUVAL SCHOOL Avenue, Los Angeles 4, Calif. 


NEW... EASTMAN 35mm 
Color Negative Film 


@ Provides both color negative and mounted slides 
@ Negative one 3 — ee correction _s — 


and overexposure. 
re ding serge of megeeiee. and 
Frounting sides $3 
At dealers anon si 


Lance Color Studie 


og previous — 








134 W. 32 Street, N. Y. C. 
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VIEW CAMERA RESULTS 
(Continued from page 61) 


faulty or if it is not perfectly aligned 
with the film plane. 

Second: choose a fine grain film. For 
outdoor shots of the type illustrated here 
you won’t need the faster films, which 
are inherently grainier, provide less 
sharpness. Choose Panatomic-X (as 
Brett Weston did), or Adox KB-17, Agfa 
Isopan F or Perutz Perpantic. A trifle 
faster than the slowest films available, 
they are adaptable to a wide variety of 
picture-taking situations. However, you 
may also wish to choose from among 
the very slow: Adox KB-14, Agfa Isopan 
FF, Ilford Pan F or Perutz Pergrano. 
While these latter offer the finest possi- 
ble grain, they are perhaps a bit too slow 
for use as general purpose films. 

Third: rate your film at approxi- 
mately twice the ASA exposure index. 
For example, Panatomic-X should be 
rated at 40 to 50 instead of at 25, the 
ASA index. The ASA number incorpo- 
rates a 2.5X “safety factor,” which 
guarantees a printable result. However, 
somewhat finer quality can be obtained 
from slow, fine grain films if they are 
rated at the higher index and the safety 
margin reduced. 

Of course, if you reduce your safety 
factor, it is more important than ever to 
be sure that your exposure is correct. 
So, fourth: use an exposure meter and 
calculate your exposure carefully. In 
landscape shooting it is generally de- 
sirable to employ a compromise reading 
of light and shadow for best overall 
result. Note how Weston’s photo, pages 
60-61, retains detail in foreground rocks, 
yet there is no blocking up in water 
highlights. 

Fifth: use a tripod. Even the smallest 
camera jar can negate the detail record- 
ing effectiveness of your fine grain film. 

Sixth: use a soft working developer. 
Technical expert Y. Ernest Satow rec- 
ommends the following developing times 
for Kodak Panatomic-X (ASA 25): 
Exposure *Time 
Developer Index at 68° F 
TETENAL Neofin 

Blue (1:14) 50 
FR X-22 (1:15) 50 
KODAK D-76 (1:1) 50 
KODAK MICRODOL 50 


*Time is for developing two rolls of 
film together in 16-0z. solutions, with 
agitation 10 sec. every minute. Times as 
given are 1-2 min. longer than for one 
roll of film developed alone. 

Has Brett Weston decided to scrap 
his view and press equipment—in favor 
of 35mm? Not at all. Nor do we mean 
to suggest that you make kindling of 
yours, either. However, we do suggest 
that you try giving your brisk little 35 
the view camera treatment—and see for 
yourself how close you can come to view 
camera results.—MARJORIE THOMPSON 
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© 7 element f 1.9 lens SPECIAL 
Sfopdwindfinsoeceiver” =| ONLY 


© 1-1/500th sec. MXishutter 
5 95 


lst $99.50 
LIMITED 
BRAND NEW 


SPECIAL 
ONLY 


SPECIAL 35mm 


import OUTFIT 
F 3.5 lens, Cpld. RF 

Die cast, chrome finished body 
11 300 sec. Synch shutter 


= EP 29 ° 


BRAND NEW 
KODAK BROWNIE SAVE 14 
MOVIE CAMERA ONLY 


f 2.7 equipped w. Turret, Tele- 
4g 


photo & Wide Angle lenses 
Cowhide case + 2 filters 


List $73.80 


FULLY AUTOMATIC 
VIEWLEX V 33 L BRAND NEW 
SPECIAL 


ONLY 


59% 


TWIN LENS REFLEX = S8RAND NEW 
Color Corrected f 3.5 ctd. lens SP ECIAL 


1-1/300 sec. shutter ONLY 


Self timer, double bayonet 
265 


300 W. slide projector 
AUTOMATIC ELECTRIC CHANGER 
TIME INTERVAL TO 30 SEC. 


List $97.00 
Remote control $3.25 
case for proj. w. changer $8.95 


Sportsfinder, Automatic Film Stop 
leather everready case... 595 


KODAK RETINA IlIC 
£2, LVS, Cpld. RF, 


MX shutter 1-1/500th SPECIAL 
Exposure meter—Rapid wind ONLY 


RETINA REFLEX 50 


PATHE 16mm MOVIE CAMERA 
BRAND NEW 
Jeunes Soecdcmereies = SPECIAL 
ttenetiisese ONLY 


’ W/ ten FS, W/1" £19 W.A 50 
m 4 and 3” F3.5 Tele Lens. 
List $596.95 
BRAND NEW $385.00 


| LEOTAX 25mm camena 
. Simon F2 Cid Lens. Fully Color BRAND NEW 
(w/exclusive Rare Earth Process) SPECIAL 


. Bun sch For Flash and Strobe 
° jer Speeds—1 to 1000 Sec. 
° oe art Transp and Shutter Cocking ONLY 
ph ay amd om ens Systems 
. * Click une < tee Rangefinder 
List sparse 95 1 1450 


EVEREADY CASE, Reg. $12.00 


- The-Lens-Focusing 
(Constant, Flicker-Free Image). Variable 


1190 AVENUE 


MAIL ORDERS 10> ww vous 36 


Apnit, 1958 


with the purchase of any 
merchandise in this ad. 





HERE IS ALL YOU 
HAVE TO DO! 





* 
USED ALLOW. 
35mm CAMER. 
Aires IL, F19 
W/Case . - 95 $52.00 $40.00 
Argus C3, Case & Flash He 2250 15.00 
Argus C4, Case & Flash 69.00 44.00 35.00 
Argus C44, F2.8 
Case & Flash............ 84.95 62.00 50.00 
Canon V, F1.8 235.00 199.50 = 
Contax Ila, F2 ... —_ 114.00 


Contaflex | . 68.00 S M0 


Contaflex 11 W/Meter 110 83.00 
moca 35, 
F2.8 W/Meter ........ 35.00 24.00 


Minolta A-2, F28......... 
Minolta Super A, F2. 
Kodak Retina HC, F2.... 87.00 
Kodak Signet 30... 
Kodak Signet 50, 
& Flash............ 59.50 48.00 

Exakta VX, 

F2 yf Biotar..... 
Exa, F: 5 
Robot rs ~T ee 
Ricoh 500, LVS, F28... 
Leica Illa, F2 Sumar... 


Leica IliF, 

F2 Summicron.......... * * 173.50 150.00 
Nikon S-2, F1.4..........345.00 188.00 150.00 
Praktica FX3F2.8 Auto.. $9.00 77.00 55.00 
Praktina FX, F2 Auto... * # 155.00 12500 
Kodak steree . $68.50 $59.00 $30.00 
Edixa lla, F3.5 steree.. 49.00 38.00 23.00 
8mm MOVIE CAMERAS 
B& H 2528, F19..... ® * 31.50 
B&H 252TA, 

Turret, F1.9............ * * 59.00 

B&HElectF9.......... 
Brownie, F1.9............... 36.75 
Brownie Turret, F1.9.... 62.00 
Kodak Medallian,F1.9.. =o 
Revere C A 1... call 


Revere 84, Turret, F2. 
Revere 44, F191 
Wollensak 43 (3) F1.9.. 72.00 
Wollensak 53 (3) F1.9..145.00 
Keystone K27 (3) F1.9.. 70.00 
Keystone K48 Mag. 

Turret, F1.9.............. 96.00 
ee iil a 


MAIL ORDERS 
PROMPT Y FILLED 


10% DOWN 


OF THE 


Phone JU 2 


AMERICAS 


with the purchase of any 
merchandise in this ad 


with the purchase of any 
merchandise in this ad. 


with the purchase of any 
merchandise in this ad 


1 Select the equipment of your choice at the prices shown in column one 
for NEW equipment or column 2 for USED. equipment. 


2 If you have equipment to trade, check if it is represented in listing and 
deduct the allowance shown for it in column three. 


3 Rush your order (and your trade-in equipment if you have such) plus 
your remittance to cover or instructions to ship C.0.D. for the balance 


or on Minifilm’s Confidential Time 


IF YOU WISH TO SELL YOUR EQUIPM 


SALE %* TRADEAN 

PRICE USED ALLOW. 
Témm MOVIE CAMERAS 
B&H7ODR,F1.9... * * $249.50 $185.00 
B&H 200EE,F19. * * 185.00 145.00 


B&H 240TA, 
159,00 120.00 


Turret, F1.9..... * * 
Kodak K100, 

Turret, F1.9........ 268.00 220.00 160.00 
Keystone A-9,F2.5. 85.75 49.00 
Keystone A-12,F1.9 118.00 90.00 70.00 
8mm PROJECTORS 
B & H 253A..... * * $39.00 
DeJur Eldorado 78.00 45.00 30. 
DeJur 750 .. 104.50 67.00 
Revere P777 W/Case.. 91.00 
Revere 85D W/Case .. 86.50 
Revere P90 W/Case ..109.00 
Wollensak 18 W/Case 128.00 
Wollensak 715 

W/Case .................124.00 
Kodak Brownie 300 ...... 48.70 
Kodak Brownie 500...... 59.50 
Kodak Showtime 

8 Variable .. ...103.00 
Keystone K75 .. eevee SO 
Keystone K100........... 75.00 
Keystone K105 (A)... 103.00 
Keystone K109 (0)........127.00 
16mm PROJECTORS 
B & H Statesman 

W/Case 97.00 
Revere P48 W/Case... — 85.00 
Keystone K161 ............128.00 


B&H 3850. i 

Revere S.P. 16.............. 

Kodak Pageant 7K4... a. 50 284,00 175.00 
Ampro Stylist ... 305.08 225.00 160.00 
SLIDE PROJECTORS 

Ansco 300 Dualet 19.00 10.00 
Argus 300 Standard ... 19.00 10.00 


— 300 Auto 

WCRSE on acccnssene 26.00 18.00 
B . H Robomatic 

W/Case 86.00 69.00 


TDC706S Headliner 

Selecton W/Case .... 45.50 29.00 20.00 
TDC Model D Selecton 59.95 29.00 18.00 
TDC Streamliner 
500 W/Case .......... 66.00 44.00 30.00 
TDC Duo 300.............. 50.00 31.00 22.00 
Keystone K-300 


WI CASE eeecssenneeeee 9400 38.00 28.00 





Pavment Plan. 


ENT — USE COLUMN 3 AS A GUIDE 
NEW 


SALE %* TRADEAN 
PRICE USED ALLOW. 
Brumberger (24 Sq.) 
Auto .... 300 W. 


Kodak 300 W/Case .... 47.50 
Kodak 300 Auto ......... 56.75 
Graflex Constellation 
a 
Realist 620 ; 2950 
Viewlex 
Project-0-Matic ...... 54.50 
Viewlex Powermatic... 84.50 
Wollensak815 W/Case 114.00 
Revere 888 W/Case ....108.00 
Revere 555 W/Case .... 68.00 
2/4 SQUARE REFLEX 
Kalimar 66, F3.5....... 
Minolta Autocord 
Minolta Autocord L 
Yashica C 
Yashicamat . 
Yashica UM oe 
Richoflex W/Case........ 19.95 
METERS 
Argus L44 .... 


G.E.PR2 Guardian... 23.50 
Director .........21.95 
TAPE RECORDERS 
BSH IIS cscs * * 110,00 
Wollensak 1500 ..........145.00 110.00 
Revere T1100.............123.00 98.00 
VM 710 .....ccceesseeeeee 43,50 107.00 
ENLARGERS 
Federal 135, F4.5........ 38.08 27.50 
Federal 240, F7.9........ 21.50 16.00 
Federal 290, F6.3........ 34.00 25.00 
Federal 450, F4.5...... 84.00 69.00 
Federal 470, F4.5.........104.00 82.00 
Veigel 35, F3.5 . . 66.00 50, 
Veigel 66, F4.5. 
ELECTRONIC FLASH 
Ultrablitz Jet $41.95 $27.00 $15.00 
Ultrablitz Rocket D ...... $3.58 69.00 40.00 
Ultrablitz Rocket W2 .. 98.50 69.00 
F.R. 140 95 17.00 
Heiland 61A és 
Heiland 71A 
Stroboflash |-... 
Stroboflash IV 


% When Available 
% ® For price write today! 
All prices F.0.8. New York 





When Writing Ask Us For 


our Coupon Buys OF 
Unusual Values” Values! 


PT ale 
-1416 


REMEMBER YOU SAW IT IN MODERN 


CAMERA  canena ee 





New! ELECTRIC EYE 
Automatic 8mm Movies 


Now—you can moternine your present 8m 
auto: with this new ELGEET auTo- 
japhragm and 
unit. it attaches directly 
ee Saves a $135 or more. 


New. Order yours 
Electric Eye oe. 7 ener? 


photoelectric cell nly mo} 4-95 
‘16mm KODACHROME 2373! 


16mm x 200’ roll — pe 16mm x 100’ 
camera spools (K 


CLEARANCE se 
SPECIALS Mew ett oti 


ILOCA Stereo II, £3.5 lenses, List $125 
Westar [4.5 100mm lens for Exacta, e 


ati nee 
r better, automatic movi 


ELGEET AUTO-EX 





> @ 
y below de 


Manenels Auto-Splteer 8mm/16mm, List $9.95_ 
-MATIC oe meter, list $12.50. 
D aye Mi ~~ 8st. 50 
/ca 


Premier Pro! 
Premier M-2 


TRIPOD SALE! 


List SALE 
$34.00 $22.95 
32.95 
8.97 


Quick Set Champ 11, 3 Sect., Elev., 
w/Pan 


in He: 

Continental, Mark 11, 3 
Over and Monopod 

sreciat ‘Quick Set & 


Pan Head 
Quick oot Fairfax, 
w/ Head_ 


EVER BEFORE AT THESE DISCOUNT PRICE: 
COMPLETELY AUTOMATIC 
35mm SLIDE PROJECTOR 


Just set the dial, and you show your slides com- 
pletely automatically with this. special AWON combin: 
tion—the new, Oe tage = Operated AIREQUIPT E Tv 
R and the brilliant MANSFIELD ‘ wa: 
aluminum projector. AWON saves 8 
6.95. Order now while oe supply lasts. 


Projector plus ic Elect 





list $78.00 AWON SALE—$48.95 | 


© Saw Zs0, colcr 65. Disco 


Mansfield Midwi y 300" projector w/manual changer 
List—$39.95 AWON PRICE $19.95 


**300"’ proj. w/Airequipt Autoslide changer 
‘AWON 3 


e s0% DISCOUNT—for 8mm movie cameras 
SOLIGOR LENS SETS 


ily" ta.8 Fem: Fete } Se00 } Price 
} Pres 


$41.95 


SLIDE FILE & TRAYS COMBO. SALE 


@ All metal slide case for 12 trays 
@ 12 trays in plastic covers for "BGK, VIEWLEX, TDC, 
KEYSTONE. 


AWON SALE—all for only $6.99 
PORTABLE SLIDE FILE CASES 


e@ For Tray & M. 

@ Fits TOC: KOD. a "ARGUS: REVERE & AIREQUIPT 
pr 12 (12 Trays)... List $ 8.75__ 4 
Model 24 (24 Trays) . . . List $11.95__ 

12 Viewlex or TOC 





NEW EXPOSURE METERS | 


$0" *35--Alpex Direct Reading w/case 
8.95_.Sekonic Leader DeLuxe, w/case 
jooster Cell for Sekonic Leader 


‘ase for ine. x 
All” equip. Wane toe new. Starred Items require old 
camera in trade. Prices cub) to change without notice. 





AWON FILMS ::::: 


108-M West 29th Street 


$28.45 | 


= pane Ane 


ground ~ thy 


New York 1, 


PHOTOGRAPHIC 
DISCOUNTS !!! 


eee 
EXCLUSIVE—RADIANT 
Portable Tripod Screens 
i beaded 1957 Model 





are guara 
oroof, and ah No ot 
prices have all these 








Radiant "ripper ca ‘case for any above—$2.9: 
Screens are shi Expr. collect postage 


FEDERAL Enlargers 


List SPECIAL 
4.5 lons_.953.98 $35.9: 
Carrying ca: 9.95 6.95 


FOR 21% x 3M punsewens 
No. i Diffused, [7.9 
$29.95 $20.95 


30.95 
35. 


35mm _ 135C, 
Model 135C, 


iens B:) 
No. 295, Sgl. Cond. f6. _ 51.95 
Ca ing case for 290 o1 
No. 269CL, Cold Light, f6. me 28 ‘35 
No. 311, Sg, cond. F4-5._$79.95 

FOR 4x5 NEGATIVES 
tas Co gd Diffused, £4.5 
$119.95 


Famous Make 


ELECTRONIC FLASH 


e Needs only 4 small batteries 
e Exposure calculator dial 
Hand-Grip head for — 
Switches easily to AC po 
GE flash tube gives couhent flash value and 
exposure 
Comes with camera bracket, and AC line cord. 


List Price. .$54.50 AWON SPECIAL. . $2995 


Brand New! 


shots 


BRAND NEW 

Uitrablitz Jet, A.C. or eee 

ph tt Expert iv, A.c. 
iocket, A.C. or Batt 


ery 
DeJur Mecablitz M-32, A.C. or 
Hershey ee ee. A.C. or Batt. 
RI Dy te A.C. ..-. Tater 
ic 
FR Mode! 11 A.C. or Batt 
FR Model 140, Acc 
And your old Gashgun in 


With new VYNA-FLECT toe These screens 3 
re 





Brand New! ULTRABLITZ JET 


rr peteite eemoeter. for Wide Angle and normal shots. 
4-D ri Half Bh ns a Guide nos— 


SPECIAL "$37. 95 


‘CIAL SALE——-ALL METAL 


REEL CHESTS, REEL & CANS 


iT 183—Holds 12 200’ 8mm reels and cans 
85—Holds 12 tte or 400’ 8mm ris. Lt , 
pesos 12 400’ 16mm reels 

00 ft. REEL & C. 


List Price $69.95 





ALL BRAND NEW 


ARGUS Sale! LATEST MODELS 


SPECIAL AWON COMBINATION DISCOUNT! 
ARGUS C-3 w/case, flash & reg. lens plus 
SOLIGAR 135 mm {4.5 tele lens 
BOTH for only—$64.95 











Ls gd PRICE 
ARGUS C-3 w/case & flash _- s 9s 
flash 


—~ for ARGUS fans 
peng: top quali ~f a= £4.5 = — for 
Argus roe 3. List Price 4 CiAL——-$29.95 
aoaee 35mm 3.5 em angle eg yo 
Argus C-3. SPECIAL——$39.95 
telephoto for C-3, ONLY $ 
eeques slide trays for Argus poet $3 


PENTA-PRISM 


nder comb. Cor viewfinder. 
and Exa. A age case & extra 


AWON SPECIAL—only y $21 -95 


& BRAND NEW! 
Split seeaee, | Ra 
For Exak 


Postage & repaid 


iter ested 


N.Y. LA4-6376 


REMEMBER YOU SAW IT IN MODERN 


Prices. 


ns*2.79 2 MOVIE CAMERAS 
8 


ae BY MAIL '! 
- Bargain outd 


DARKROOM ACCESSORIES 


BRAND NEW oie 


- - 


“we 
_ PENNOUSUNOHUNDSNOMAVONN 














SPECIAL AWON COMBINATION 
ALL BRAND NEWI! 


AIRES HL Sacre 


6 element f1.9 lens 
plus CASE and B.C. FLASH GUN 
plus Photoelectric EXPOSURE METER 
plus Microlite 35mm VIEWER 
plus Genuine Leather GADGET BAG 


$89.95 limited supply 


—all for only Order Now! 
AIRES Ill L Camera and case alone—$75.95 


“YASHICA cameras 


ALL BRAND NEW—LATEST gn = pls ARRIVED 
AWON is - 2° one 4 ighly prized imported 
cameras at discoun' ices! 

LEATHER CASE | INCLUDED uae 


YASH 


DISCOUNT! 


= 16mm x 100 ft. "Toll 


All film returned via insured mail. 
Check or Money Order must accompany film. 


AWON DOES IT AGAIN! | ! 


WOLLENSAK Sale! 


All BRAND NEW! All in factory sealed cartons! All Suity 
uaranteed. Superb equipment and vaiues at bargain 


= PROJECTORS 


8mm #715, S00 wt, 3 reels, built-in 
case 


ti 
TAPE RECORDERS 


#1500, dual speed, w/case 


4-LITE FOLDING 
MOVIE BAR LIGHT 


With wotet carry case, 2 toggle switches and 7’ heavy 
duty cord -AWON SALE $7.50 


= Bulbs remain on bar in case. $1 ea. with purchase of bar. 





Mansfield ‘‘Holiday’’ brand new 


8mm MOVIE PROJECTOR | 


* —_—— SPECIAL e All die cast aluminum e SOO wa’ 
2 timireD. OFFER oA quality “projector rset eapeetty 
AWON DISCOUNT PRICE—only oom 95 


pe case——only $4.’ os 


EDITING EQUIPMENT 


List SALE 
Mansfield 8mm Action Editor . $39.95 $18.95 
Mansfield DeLuxe 8mm Portable, w/case.. 46.00 25.95 
Kalart 8mm Action Editor .. 39.95 24.95 
Craig 8mm or 16mm Portable w/ 79.50 49.95 


All Editers Include Rewind, Splicer & Baseboard 
ae es os Se oe meee 5 


MoperN PHOTOGRAPHY 








4 FRESH KC KODACHROME 
a 1959 dated film 
package fully 
_ apeayecereg Bay: 





ALL BRAND NEW—ALL LATEST MODELS—Awon dares to 
d t—Orde 


ount even Kodak Equipmen 








, 35mm, ‘w/fiash 


OWNIE 8mm model II, [2.7 — 
OWNIE 8mm model II, £2.3 
ROWNIE 8mm model Il, = 9 
OWNIE turret 8mm f1.¢ 
IEDALLION 8mm mag. t1.5 foo 
be 16mm f1.9 iens 
K100 turret 16mm f1.9 lens 
PF ROJECTO! RS 
DAK Showtime 8mm projector 
FE KOD. Showtime w vere eta reasemal 
WNIE *300" 8mm _ mov: ie - 
ROWNIE **500" 8mm_ movie 
KODASCOPE ROYAL 16mm movie pro, 
KODAK **300"" pet gan projector 
w readymatic e 
KODAK 300°" w{Aireauipe chner. 
SIGNET 500 wt 35mm 
for Awol 


| POLAROID FILM 


Type 31 (Model $9) 
Type 32 (Model 
Type 41 (Model SSA, 70 




















Type 44 (Model 95A, 700! 





Jxopak SUPER XX ROLL FILM 


127, 120, 620, 116, 616 00 
; Respooled aer me Sim 6 rolls for $}- 


16mm x A x 400 BULK KODAK MOVIE FILM 


ASA 24Single or Double Perforation . 
ASA 50Single or Double Perforation ... 
SUPER XX (ASA 100) Double Perforation 


, MICROFILE 


Fast, fine grain, B & W panchromatic ASA 50. 
Prices include new fast processing service. 


i—Brand New Day-; 
light Film 
Loader 

Smm x 25’ dble. roll 

BOLEX 8mm x 100’ dble. roll’ 

16mm x 50° mag. 

16mm x 100’ Ansco 

16mm x 100’ 

16mm x 100’ Kodak Plus X . 

16mm x 100’, Sound, ASA 50 

16mm x 50’ roll, Plus X 


100’—35m 
nogative. film 


S—film cartridges 


x 
16mm x 100’ Kodak Super XX ASA 100. 
WwW. 


8mm Mag. B. & 
16mm x 100’ Sound Perf 
16mm x 100’ Tri X Sound Perf 


OVIE— QUANTITY DISCOUNTS==—_ 
B&W ASA S@ REVERSAL. NO PROCESSING 


108-M West 29th Street 
New York 1, N. Y. LAckawanna 4-6376 


CUT FILM HOLDER 


-— all Graphics and other cameras 
standard press-type spring backs. 
m SPEC. 
2% x3Y% . 3.8 s a 
3.99 2.8 
2.9 
3.39 
8x10 — 10.40 
Minimum . 
¢ No Minimum Rec ire 
**4x UT FILM MAGAZINE— 
***AWON SPECIAL—$18.95*** 


A SsO— 
Panchromatic, 


pecial « - $1.99 ea. 
wialam aeber Sette 





SIZE 


54 Rolls 27 Rolls 


15 Rolls ANSCO COLOR 





témm x 25° $8.95 


$4.95 


Daylight or Tungsten 


$2.75 Party 


35mm 





3 0 
49.95 
69.00 


lémm x 50° 19.95 


5.95 





os *lémm x 100’ 46.95 


*On Camera Spools 





15.95 








144.50 
299.00 
337.00 


Black & White Movie Film Processing Service 


16mm x 100° 


Daylight 
Movie film ° 
By 


.-3 for $11.95 





8mm x 25’ Dble. 
123.50 


‘Tungsten 6 for $2.00 





139.00 96 16mm x 100’ 
64.95 46. 16mm x 50’ 





79.50 
295.00 


8mm x 100'—$4.75 
3 for $13.25 


RS 


NEW — ANSCOCHROME 


This is the q@aiee S sucee 308 SPEED Color Fi 
use this fast film. 


just rete by 
1958 date. Original go 

“List 
35mm x 20 ex.......2.35 
120 roll o+e 0.75 


cum 25’ Rol 
or 16mm x merce roll. 


strument with forged steel! se 


Unpert. 


rforated or 
os x 100’ $39 
16mm x 100’ 
AERO 
EKTACHROME 


th 100’ of 


LT 
Kodak Background X (ASA 24 
or Kodak Infrared . . . 35mm 
200 ft. -50 e 


AERIAL FILM 
KODAK XX 


514"x20' 
5 
914x180’ 


ANSCOCHROME, 1959 DATE ASA 32 
35mm x 100’ (orig factory pack) .......... 

35mm x 28’ (orig factory pack) w/loader ‘ 

35mm x 20 exp. . 35 ea. ..... 

120 or 620 original POE. .c0e 

16mm x 100’ roll (inel. proc.) ..$8. 

16mmx100’, orig package (no proc) 


SPECIAL AWON OFFER! 
35mm x 100’ K 
mm x 


odak Ortho nee film 
— os Oe 00" Aneco Ai ASA 5 


{ MOVIE PROJECTION BULBS 
8mm or 16mm ( 


keep a Oo FEare C8 ER 280 wt-B for OS 
wt—2 for $5.50; 750 wt—2 for $6 


ASA32_¢ 35mmx75’ 


@ Cardboard Stereo Mounts 100 for — 
1000 for 


AERO EKTACHROME FOR MOVIE FANS—ASA 40 
16mm x 100’—$4.75 


eer 


BAIA 8mm Film Slitter $5¢s 


Stop using razor biades. This slitter is a precisi 
iharpening biad 





Include 20% fot on all C.0.D. orders. All film and 
paper are outdated and sold as is unless otherwise 
Stated. All footage approximate. Prices subj. te chang 
without notice. 

EXPORT INQUIRIES INVITED! 


CUT FILM SPECIALS 


4x5 Kodak Infra Red (100 shts) 


8x10 Ansco Repolith thin bas (24 sh 
8x10 E.K. Panatomic X (Jan. 'S8 date) (25 sh)... 





COLOR CUT FILM SPECIALS 


5x7 Ektachrome (10 shts) 

8x10 Ektachrome (10 shts)_ 

8x10 Ektacolor B (10 shts)_. 

4x5 Ansco Color (Tung) (10 shts)_. 








35mm x 20 Exp. Cart. 


j Plus X or Super “i = Bod 
X or Infra Red or 


BRAND NEW! For “4 lémm and 35mm 


— G-3 DEVELOPING OUTFIT 
List $34.50 A ICE—$25.95 


Send 28e for complete catclog lletlog 
GE phete wapivment at ebackallo emt 

ee 2 SF ae ae ee 
Aprit, 1958 


ta } 8 for $1.90; 12 for $2.50 : 


Cut your own 4x 5 SHEETS! 


$6" roll 
Kodak 5” x 250’ TRI-X, ASA 2 





10xi2—Original Box of 10 sheets—98c 
Kodak Contrast Process Pan. 
£1x36-—Original Be Sex of 12 sheets—98c 


“Kedah Mat Matrix “0s ann 10x12—98e 1ixl14—98e 


ANSCO Baw MOVIE FILM—ASA 50 


1émm x 100’. Original Ansco pack.3 for $5.95 


REMEMBER YOU SAW IT IN MODERN 


; Acre EKTACHROME 
ASA 40 with 112 gallon eae kit 


not Inel. 





AWON PRICE 
3 for $5.75 
3 for $4.10 


s 
ferent haze fil 


pi 


51/2x40’ film, tne 1 galion 
roleds ng k nites -$s 


Bulk ANSCO COLOR daylight 
or Tung. #534 1955 DATE 


oa 
‘ mm x 27%’ 
[SE 


Portable, compact, saini<dertreom! 


CHANGING BAGS 


Light tight. Permits you to toad film holders, developing 
» etc. without a darkroom. Elastic sleeves. Sturdy 
sepners, 
a e Size a 4 a a - 
ional (uj 


LANTERN SLIDE PLATES 


sed and deve just like contact or 
Aver ae ng, these plates can be 
rojector or mounted _in a frame eng 
aper for the effect you desire 

plates r box 
i 3h: = $10 for $1 


er be 


The are 

enlarging paper, 

used in your slide 

backed by any coved P 
36 


35mm x 20 exp 


35mm x pia Bulk— 
kit 


35mm x --¢ ae 
m x 1. devel. 


35m Bulk plus 4 


PARER S ALE ic a print 


CONTA 

4x5" SWGL og. shts) #3 

10x10” SWSM + 
Oo” LWSM # 
Rx22" LWSM #1, 2 _-. 
Kodak Linagraph, 7”x600’ 
Kodak Linagraph. ng gy wal 

nn 


7¥ax7 14” SWG 
x 100° swan, #2 —— 25 e: 
SM #3, oo 


8x10" SWS 


10x10” DWAMS $ 
*® 10x10” SWGL #1, 2, 4 
1,000 shts 


ENLARGING PAPER 
4x5” SWGL #1 (200 shi 
10x10” s ‘SWskt Varigam “a50 shts)_ 
9: x200’ SWSM #1, 3 
9%44"x1000' SWSM #1, 
944"x1000' SW — Haloid 
(variable cont 


50 sheets) 1. 
--(100 shects) 
(100 sheets 














o a : ses oben? 4 
° 8 $ 
a cx Gis Gam mes cols cam ees een eee es ne 


5 #10 
314x5” DWSM 2 
10x10” SWSM 
ANSCO COLOR PRintON 
11x14” DWGL- 


Please include postage with all your orde 


oo AWON FILMS 


3K108-M West 29th Street, New York 1, N. Y. 





PH OT O MART... 
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MOONGLOW COLOR PRINTS BIG DISCOUNTS 


Custom Color Printing 


n f im iz i ‘ — | COLOR 
fusate er . |] FResH KODA FILM 
4 % " . . Buy 3 Rolls and Save 


35mm x 20 exp. Kodachrome e 
35mm x 36 exp. Kodachrome le 
35mm x 20 exp. Ektachro smd = \e 5x 7 COLOR PRINTS B5° 
- ~ (Specify daylight or type ) 
All Film Handied with Care 8mm x 25" roll Kodachrome . (from 35mm only) a. 
2x and 3x XMAS FOLDERS and ENVELOPES. ._.-10¢ ea. mm x 25’ mag. Kodachr 
1 16mm x 50’ mag. K . Color Prints from ‘2 
5% Discount on all orders over $50.00 16mm x 100’ roll Kodachrom 3 % COLOR PRINTS 
COLOR FILM PROCESSING (Specity daylignt or type A) 
35mm _ Anscochrome, Super, Ektachrome Include 25c for Handling & Postage 
20 Exp ‘ Mtd. Pa Exp $1. le Y 
120, 127, 620.......-' $1.00 Sleeve 1.25 ONION nee 529 
KODAC HOME proc 20 — $1.35 Mtd. 
36 Exp $2.35 Mtd. F 6 FE Amazing 35: * 
Hi Color Slide 6: 
35mm. to 35mm. COLOR SLIDE DUPLICATES Bargains Soins  «amSe | Ge ee oe 
20¢ ea. 10-20 17¢ ea. 21-50 le >< 


neat FROM HOME PORTRAIT STUDIOS WELCOMED SAVE up G4 % = SUNSET COLOR LAB 


Fresh 35mm. RELOADS 

Ektachrome, Anscochrome, cee Greatest array of Bargains Box 4641 5, Dept. M id Los Angeles 46 

$1.2 5. $5.75 7 
ever assembled in one cata- 
log. Completely illustrated 
and accurately described. KODACHROME ANSCOCHROME 

KODACOLOR PRINTS ov Guaran- 3 PROCESSING 

_— ox ias © Se sini - ; teed 35 20 16 
rab UREN! Got your Tas mm 36 exp. ..68. 1omm roll 100 f. $2.00 


Kodacolor Proc. .....---.~ 90¢ per roll 
U N ITE 'D) catalog now and SAV’ 8mm roll__..--- Stereo 15 pair Mtd. 1.65 
MOONGLOW COLOR PRINTS Be go hgh acl 265 Madison Ave. 8mm magazine. -__60c Stereo 28 pair Mtd. 2.15 
P. 0. Box 75622—Sanford Station x 
Dept. M Los Angeles 5, Calif. : New York 16, N. Y. ACE COLOR LAB 
1140 Sixth Ave.—83 Chambers St. P. ©. BOX 626, HEMPSTEAD, NEW YORK 


BETTER BUYS « DUMONT 35 20 exposures $900 rrr 


mim, PRIRTED 3% "x43" UP AND 


24-HOUR SERVICE 
- Album Snapshots - 


quick: “SET. ELEVATOR a 36 EXPOSURES - 35MM. FILM-FINE GRAIN 


TRIPOD. ——— DEVELOPED AND PRINTED - 3%" x 4%’ $1.50 oT 
ARGUS is a COMPLETE 
8 EXPOSURE ROLLS - 45¢ ) DEVELOPED “ae CALCAM FOCUS GUIDE i 
Ss on m 
DUMONT’ ry rT Fl RECORDING TAPE. 12 EXPOSURE ROLLS - 65¢' ,,A"° 8+, Porta ‘lens. ‘Not only. “measures lens ns to “subject 
¥%"x600 al PRINTED distance, but frames sutve ct jus you nt it in 
16 EXPOSURE ROLLS - 715¢ ) OVERSIZE the picture. Light weight, all aa full Adjustable. 
%"x1200 ft. ...-----.--.---.- special Eliminates all guesswork—parallax trouble pee 
REPRINTS S¢ EACH hole to squint through. Send maki ra 
Please include sufficient pstg. with Your Write for Mailing B. dt Price Li Price. 
Remittance. Otherwise Balance will be C.O.D. tite for Moiling Bogs end Latest Mrice Lists . S. Postage paid if cash with order, C.O.D. 
charges added. Calif. orders add 4% sales tax. 


DUMONT CAMERA EXCHANGE | | ibiraeterrgriienbesrtceetl | | rss w. cestocc ses. vosatce 7, cane 


L150 East 34th St., Dept. 194, New York 16—— 
on PRICES/ 













































































Kodachrome and Ektachrome iMRI SW 


35mm or MOVIE multiple 


“Pro cessed 7 hens 


B : S&F 2%x3%...25¢ (ANY TEN 20c each), SQUARE 
y Experts in Rochester 2022 ' a ° 120-620 FILM WILL BE MADE 24x2%. 


Get Big Discounts up to printer 3x4...35¢ @ 5x7-..#1.00 


You're sure of wapest wality from the world’s ' : 4x5..-45¢ 6x10... 2.00 
center of photogr in fochester the latest Automatically holds and aligns film strips. FUM DEV. ANSCO OREKTA $1.00 
know-how and techn nigues = ann Sg nal eed be a — prints the. Fast a. ee iaeye DEV. BY em a 4. EXP. 1. = 
specialists. Confidently mail expose im direc 7 

to PHOTO Town, and enjoy the convenience of its Setaee ir Si ee ee ae KODAK \ KODACOLOR PRINT 

wick return to your a. a = eo Model 35mm B. Continuous strip, 6 3-95 MINIMUM ORDER $1.00. INCLUDE POSTAGE. 
list on Kodachrome, Kodacolor, Ektachrome, Ansco- =. 5 
chrome film and prints, " snlarging easel {not Seco een neg WASHINGTON 


and FREE mailer. % Pr Box 595 Sent Post Paid in U. S. A. nen back if not satisfied. OLOR PH 
4 ROCHESTER M.P. Mfg. Ce., Box 78, Dept. M, Brooklyn 23, N. Y. a 1605 ° wine eer 
(2. MEW YORK — 











DEVELOP YOUR OWN COLOR—S AVE! 


DEVELOPING KITS Qt. size—3for4.28 

(1.50 ea., 

for NEW ANSCOCHROME 6 for 7.95) 
and ANSCO COLOR aes ae sa ATTENTION 

235 bs.) se ex- 

11x14 for Home Vee. Press collect oun propuction--S°*° Films fine grain devel- 
Parcel Post wgts: 8-5 oped, vaporated to prevent scratching. Enlarged to 34% x 
T — Ibs., 6-qts.—9 Ibs. 42, 36 exp., glossy paper $1.50. Double weight portrait 
<< Write for Film & Paper Bargain Listing pt $2.25. 20 exp. roll Ew! “Ss i om Service. New 


film, 36 exp. 60. 20 exp. 40¢. Free Mailers! 
DELPRO drial niin sbienitdad MINICAM PHOTO LABS. LACROSSE 100, WISCONSIN 









































COLOR FILM, Color Prints 


2% x 3} 
ee 1 Mx a : 5 NUMBATABS keep your slides - Numbers 1 to 100... .25¢ 
aa a in sequence, right side up .. . save time q tember b Bang S00" 3: 50 
35mm. 20 exp. ..85¢ | |... embarrassment. Makes for smooth |: : ) Four ciptuaets PICK OFF TAB 


ca ‘< professional showings. Index your \:. Available in the following ine: 
Roll stereo slides, film holders, negatives, |- - 
* silde Duplicating 2500a. 1 “ium Qrges 81:80 | liens fitters and motion picture reels. |: ice: tater aales a ea APPLY 
VALLEY COLOR LAB ALL U.S.A. ORDERS PREPAID — |: : } WITHOUT 

Box 36538. Dept. M. Los Angeles 36. Calif. NUMBATABS - P.0.BOX 111: ' ROCHESTER 1, NEW YORK MOISTENING 














BUY IT FROM YouR PHoto DEALER Mopern PHOTOGRAPHY 





PHOTO MART... 


SN 8 nm or 16mm HLouce 
SY) DUPLICATES 


° // & from your 11¢ per iT) a 


originals ... 


KODACHROME COLOR or BLACK & WHITE 


Protect your valuable originals, run duplicates 


14c¢ per finished foot 
14c per finished foot 


* Mail us your original films with cash, check or 


8mm Enlarged to 16mm 
16mm Reduced to 8mm 


money order, and we guarantee the BEST dupli- 
cates possible, QUICK SERVICE, TOP VALUE 
SATISFACTION Minimum Order $5.00 


| Aallywood MOVIE LABS. vep.f% 


12522 Ventura Blvd., Studio City, California 


KODAK TRI-X SUPER XX 
NEW PLUS X. A.S.A. 80 
20 EXP.—30c Ea. 36 EXP.—50c Ea. 
Bulk $4.25 per 100 ft.—$2.25 per SO ft. 


NEW EKTACHROME or ANSCOCHROME 
(From — facto Beery bulk) 

- 32, 20 Exp. $ 4 for $5. 

ANSCO COLOR I S.A. 10 

20 Exp. $1.25 Ea. 3 rolis $3.50 


ove a. = must get results equal to 

or ay refunded. Please add 
toe ‘extra per ore = _ 7, enED and packing. 
io 


EASTERN PHOTO LABS, Dept. “B" 
1405 N. Charles St. Baltimore 1, Md. 











SPECIAL SALE—MODEL RELEASES 


For a limited time only—special sale on model 
release pads, 25 to the pad. Regular price 25c. 
5 pads for $1.00 
Add 3%, tax for N. Y. C. delivery 
MODERN PHOTOGRAPHY BOOKSTORE 


33 West 60th Street New York 23, New York 


NOW YOU CAN MAKE 
MOVIE TITLES IN SIX COLORS! 
Write today for a FREE A-to-Z Sample Title 
Test Kit. Make titles that are different . .. 
better and tailored to your taste. Try our 

method . . . FREE. No obligation. 
@ Complete color or B&W Outfit $6.50 @ 


A-to-Z MOVIE ACCESSORIES 


175 Fifth Ave., Dept. M, New York 10, N. Y. 

















COLOR FILM 
PROCESSING 
Ansco, Anscochrome 
Ektachrome 
20 Exp. 35mm Bio 
128, 620. Roll ; 16x20 
Slide Duplicating Minimum Order $1.50 
25c No C.O.D. 


Color Prints 
—- 





CANYON COLOR CO. 


BOX 36536 LOS ANGELES 36, CALIF 





20, 24x3' PICTURES FOR $1.00 
FROM YOUR NEGATIVE, PICTURE 
OR COLOR SLIDE-ALL ORIGINALS 
RETURNED UNHARMED. 


DAYTON PHOTO LAB. 
P.0. Box 931-M, DAYTON, OHIO 








KODACHROME FILM— 
GUARANTEED FACTORY FRESH 
PROCESSING NOT INCLUDED 


35MM—20 Exposures for 
35MM—36 , Exposures 
* Ro 


3 
. 3 
. 3 

3 

3 


anal Roll 2 
CLUDE ESTIMATED POSTAGE 


SUELL PHOTO SUPPLY, Box 6852, Dallas, Texas 








INDUSTRIAL INTERIORS 


—assembly lines, flash shots, 
long-flash speedlights, tex- 
ture photography 


EDWAL 
MINICOL 


The industrial fine grain de- 
ee. For quality pictures un. 


FOR 





ieee bulletin on request. 


EDWAL SCIENTIFIC PRODUCTS CORP. 


420 W. 111th Street Chicago 28, Illinois 


AU UNUUUNULUOEAUUAEGUUOUOUUAEUUUAUAOUOUAEAL UGA UAAUUAUUAE EUGENE 


PROFESSIONAL 
BUYER 


will secure photographic equip- 
ment for you at quantity price. 
Nominal service fee. (Except 
items strictly price fixed.) No 
dealers please. Minimum trans- 
action $150 list. Payment after re- 
ceipt of goods. Buyer is bonded, 
Dun & Bradstreet rated and will 
furnish client testimonial in your 
vicinity. Charter member Cham- 
ber of Commerce. Also PSA, 
Bank, U.S. Government and State 
of TEXAS references. Full guaran- 
tee plus 10-year non- profit serv- 
ice contract. Send inquiry in dup- 
licate, itemized showing list 
prices. Include 18¢ air postage if 
speed reply is desired. 
Time payments. 


CAMERA BUYER 


Colchester 21, 
Connecticut 








PROCESSING OF 


KODACHROME: 


Valued Shots Deserve Our Care" 


? COLORWER] ili ANSCHROME 
PRINTS a aulcme EXTACHROME 
20 $1 ANSCOCOLOR 
exp 


361.75 19¢ 


iid otek 120,620 dev 
mn 35mm (20 exp) 


MOVIE—75¢ 
Roll-Type 1.10 dev & mtd 


MASTER COLOR LABS 
Send for Free Mailer 
GPO Box 30L, Newark 1, N. J. 


2¥%2x3¥% From your 





que COLOR PRINTS 


Lowest Prices jn the 


Prices are for 9 
for $] 00 


ny ie of aay film 


x 34%, Ty 


ae x 4." 
+5” y 7 


5 for $2.00. . 
oe nae: 


Box 5044, Albany, New York 











For Deluxe Quality—try “VALUE” 
Tired of run-of-the-mill finishing? We'll add 
that “EXTRA TOUCH’ to your B & W 


about 
prints by i. customized » ecessing: 
© Fine @ 


your 

35 MM. srieting” ph Myeleet Luster Portrait-type 
double-weight 

TIAL eka size). 20 exp. 


roll 
$2.75. Free pages 48-hr. lab. serviee. 


$ : VALUE 35mm LABS ‘ Srnolien er a ioe Fm 











Literature. 
487-11 South Ave. 
Beacon, N. Y. 
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COLOR SLIDES 
FLOWERS OF SUNNY SPAIN 


8 color slides of lovely, brilliantly colored flowers of Spain—land 
sunshine, sweet wine, music and flowers—prepaid for $1.00. 


of 
Other color slide sets on SPAIN available. 





‘THE PROFESSIONAL FINISH™ 


EXCLUSIVE FINE GRAIN 
AMATEUR FOTOGRAPHIC SERVICES INC. 


126 W. 46th St., New York 36, N. Y., Dept. M 


REMEMBER YOU SAW iT IN MODERN 








PRINT 
WASHER 


De HYPO 


Efficiency Plus for 
Sink or Bathtub 


Nothing to Rust or Break 
Professional Results 
$950 


ONLY 








SPEED-EZ-ELS 


ay Adjustments 
ocusi No Eyestrain 
5 Popular Sizes—Budget Priced 
Special Sizes on Request 
At Better Dealers > aga 


A. J. GANZ C 
Les Angeles 36, Cait. 


See These Fine Items At 
All Better Camera Shops 











All Orders Returned tet Closs 
ANSCOCHROME & EKTACHROM 
rolls processed—!20, 620 “— = 

=. 35MM (mounted)... 
DACHROME — 20 exp. + 4 
35 MM duplicates 20c each Waxdq ....30e 
KODACOLOR C processed 90c 3 x3 40c 
oe 27¢ each, 5x7—$1.25, 3 x4, 


$3.00. 4 x5 
Minimum Order $1.00—No C.O.D. S$ x7. < 
ACME COLOR PHOTO LAB. 
Box 6025-M 


Low PRICED 
COLOR PRINTS 








PHOTO MART... 


IUTLAUUUUUUUTOLUUUUUUULL EULA OOUAU Utes 


FREE! FREE! FREE! 


You will receive absolutely free of charge 
one 35mm 20 exposure ANSCOCHROME roll 
of film A.S.A. 32 with every order of two 
dollars or more. 


COLOR PRINTS 
New Anscochrome Printon 
mit) a: 75 Sx 1.25 
.50 8x10 2.50 


COLO FILM PROCESSING 
00 


125 
1.00 
1.25 


work returned first « ma 3lso free film 


No C.0.D 
LINDSAY COLOR SERVICE 


Box 659, Dept M, Union City, New Jersey 


STANRITE SUPERPOD 
GEARED TWO WAYS... 


mo $1995 


Horizontal gear for 
smooth movie panning. 
Geared for fast eleva- 
tion up-down action. 
Extra 90° tilt on pan- 
head. Bali level, many 
new features that have 
never been offered on 
any tripod before. 

WRITE FOR FREE 

; CATALOG 





Pen a AMAZING TESTRITE 


INSTRUMENT CO., 
35 Monroe St., Newark ok. J. 


FILM PROCESSING 


ANSCOCHROME @ EKTACHROME 


wt 20 Exp. Mntd. . a init $]-00 





8 Exposure wx 


COLOR PRINTS from TRANSPARENCIES .. Minimum C 
Five 2\4"x3'4"...$1.00 x Five 5”x 7”...$4.00 
Five 3!/4"x4!/2”....$2.00 ye Five 8”xi0”...$8.00 

DUPLICATE COLOR-SLIDES 20c each 
20 for $3 — STEREO 45¢ Pair — 10Pr.$3.50 © Min. $1. 
COLOR SLIDES from KODACOLOR 
35mm Mounted 35c each. $1.75 Min. Larger Sizes Available. 
Maatelal mela celevaclte) atl, 
PRINTS from KODACOLOR — EASTMAN Ci 
3% x 5”.........30e, 5x7”........$1, 8x 10”....... 
Minimum Order $1.00, California Orders add 4% Tax 
MULTI-COLOR Film Co. 
Box 54, Northridge, Calif. 





1958 EDITION 
inane BOOK CATALOG 


Just out! Gur new, complete 
photo book catalog showing over 500 titles, . 
indexed by subject, title, and author. Many 
described and illustrated. Includes latest, 
new titles, many unavailable elsewhere. Cut 
this ad out, paste it on the back of a post 
card, and mail it with vis name and 
address, to Dept. bea MP 


AMPHOTO 








COLOR SLIDE DUPLICATING 


35mm Mounted 
Finest quality, sharpest reproduction. Cc 
One of the West's oldest color slide dupli- 
cators. EACH 
Fs Ang’ Color Film Erosensine 
. Anseochrome, Ektachro 
QUALITY COLOR PRINTING ALSO AVAILABLE 
s co ° 











T H 
7610 Melrose Ave., Dept. M, Los Angeles 46. WE 6-0658. 





118 





ese 6mm_ movie gy ®- a= 4 Shooting, with 
3V & PANORAMIC TITLER (u: pros,’’ simple 
for the amateur). Complete ny $39. 50 ppd. (until 
June 30th only!) 
For literature write, Dept. M 
DAVIS & SANFORD CO., INC. 


25 Avenue E, New Rochelle, N. Y. 
DEALERS—we have a sales plan! 














ITS THE “FINISH™ THAT COUNTS 


‘CAMNACOLOR 


FINISHED LIKE FINE PORCELAIN 


PRINTS = Now 25° 


Fi. 
Bente DUPLICATE - rome. s anece 
pe J COLOR 
8x10 ee pie 00 aase 
Made fro 
ponerse | add 40e: 35mm Ori ie 
sises, ‘add 30¢ es. nals. 


pa ES 
Seema s Rolls $1. 
Sénum Sts 


25 
2 2 Vax ai48 Stiga = 


mounts. 


NORMAL 3 DAY SERVICE 


CA (NACOLOR LABORATORIES 


Dept. 804-8, 715 

















325mm f8 
TELEPHOTO LENS 
Wt. 8 oz. 
For EXAKTA, PRAKTIFLEX, PRAKTICA and all 35mm 
single lens refiex cameras with focal plane shutters 
Gives 612X magnification not 2X. No vignetting. Price 
$10.00 postpaid. 
Name camera for literature and photos. 


HOLM & JAMER MANORVILLE 2, N. Y. 











Learn NEGATIVE RETOUCHING 


Now for the first time in the history of Pho- 


ng @ Blending e 
roof Retou uching @ _ e Commer- 
Peron 


2 sori $95 
A 
condition in 5 days. Send for Sees 1 
today. 


E GORE PHOTO PLAQUE C 
Dept. L, 3729 Fullerton Ave., Chicago 47, 47, til. 








Hf pea 20 exp. b_ Kedecl 1. 50 st 


csigr poet end evler fim prec: 
FREE! complete er ito so voor! 


<a e Ossing 
COLORFAX LABORATORIES ° - mic 
1160- M Bonifant Street « Silver Sp 





MOVIE FANS" 
8mm and 16mm DUPLICATES 


16mm Reduced to 8mm @ Bmm Enlarged to 16mm 
(Reduct. & Enlarge. Based on 16mm 
Min. charge $3.50 for each type of 

REVERSAL PROCESSING 

16mm x 100 ft. ~~ -08-98 

1 iO ft. -75 

-50 

Send no money e Mail orders only @ Fast service 


COMET FILM SERVICE P. O. Box 447 
roms Great Neck New York sammemmacusomes 








BUY IT FROM YouR PHoto DEALER 


= ae ee 
you $16.00 


Change white bulbs to blue for better 
controlled color shots. 


© Dip bulb in Jen-Dip 
Blue Label 
© Dries in 5 Seconds 
© Coats 400 Lamps 
New Pouring Spout Beaker 
ORDER 50 A 
TODAY with Beaker 


JEN, 419 W. 42 St, N.Y. 36, N.Y 
NEW FREE flash quide Send self-ad stamp. envel 





PRINTS From !/2 35mm to 4x5 Trans. 
\ , COLOR FILM 
2/4x8Yq ..25¢ ea PROCESSING 
Ansco, A 


*$4.75 ea. | 20 exposure (mounted) 
16x20 [$12.00 ea. | 35mm 120-620 
35mm Slide Duplicating 25c ea. Mtd. 
Minimum Order $2.00. No C.O.D. 


P&jJ COLOR PRINTS 


P.O. Box 46125 Dept. M @ Los Angeles, Calif. 














8mm Roll, Proc. .1.10 
8mm Mag. ..++. .95 


20 Exp. Mtd. ...1.10 
36 Exp. Mtd. ...1.75 


INCLUDE 6f FOR POSTAGE & INS. 


BEAVER excHance 





148 FULTON STREET NEW YORK 38, N.Y. 











PROFESSIONAL PROCESSING 


Custom-quality proces- EKTACHROME ANSCOCHROME 
sing by the very same =» KODACHROME KODACOLOR 
color experts that pros 


RS, ppd. ist ‘class. 
Send — cash or MLO, 


eeumnant FREE + Foolproof Mailing Bags 
KURSHAN & LANG 10€. 465St.,N.¥.17 © Dept m-4 


COURSE ON 
“CALENDARS AND COVERS” 


Learn how to shoot calendars and covers that 
sell for big money. This unusual course, by 

Wynn, is illustrated in color, by America's top 
photographers. For full information: Write to 


AMERICAN COLOR COURSE 
Box 46026 Hollywood, Calif. 

















GUARANTEED 


PHOTO FINISHING | 


Sexson 40: 


bo ¢ 1.25 INTRODUCTORY OFFER ONLY 
FAST SERVICE © FREE M RONR 
FLASH FOT 


PARKSVILLE STA BROOKLYN 4 A 


ARE YOU GOING TO MEXICO? 


Then be sure to take with you a copy of ‘‘Photo- 
graphing Mexico,’’ by Cecil B. Atwater, veteran 
traveler, noted photographer, and regular visitor to 
that delightful country for many years. Spots 
missed by the average tourist are covered in this 
unique book you need make your trip a success. 
Send $3.50 to (add 3% sales tax for W. Y. C. delivery) 


AMERICAN PHOTOGRAPHIC BOOK PUB. CO. INC. 
33 W. 60th St. New York 23, N. Y. 





Mopern PHOTOGRAPHY 
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Classified Ads... 


Classified Want Ads may be imerted in MODERN PHOTOGRAPHY by any reliable individual, camera dealer, or specialty house. To avoid chance of error, submit 


copy typed. Terms: 60¢ a.word. Each word, including each item in the address, counts as one word. Send 


ca 


with order. 5% discount for 6 consecutive insertions, 


1 discount for 12 consecutive insertions, if entire bill is paid in advance. Forms close on the ISth of the third month preceding date of issue. For example: 


February |5th is deadline for May issue. 








cameras, accessories for sale 





ONE OF THE WORLD’S LARGEST CAM- 
ERA TRADING CENTERS—Cameras, lenses, 
accessories—purchased, sold, traded—by mail, 
new or used! OPEN EVENINGS for Chicago 
ping + CHROMOPTICS, 943 N. State, Chi- 
cago 10. 


PROFESSIONAL buyer will secure photo- 
graphic equipment for you at quantity price. 
Nominal service fee. (Rasege items strictly price 
fixed.) No dealers please. Minimum transaction 
$150.00 list. Payment after receipt of goods. 
Buyer is bonded, Dun & Bradstreet rated and will 
furnish client testimonial in your vicinity. Charter 
member Chamber of Commerce. Also PSA, Bank, 
U. S. Government and State of TEXAS refer- 
ences. Full guarantee plus 10-year non-profit 
service contract. Send inquiry in duplicate, item- 
ized, showing list prices. Include 18¢ air postage 
if speed reply is desired. Time payments. CAM- 
ERA BUYER, Colchester 20, Conn. 


DISCOUNTS TO 50% except fair trade items 
—Cameras, Hi-Fi, projectors, tape recorders. In- 
dividual quotations only. No catalogs. Long 
Island Audio Camera Exchange, 3 Bay 26th St., 
Brooklyn 14-M, N. Y. 


FREE! FREE! 52 PAGE PHOTOGRAPHIC 
BARGAIN BOOK packed with hundreds of fine 
values in still and movie cameras, projectors, 
lenses, accessories and supplies BOTH NEW 
AND USED. Write now for your free copy to 
“Chicago’s largest and most complete photographic 
store, Photographic Headquarters since 1899,” 
Central Camera Co., Dept. 64, 230 S. Wabash 
Ave., Chicago 4, Tllinois. 


SCOTCHMEN! ATTENTION! Highly cor- 
rected British Anastigmats, convertible 5” £/4- 
10” £/8. Six elements. Appearance poor, optically 
o.k. $14.95. Baer’s, 741 State St., Lancaster, Pa. 


Bell and Howell 185B1 sound projector separate 
speaker $168.00. B. Rednal, 890 6 Ave., Rm 239, 
New York City. 


,Eyemo 35mm movie camera 3 lens turret 3” 4” 
6” lens turret finder sacrifice $325.00. K. Nedlo, 
219 W. 90, Apt 11C, New York City. 


Gami sub miniature latest model trade for Leica 
and Accessories. Roberts, 305 W. 86 St., Apt 
11B, New York City. 


38mm f1.3 Balowstar “T” calibrated for 16mm 
$149.00. 16mm Vistascope $75.00. Focusing finder 
for EK Mag. 8mm $15.00. EK wide angle f2.7 
for Magazine 8mm $22.50. Cine special outfit 
$495.00. 16mm Auricon Cine Voice Turret com- 
plete 3 lenses $695.00. Morton Sound camera 
200 ft. Magazine 3 lenses $485.00. Westen’s, 800 
State, Santa Barbara, California. 


PHOTOGRAPHY YOUR HOBBY? See one 
of the WORLD’S great camera stores when in 
aan ALTMAN’S, 16 S. Wabash, Chicago 3, 



































ALTMAN BUYS, SELLS, TRADES. try us 
when “in Chicago, ALTMAN’S, 16 S. Wabash, 
Chicago 3, Ill. 


CHICAGO VISITORS!! Browse, buy, sell, 
trade, all are welcome, ALTMAN’S, 16 S. Wa- 
hash, Chicago 3, III. 


USED CAMERAS!! Tremendous selection for 
<a —— — pa the best. On 

at next trip to Chicago, let’s deal, ALTMAN’S, 
16 S. Wabash, Chicago 3, Ill. 


_ACCESSORIES FOR FINE CAMERAS!! 
Nowhere will you find a more complete inventory 
of fine camera accessories. Try us when in Chi- 
cago, ALTMAN’S, 16 S. Wabash, Chicago 3, Ill. 


on POOKS ON PHOTOGRAPHY! Browse in 
section when in icago, ALTMAN’ 
16 S. Wabash, Chicago 3, Ill. -i 


FINE CAMERAS, LENSES, ACCES- 
SORIES!! a a truly Fong | selection, see 
Son your next trip to Chi , ALTMAN’ 
S. Wabash, Chicago 3, Til. sissiteg 


HALF THE FUN is looking at unusual and 
ine equipment. When in Chicago, browse here to 
gy Bec de acqtee. Our unusual displays enjoy 

) international reputation, ALTMAN’S, . 
Wabash, Chicago 3 Til. — 


i. To sell in volume, our prices are rock 
- Try us next time you visit Chicago, 
ALTMAN’S, 16 S. Wabash, Chicago 3, Til. = 


“SAVE up to 35% on popular camera equip- 
ment, up to 50% on saheaindtc>. Mention speed 
interests. Nelson Co., 7810-MP Greenwood Ave.. 
Washington 12, D. C.” 


























Aprit, 1958 





Sell what you have, fast, thru an ad in these 
er 200,000 ready-and-able-to-buy 
read these 


> og ber- 
gains and hard to merc ise. ve it to 
yourself with a test ad in the next issue. 








wanted to buy 





HIGHEST PRICES PAID for Leica, Contax, 
Rolleis, Polaroid, Movie Cameras, Projectors. Ace 
Camera Exchange, 136 East 58th Street, New 
York MP-22, N. Y. 


IMMEDIATE AIRMAIL PAYMENTS— 
One of The World’s Largest Camera Trading Cen- 
ters offers TOP PRICES for Cameras, Lenses, 
Accessories in excellent condition! CHROM- 
OPTICS, 943 N. State, Chicago 10. 


CASH AIRMAILED IMMEDIATELY for 
your cameras and equip t. We c i ly 
pay more! Your camera and equipment brings 
top dollar. Satisfaction or merchandise returned 
prepaid if not entirely satisfied. “OK’? CAMERA 
EXCHANGE, 553 So. Main Street, Los Angeles 
13, Califormia. 


ALTMAN’S is too big to “play games.” You 
will get what we offer for your equipment—not a 
new and lower offer once the equipment gets here, 
Altman’s, 16 S. Wabash, Chicago 3, IIl. 


ALTMAN URGENTLY NEEDS FINE 
USED CAMERAS, LENSES, ACCESSORIES. 
If you want to deal with one of the largest and 
most respected firms in photographic retailing, 
and want prompt action, send your equipment in 
or write for an offer, Altman’s, 16 S. Wabash, 
Chicago 3, Ill. 


ALTMAN’S is known for fast action, no de- 
lays, no stringing you along, Altman’s, 16 S. 
Wabash, Chicago 3, Ill. 


ALTMAN’S is especially interested in the fol- 
lowing cameras, their lenses and accessories: 
Alpa, Bolex, Bell-Howell, Canon, Contaflex, Con- 
tax, Exakta, Hasselblad, Hexacon Supremes, 
Leica, Linhof, Minox, Miranda, Nikon, Penta- 
cons, Praktinas, Retina, Rolleicords, Rolleiflex, 
Super Ikontas; send in or write for an offer, we 
guarantee fair prices and unusually fast action, 
Altman’s, 16 S. Wabash, Chicago 3, Ill. 


























camera repairs 


PHOTOMOUNTS: Send $2.00 large assort- 
ment Folders, Easels. WEDDING ALBUMS. 
Wholesale Price Lists. Attractive POLAROID 
Folders—$4.50 C. Robin Mounts, 262 W. 22nd 
Street, New York. 


SHARPER PICTURES! Tri-Brite Optical 
Cleaning Kit with Air-Jet Blower, T-17 Lens 
Fluid, Optical Cloth, Instructions, Case. Safely 
cleans cameras inside, outside. Complete. Guaran- 
teed. $1.00 postpaid. Tri-Brite Company, 23701 
Harbor Vista Drive, Malibu, California. 








photo finishing 





NO NEGATIVE? Send $1.00 for new negative 
and two 5x7 enlargements, from snapshot, color- 
slide, colorprint, stereoframes, tintype, movie- 
frame (two 4x5). Projectionslide from any picture 
or negative 3 black and white one dollar. Color- 
slide from any colorprint 50¢, Superslide 75¢. 
20, 36 exp. direct positivefilm, Panatomic de- 
livered and reversed developed. Curiophoto, 1187 
Jerome Avenue, New York 52. 


PRESS size your shots; six 4x5 enlargements 
50¢. Press Photos, Box 352, Berkeley Hts, N. J. 


CUSTOM Enlargements. D. W. Matte, or silk 
papers. Wallets 15¢ each or 25 for $1.00, 4x5 
20¢, 5x7 30¢, 8x10 40¢, 11x14 85¢. Remittance 
with order, plus postage. Sheraton Photos, Box 
924, Plainfield, N. J. 


ENLARGEMENTS from your negatives ex- 
pertly colored in oils—to 8x10—$1.00; 11x14— 
$2.00. From prints 50¢ extra. Satisfaction guar- 
anteed. D. Miller, Avoca, New York. 

ENLARGEMENTS from negatives. 4x5—20¢ 
5x7—25¢, 8x10—40¢, 11x14—-80¢, 16x20—$2.00. 
From photos 60¢ additional, oil coloring $2.00 ex- 
tra. Custom Craft, 924 N. Polk, Little Rock, Ark. 

















stereo photography 





AMERICA’S MOST BEAUTIFUL 
STEREOS. Free Illustrated catalog. Colonial, 
247D, Swarthmore, Pa. 

KODACHROME STEREO SLIDES: Send 
for free list. Studio 53, 138 W. 53rd Street, New 
York 19. N. ¥ 


SEE 3-D without viewers, 50¢. Free-View, 
728M Lesley, Rockford, Illinois. 











FOREIGN — Domestic Camera Repairs—15 
years experience; six years with inventor of Con- 
tax (Zeiss) assure 100% efficient service by 
highly qualified technician. Internal synchroniza- 
tion installed on Contax, Leica, Rollei, etc. Fac- 
tory authorized Service Station for most Ameri- 
can Manufacturers. Strauss Photo-Technical 
Service, 930 F St., N.W., Washington, D. C. 


CANON CAMERAS—Complete service, all 
models. Work guaranteed. Send camera for 
estimate. International Camera Corp., 847 W. 
Adams, Chicago 7, Illinois. 


NEOPRENE coated curtains installed in Leica, 
Exakta, Foth, Korelle, Canon, Nicca, Nikon. 
B&V Camera Repair Service, 21 E. Van Buren 
St., Chicago 5, Ill. 

EXPOSURE METER repair specialists. Three 


day service. All makes. Empire Camera Service, 
Box 77-M, Times Square Station, N. Y. 36. 


SPECIALISTS in Foreign and Domestic 
Camera Repairs. Flash Syncro and Rangefinders 
repaired. All repairs guaranteed. 5 Camera 
Specialists, 17 N. State St., Chicago 2, Ill. 














photos, b & w slides 





2x2 SLIDES from any size negative. Mounted. 
15e each. Miller Slide. Service, Holdrege, Neb. 

TRANSPARENCIES: 35mm mounted 7¢. Op- 
tical reductions mounted 13¢. Kirwin Slidefilm 
Laboratory, Crystal Lake 1, Illinois. 

2x2 B&W MOUNTED slides from any size 
negative, 15¢; unmounted 10¢. From_ photos, 

ted 30¢; ted 25¢. Colorslides from 
your Kodacolor prints, 40¢. Large selection of 
Title Slides available, write for list. Slide Service, 
Box 123, Fredonia. Kansas. 

2x2 Black & White slides from any cS 35¢ 
or from any size B&W negative 15¢. Anderson, 
Box 6472, Indianapolis 26, Indiana. 

150 SLIDE TITLES, Cartoons, unmounted, 
$1.00. 30—25¢. Benton, 11503 So. Ruthelen, Los 
Angeles 47, California. 

2x2 slides from any size negative, 15¢. Quality 
work. Satisfaction guaranteed. Projection Slide 
Service, Box 180, Stevens Point, Wisconsin. 


























photo supplies 


oil coloring 





MODEL Releases—100 $1.00. Studio, Box 
1143M, Santa Barbara, Calif. 

ALBUMS! Wedding, Commercial. Photogra- 
her and customer’s names in gold. MOUNTS, 
Bales Aids. Free catalog! Crestwood, 3601 West 
71st, Kansas City, Missouri. 


AMATEURS—PROFESSIONALS Enlarge 
your negatives on pre-sensitized china dishes. 
Tremendous profits, wonderful fts. Sample 
$1.67 postpaid. Details free. Z. A. Gwartney, Box 
932, Desert Hot Springs, Calif. 


ALBUMS wedding, baby, folders 8x10cc 
$8.50/100. Samples $2.00. Imperial Photo Mount, 
1922 Raymond Comm. Building, Newark, N. J. 
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Oil octering hotographs can be a fascinating 
ta 


hobby or pro’ le sideline for those with artistic 
talent. Learn at home. Easy oe method. 
Send for free booklet. National Photo Coloring 
School, 835 Diversey Parkway, Dept. 1114, Chi- 
cago 14. 





color photo finishing 





FOREIGN FILMS PROCESSED—Agfa- 
color, Gevacolor, Ferranicolor, others, Genphoto, 
136-140 Charles St., Boston, Mass. 


119 





INTRODUCTORY Offer: (First Order Only) 
Color Film developed 50% off. Kodacolor—45c 
roll, (Prints 25c each extra). Kodachrome—75c 
roll, Ansco and Ektachrome—50c roll. Send your 
film today. Free mailing envelope. Eastern Color 
Service, Box 125, Bridgeport 1, Conn. 

ANSCOCHROME Color Prints by New Eng- 
land’s oldest authorized Color Finisher. Wallet 
Size Special 10¢; 2%4x3%, 25¢; 34 x4, 35¢; 4x5, 
50¢; 5x7, $1.00; 8x10, $1.50. Anscochrome, Koda: 
chrome, Ektachrome Processing all sizes, $1.00 
per roll. 35mm mounted. 36 Exposure $1.75 
mounted. Kodacolor Processing 65¢ per_ roll. 
Kodacolor Prints 25¢ each. Minimum Order 
$1.00. No C.O.D. Please. Guaranteed satisfaction 
or money refunded. U. S. Color Mart, Box 2222, 
Hartford 1, Conn. 

FREE COLOR Print Coupon. Professional 
Quality — Ektachrome— Anscochrome_ processing 
—$1.00. Kodachrome—$1.25. Write for mailers. 
ee Color Corporation, Box 12155H, Atlanta 
5. za. 

KODACHROME processing by Kodak—8&mm 
roll or 35mm 20 exp. $1.35. Prompt Service. 
Write for mailer and prices. Color Pix, Dept. M, 
CPO Box 30, Kingston, N. Y 














movies, movie film & titles 


170,000 slides in stock insures Se delivery. 
12,000 subjects offer wide choice. Production by 
Cal tain M.W. —_ U.S. Navy, retired insures 
satisfaction. Send 9 nae s) for 88 page cata- 
log United States, anada, M exico, and Cuba. 
interested other countries, add 2¢ for each country 
requested as these separate lists. Worldwide cov- 
erage (70 countries) available. RoLoc, Box 1715, 
Washington 13, D. C. 

COLORFUL TITLE SLIDES. America’s 


largest selection. Sample 25¢. Satisfaction guar- 
anteed. Colonial, 247-D, Swarthmore, Pa. 








business opportunities 





Your envelopes addressed accurately, reason- 
ably. Fast Service. We have capable addressers 
in your city. GLENWAY SYSTEM, Box 6568, 
Cleveland 1, Ohio. 

CAMERA OWNERS! EARN $50.00 WEEK. 
ENDS! Instructions $1.00 Information free! 
eg 935-MP North Austin, Chicago 51, 

linois. 








TRAVELERS—Complete your collection— 
order the shots you missed—sent on approval! 
Choose from over 5200 Hi-Fidelity Color Slides 
2x2 (35mm) from 67 countries, including exclu- 
sive new slides of Russia, or 1200 stereos (3-D). 
Name the spot—we have the slide—including title 
and map slides. Send 25¢ (deductible from first 
order) for 52-page illustrated and descriptive 
35mm catalog with “Suggestions for Giving a 
Travelogue.” Stereo catalog free if requested. 
Wolfe Worldwide Films, Dept. M, Los Angeles 
24, California. 


EARN Money with camera. Many methods 25¢. 
Snapshots, 2689B Coolidge, Oakland 1, Calif. 





costumes 





LEOTARDS, Bikinis, costumes. Send $1. 00 
for actual photos. Stan Stanton, Liberty 1, N. 

Dance, Pin-Up Costumes, Bikinis, Opera ee. 
agg Catalog 50¢. Quincon, Box 422B, Quincy, 
Mass. 








LOCOMOTIVES, Trolley Cars. 32 page Illus- 
trated Catalog and Sample FREE. Universal, Box 
779L, Beverly Hills, Calif. 


~ COLORSLIDES, Travel, nature, etc. Free list. 
ple 30¢. Kelly M. Choda, 732 Ursula Street, 








SAVE 50%! Guaranteed-fresh color, b&w 
movie film! 8mm, 16mm. Free catalog! ESO-G, 
47th Holly, Kansas City 12, Missouri. 

Free Catalog—New 8-16 MM Film Now avail- 
able. Best Rite Sales Co., PO Box 357, Times 
Square Station, New York 36, N. Y. 

8MM—16MM KODACHROME MOVIES. 
Travel, Adventure, Wild Animals. Free Illus- 
trated catalog, Colonial, 247D, Swarthmore, Pa. 

5,000 NEW—USED 8-l6mm Silent—Sound 
Films. International-D, Greenvale, New York. 

“SURPRISE” assortment 8-MM _ colorful 
titles, $1. Postpaid. Guaranteed. LeMoine Films, 
Nevada, Mo. 

















— 8, Colo. 


PILGRIM the better py, color slides on 
approval. Scenic historic New England, Lexing- 
ton, Concord, Salem, Giousseme, Boston, Maine, 
New Ham shire, Niagara Falls, Ausable Chasm, 
Santa’s Workshop, New York City, United Na- 
tions, Washington, D. C., Carolina, Georgia, 
Florida, National Parks, Indians, West Coast, 
Bermuda, West Indies, Mexico, Europe, South 
Africa and many others. Hundred page catalogue 
listing thousands, free on request. HENRY 
3 BB SHAW, 105-2 Washington St., Boston 8, 
Mass. 


50 INTERESTING slides (unassembled) 
$1.00, Sample catalog 20¢. Sanford Company, 











HUGE listings, color, B&W s: 
travel, musicals, etc. Catalog 10¢.. burke Thee’ 
423 S. Lincoln St. ., Hinsdale, Illinois. 

16MM FILMS for the connoisseur. Free Bro- 
ate. Studio, 138 West 53rd Street, New York 

ity. 

SAVE $$$. Fresh 8mm, 16mm B&W and color 
film. Home Processing Equipment. Free Catalog. 
Superior Bulk Film Co., 450 N. Wells, Chicago 
10. 











FREE CATALOG New 8 & 16mm releases 
now available. Box 14, Midtown Station, New 
York 18, N. Y. 

~ FREE! —ooe? big new 1958 sale catalog 
new and used 16mm, 8mm movies; 2”x2” color 
slides; used 16mm _ sound projectors! Biggest 
stock in USA! Cameras, accessories, supplies, 
too! Blackhawk Films, Davenport 17, lowa. 

‘EXCHANGE your 8mm and 16mm_ movies 
through new sparkling club plan. Studio, Box 382, 
Lima 6, Ohio. 

NEW 1958 Bargain Discount 8MM. Catalog. 
Also 16MM. sound. Write National Cinema, 71 
Dey Street, N.Y.C. Specify 8 or 16MM. 











Galion, Ohio (Est. 1941). 


1958 PASADENA ROSE PARADE (2x2)— 
Beautiful Color—Entire Parade (60 or more) 
includes all the Beautiful Floats—Mounted 
Horses—Bands—Complete Script describing each 
Float, Furnished, plus FREE Bonus Set—All 
New Scenes, Hollywood Today—1958—only 
$12.00 Postpaid. Color Movies of the Parade— 
8mm 50 ft.—$7.50, 16mm 100 ft.—$16.00. Longer 
Versions Available. Satisfaction guaranteed. 
Colorslide, Box 1193, Studio City, California. 


SEE 1958 Rose Parade. Front-row seats to 
world’s most fabulous pageant. From professional 
Kodachromes by official photographers at choicest 
locations along Tournament route. Wholesale- 
priced. 36 gorgeous 35mm color slides, all winners, 
$7.00. Entire parade, 62 PERFECT 2x2 slides, 
$10.00. Stereo-Realist, 20 best $9.00. Postpaid. 
No finer slides available anywhere at any price. 
Our 7th year of satisfaction GUARANTEED or 
money back! Free! Extra bonus slides to first 500 
orders : . added beauty Queens, plus professional 
script. Send check, cash, or Money Order TO- 
DAY. Color Control Co., Dept. M-4, 1538 Cassil 
Pl., Hollywood, California. 











PATENTED 8MM Daylight Tank, process 
ae © neni inexpensive, LeMoine Films, Ne- 
vada, 0. 


FREE Color Slide Catalog with illustrations in 
full color. 10¢ handling charge. Inter-American 
Features, Jenkintown 13, Penna. 





~ KEYSTONE Comedies, 8-16mm., Chaplins, 
Me win Megifilms, Box 5803P, Washington 

16MM SOUND, Silent, Used Subjects. Ex- 
cellent Condition. Lowest Prices. Largest Selec- 
tion. Features, Entertainment, Educational, Col- 
lectors. Choice Bulletin Free. Fast Service. 
Specify Sound or Silent. Gaines, Box 114-MP, 
Skokie, Illinois. 





50 VIEWS $5.00. “Free catalog.”” Colorfilms, 


1456 Water, Long Beach, California. 
FAIRPLAY, Colorado—eight color _ slides 
$2.00, or write Thirty-Five Slides, Green Mtn. 
Falls, Colorado. 
1958 Rose Bowl Parade—Eight colorslides, 
$1.00; 48, $6.00. Colorslides, Box 185, Miami 33, 
Florida. 











KODACHROME 8mm Titles, Free Details, 
Sample 50¢. Harolds, Box 170, Aurora, II. 

FREE BARGAIN CATAL OG OF 8mm, 16mm 
movies, cameras, projectors, etc. IMPERIAL, 
Dept. M2, 34 Park Row, New York 38. 

16mm Sound Films—Bought, Sold, Exchanged. 
Features, cartoons Feature rentals $4.00. Films, 
Wakarusa, Indiana. 








ATKINS TRAVEL SLIDES now available 
to you directly. Send 25¢ for multipage face 
tive catalog of our world-wide coverage and FREE 
title slide: “LIGHTS OUT!” The cream of the 
crop from collections by famous world travelers 
and picture makers may now become part of your 
own slide shows. TITLES and NOVELTIES, 
too. ATKINS TRAVEL SLIDES, INC., 2045 
Balboa Street, San Francisco 21, California. 





color slides 


LARGE APPROVAL GROUPS, WESTERN 
NATIONAL PARKS our specialty. Name area, 
select Kodachromes from our approvals or order 
individual slides from catalogue listing dozens 
from each park. Douglas Whiteside, Yosemite, 
California. 

COLORSLIDES From Your Own Kodacolor- 

rints, 50¢, Superslides 75¢. Curiophoto, 1187 
Jerome . Avenue, New York 52. 


~ CLEVER TITLES, Beautiful Travel Slides, 
Antique Automobiles, Disneyland, Circus Wagons, 
Fire Engines, Stages, Coaches, etc. 32 Page II- 
lustrated Catalog and Sample FREE. Universal, 
Box 779M, Beverly Hills, Calif. 

BEAUTIFUL COLOR SLIDES 10c each. 
Send dime for sample and latest issue ‘Slide 
an SLIDE SUPPLY, Box 1031, Canton, 

io. 
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FLORIDA — Oregon — Washington—Colorado 
—New Mexico—Each Set Eight Colorslides $1.00. 
EDDINGS, 8 Roberts, Corning, N. Y. 


HAWAII, Europe, U.S., Free List. Esquire 
Photos, Box 482, West Jefferson, Ohio. 








schools and instructions 





PHOTOGRAPHY FOR PLEASURE or profit. 
Learn at home. Practical basic training. Long 
established school. Free klet. American School 
of Photography, 835 Diversey Parkway, Dept. 
2124, Chicago 14. 

CAMERA REPAIRMEN greatly needed! You 
can learn manufacturers’ service methods at home, 
in your spare time! FREE, big, illustrated book 
tells how! Write today, NATIONAL CAMERA 
REPAIR SCHOOL, Dept. C-4, Englewood, 
Colorado. 
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POSING Costumes—Bikinis, etc. Different. 
Catalog 25¢. toma Fashions, 507 Fifth Ave., 
Dept. MP, N.Y.C. 





miscellaneous 





FREE Illustrated Hypnotism, Self Hypnosis, 
Catalogue. Write: Hypnotist, 8721 Sunset, Holly- 
wood 46MP, California. 


PERSONAL reference material for photogra- 
phers and artists. Set 2x2 or 3-D Color Slides 
$3.00, 5 pg 3.00. Exclusive Movies—1-8mm 

50 ft. ~-$6.00, 4-8mm—200 ft.—$21.00, 1-16mm 
—100_ ft.—$12 2 ‘00, 4-16mm—400 ft. "$42, 00. 
Varied photos 1 set $3.00, 4 sets—$10.00. For 
sample photo Pius illustrated catalogue, send 50¢. 
Camerart Studios, 1180 Broadway, Dept. MP, 

gon : 








MODEL NEGATIVES! 8 2%x3%4’s, $5.00. 
Rolart, 20W Jackson, Suite 602M, Chicago 4. 


PHOTOGRAPHER’S Market Guide. World’s 
most complete. $1.00, Guide, 46 Bank, NYC. 


UNUSUAL, Imported Reading and Photo 
Books. List 10¢. Olympia Books, 6715 Hollywood 
Bivd., Hollywood 28, Calif. 


RECORDERS, Hi-Fi. Free 3p - ema Cata- 
logue. Carston, 215-B E. 88, NYC 2 


BOOK BARGAINS! While last: Pho- 
tography Indoors, was $3.50, now $2.00; Photo- 
graphing Mexico, was $3.50, now $2.00; Making 
Effective Photographs, was $4.95, now $3.00; 
Better Prints, was $3.50, now $2. 00; Manual of 
Airbrush Technique, was "$3. 50, now $2. 00; Truth 
Concerning Invention of Photography, was 
$10.00, now $1.50; FIAP Yearbook, was $10.00, 
now $6.00; Fritz Henle’s Rollei, was $3.75, now 
$2.00; Modern Enlarging Technique, was $3.95, 
now $2.00; Revere Tape Recorder, was $1.95, now 
$1.25. Limited stocks. Rush order with cash to 
5 mene Book Bargains, 33 W. 60th, N.Y. 23, 

















Model release forms, required by most editors, 
25¢ for a pad of 25, limit 4 pads to a customer. 
Modern Photography, 33 W. 60th St., N. Y. 23. 


PHOTO BOOK CATALOG. Complete catalog 
of photo books of all publishers. Lists over 600 
titles, cross indexed by subject, title and author. 
Many new books unavailable elsewhere. Send 25¢. 
Amphoto, 33 W. 60th St., N. Y. 23. 














another new book. from 


AMPHOTO 


PHOTOGRAPHY AND THE LAW 
by George Chernoff and Herschel B. Sarbin. 


A lucid, simple handbook for amateur and profes- 
sional photographers explaining the law as currently 
interpreted by the courts and providing informative 
answers to such questions as: What does a model 
release really cover? What does 
the law say about figure pho- 
tography? If my film is lost in 
processing who is liable? In 
what states do I need a license 
to photograph for pay? etc. 
(paper) $1.95 (cloth) $3.50 at 
your book or camera store or 


AMPHOTO 


(write for free book catalog) 
33 w. 60th St., N. ¥. 23, N. Y- 
uipment 

ntreal 


Add cy for N.Y.C. delivery 
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vg READY FOR THE SPACE ERA! SEE THE SATELLITES . 


si. AMAZING TELESCOPE BUYS 


‘ « AND OTHER OPTICAL BARGAINS ft 
4 . + See the Stars, Moon, Planets Close Up 
: i 3” Astronomical Reflecting Telescope 


fmol | i 60 AND 120 POWER — AN UNUSUAL BUY! 
- , a FAMOUS MT. PALOMAR TYPE 


00 : : You'll see the Rings of Saturn, the fascinating planet Mars, huge craters on the Moon, Star Clusters, Moons of 




















Y. Jupiter in detail, Galaxies! This is a fine quality, American-made telescope engineered and built for clear definition 
aaa : : and resolution. Equatorial mount with lock on both axes—you automatically follow stars across the heavens 
se, . ‘ Aluminized and overcoated 3” diameter high-speed f/10 mirror. Each mirror Focault tested. Telescope comes 
py, : equipped with a 60X eyepiece and a mounted Barlow Lens, giving you 60 and 120 power. Accessory eyepieces 
: available for powers up to 250. An Optical Finder Telescope, always so essential, is also included. Sturdy, hard- 
—— Se wood, portable tripod. 
nt. . < Free with scope: Valuable STAR CHART and 272 page ‘‘Astronomy Book’’ 
es Stock No. 85,050-M...........-0008. seceseseeeess+ $29.50 f.0.b. Barrington, N. J. 
(Shipping ‘wt. 10 Ibs.) 
ee 
44 ASTRONOMICAL + cpt 
q MT. PALOMAR 57459 
4 YPE ee 
ly: ae "ss é 270 POWER COMPLETE 32 pages! 
Completely 
a _— : A REAL REFLECTOR TELESCOPE illustrated. 
~ Sis ha, Ps Complete with Equatorial Mount, Tripod Ba gran: Fp A 
J i son 2 * * With this scope you can see the craters on the moon, kinds of 
nm : rings of Saturn, double stars, or a newspaper head- Telescopes, 
nm is \ line at a mile! Mirror guaranteed to give theoretical Viewers, 
00 # * x limit of resolution. 6X Finder. Rack and pin focusing, Magni- 
— By removable mirror mount, real equatorial mounting—only one adjustment - 
For : follows stars! Aluminum tube—takes standard eyepieces You get 40X Kellner, on. many optical instruments. 
0¢. . .s 12” F. L. eyepiece, one Barlow lens to give you up to 270 Power. F/1il TE RRIFIC! r 
[P, mirror corrected to better than 14” wavelength. 
Stock No. 9050-M 
Stock +85,006-M.... ..++++$74.50 f.0.b. Barrington, N. J. SOc Postpaid 
00. 
Ee as ts en GUE dees et Ge” tee INFRARED SNIPERSCOPE TELESCOPE & PARTS OPTA-VUE 
ld’s taken through our Astronomical Teleesies Ww a 17-year-old : See in the dark—without being observed. War surplus} EDITOR OUTFIT 
student. - Sniperscope M-2, Gov't cost about $1200, Used for Infra- 
— - red photograph industrial plant security; research lab 
oto experiments; trosecpy, Instrument complete, 
ready to use. Includes } . Infrared light source, 
ood f/1. 4 lomm move PROJECTION LENS Will operate from 6 V auto battery. Battery er trans- 
. F. L. only 1” former available. 
ata- ALAN PPE Ee: Stock No. 85,053-M..........$150.00 f.0.b. 
andarc 
— i 16mm _ project- Barrington, N. J., Shpg. Wt. approx. 12 Ibs. 
be ; i ing lens. Gives ‘ 5 
oto- J ? : ‘ + nig Rigen Save still more money! Build your own Sniperscope 
ae et Me gl ant We will furnish instructions—parts, including: Power 
4 ” ' — li og Packs, 1P25A image tubes, light units, filters, ete. }Complete 14-piece outfit, in 
00; — i ; n= lg PB pe For details—request FREE catalog-M. cluding lens, batteries, bulb 
| of BEE specames ae og cea: Here is the most versatik 
vas “eda PAS oS STEREO Silicone Polishing | SIC 0uminated magni tier 
was ‘or use in an expensive Juke Box Projector. Would normally i ot see caytemente i 
.00, retail for about $30.00. Lens unit mounted in a standard MICROSCOPE & Cleaning Cloths oe aa a ce 
now sleeve with an O. of 5 Amer ican-Made instrume: mt at NEW! sot 'Bitico view er. One thousand and on 
95 jectors. Brass tubing available to change O. D. ing Over 500% Savit Up to 3” : : ng le of § Wie “ee lide 
ee to other sizes from 1” to 1%”. Direc! e Venine Distances rect ecg _ ne oe Bg A no 
now Back of this lens must come to within 6” Ex- ae ps lly i t rer ‘able yefore placing in side maga- 
» > Used for inspections, examina- lwasha zine ¢ - viewing 
1 to cellent for making your own projector taking Viewmaster-size tions, coting, ‘checking, ; —. vert Ey Joel 
23, film, or for making a contour projector. sembling. dissecting. 2 o: p ans apecine 
objectives 35mm negatives; editing -Smm 
Stock No. 38, yenes. core cccccc cc cc G80 PStpd. Standard pair of wide fic 7 t stal’ glass, fand 16mm movies; for stamp 
ors, Sleeve Adapter, 1” Kellner pe give you 2% 4 Won't ie A "tics: | collectors. Wherever illumi 
ner Stock No. 40, 126-M covcccccccccece] chee Palpd. ae ‘and ‘pinion’ focusing. ; ess, non-oily. Cloth |nated magnification is essen- 
23. DAY TRIAL . . . Complete sat- ze 18x16". tial, this Opta-Vue outfit ix 
Rnd isfaction or your money back i J the answer. Its powerful lens 
alo Order Stock 8s. 056-M 3 , 3 Cloths, Jalone is worth the price. 
600 Now — See the Satellites oe Ly ty "00 Pstpd. 
bor NEW, LOW PRICE ory Seas siodann | Steck Me, 50.1204 
Sr ny wt. a rox. 11 Ibs.) ackage oths, 
7 OoMiaiGate ie. $26.50 Pstpd. $2.50 Postpaid 











25¢. us ry Ch 
7 a = mow bhp ake New! 2 in 1 Combination! Pocket-Size 


berg! 5@ POWER MICROSCOPE 
RS REE a and 10 POWER TELESCOPE 


See age SS sights with our amazing 


Take Telephoto 
Shots Thru 


7x50 Monocular 


Satellite Scope at unheard of low cost. 
so, view comets—use s a Rich-field 
for viewi star clusters. 5 power—wide 12° field— 


This is fine quality, Ameri- 
Scope 
Gass distortion at outer edges bec ‘ause of unusual wide field. 


can made instrument—war 























Useful Telescope and Microscope combined} ~ asia surplus! Actually % of U. 8. 
argain ‘high ‘quality’ war ‘su plus optica makes possible this ayers aantins. precision 1 aliveery a Govt. 7 x 50 Binocular. Used for general observation 
= night use. Scope is 10” long, weighs less than one pound. ported! No larger than a fountain pen. —_ 7, and night ern ee =: oo 
Stock No. 70,150-M. -$9.95 Postpaid ; Telescope is 10 Power. Microscope magnifies | shots with your camera. Brand new, $95 value. Due to 
. se eeeecees " . 50 Times. Sharp focus at any range. Handy] Japanese competition we close these out at a bargain 
We are the mfg. of the famous Moonwatch Satellite Telescope! ; for ee teoking * arte J py ne sist price. Directions and mounting hints included. 
plain snooping Stock No. 50,003-M..........$15.00 Postpaid 
INSTRUCTION BOOKLETS ge : ; 
- Send Check or M.O. $4.50 Pstpd. 
Easy to follow—accurate 8% x 11 page size—many Satisfaction Guaranteed! 
a. illustrations. Do-it-yourself—Save! and r WRITE FREE CATAL "1 
- FOR 
: hae as IRIS DIAPHRAGMS! 
ye ane~ Stee Stock No. 30,118-M—0.D, 21/4”— Huge selection of lenses, 
el Method to Clean Precision Optics . $4.50 Potpd. prisms, war surplus op- 
es Homebuilt Riflescopes Stock No. 30,263-M—O.D. ioe Smm tical instruments, parts 
a All About Telephoto Lenses Max. Ap. 12mm----~----~ 3.00 Pstpd. and accessories. Tele- 
in How > h cemenens and Project avo with Stock No. 30,264-M—O.D. 100mm scopes, microscopes 
Lens: re. Max. Ap. 75mm “tend if 
In ; satellite telescopes, bi- 
se Reticles ont ote Ph tograph noculars. Infrared Snip 
tography Fun for adults! Fun for 4 a 
c. Infra-red Light and Its Uses SIMPLE LENS KITS! children! Kits include erscopes & parts, reti- 
at Homemade Stereo- Adapters plainly written, illustrated booklet showing how you can build cles, mirrors, Ronchi 
or Homemade Stereo- Viewers lots of optical items. rulings, dozens of 
— y Cameras with Pen Microscope .. 2-M—10 Lenses . ee ee, : 4 postpaid other hard-to-get op- 
) Galiiaeting Goshen 5-M—45 Lenses... tical items. ope . 
.) “Building a Condenser Enlarger” Stock No. 10-M—80 Lenses........$1 3: 00 Postpaid No. 1 source of sup 
“ for eee ee "Hobbyists, Tele- 
“ ORDER BY STOCK NUMBER . SEND CHECK TAL LT LI alo cl Le hada de = scope Makers, etc. Ask for catalogM. 
al 
n EDMUND yYdia ‘halal: of o PYMY-U LAD ichael TA MT Thy 
eae 
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The World’s ONLY EXCLUSIVE 


EXAKTA DEALER 


invites you to get acquainted 


@ Enjoy our friendly personal service 

@ Profit from our thorough specialized knowledge 

@ Save Money through our concentrated purchasing power 
® Buy with Confidence—our reputation is without equal 


Exakta Owners: Be sure to get on our famous Mailing List to keep abreast of latest 
® Exakta developments. Receive our bulletins, the Exakta News, and 
be informed of special sales on Exakta equipment. Fill in the coupon and get the most out of your 


Exakta. 


W Id- be Exakta 0 Be sure to write for complete details. You will soon 
oll wners. ® be convinced that it is to your advantage to buy your 


Exakta from the only Exakta Specialists in the country where your camera has a “home” as long as 





you own it. 


y the Exakta Specialists 
350-C West 31 St., 
New York 1, N. Y. 
(Tel.: WI 7-0453) 
The World's ONLY Camera Store 
Dealing EXCLUSIVELY in Exakta 


Cameras and Exakta Equipment 


75mm F1.9 cd litee Zavee™ MONTH 


| + A a nee ceee 
Primoplan TO: Seymour's, The Exakta Specialists, 350-C West 31 Street, New York 1, N. Y. 


0 I de not own an Exakta. 
Please send me descriptive literature, price list, accessory list, and a sample copy of your 
Exakta News. 


CJ I have an Exakta (Model ) 
indispensable for Theater Work— Please send your Exakta News regularly; alsc send accessory lists and bulletins and put 
my name on your mailing list. 


Portraiture, Nature Photography, etc. C | would like te establish credit. 


3 0 1 would like to trade equipment 
Nationally advertised for 135.00 | have listed the items | ‘tow and the items | want on a separate sheet attached hereto. 


Deluxe leather case 4.80 3 50 Please hand print or type name and address 
NAME 
NUMBER AND STREET 
; Brand New 


15 Days Trial Postal charges 90c — ZONE STATE 








Superfast highly corrected lens 
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This one feature alone 


puts the new 

















the Nikon SP 


of any 
other ‘35’ 
in the field 


Universal Viewfinder System 


BUILT-IN VIEWING FIELDS 


FOR 6 FOCAL LENGTH LENSES 
28, 35, 50, 85, 105 and 135mm — 
without any accessories 


AUTOMATIC PARALLAX COMPENSATION 


for “normal” and telephoto lenses: 
50, 85,105 and 135mm 


LIFE-SIZE, ONE-TO-ONE VIEWING IMAGE 


for “normal” and telephoto lenses: 
50, 85, 105 and 135mm 


WIDE ANGLE OPTICAL FINDER 


for 28mm and 35mm wide angle lenses 


6-LENS “PREVIEWER”’ 


pre-selects the lens to use 


Without the need for a single accessory finder, the built-in 
Universal Viewfinder System gives you the viewing fields 
for the six most-often-used focal lengths in 35mm photog- 
raphy. And it serves not only as a finder, but also as an 
efficient “previewer” to help you select the right lens to 
use. You can pick the lens faster; bring it into play faster; 
and put it to use with greater ease and speed than with 
any other ‘35.’ 

This one feature alone puts the Nikon SP years ahead 
of any other 35.’ But, it is not alone, for the SP has many 
new features which easily make it the most complete, 
most advanced ‘35’ in the fine camera field — like the new 
compensating flash-synch control, color-coded for bulb types 
and shutter speeds — the calibrated self-timer — the improved 
non-rotating speed dial—the automatic ‘O’ reset exposure 
counter and load indicator —and many others. 

But above and beyond all features is the handling ease 
and speed of the SP. The single stroke film transport, the 
focusing wheel and body release in Nikon’s traditional 
“advance-focus-shoot” grouping gives the Nikon owner 
an extra edge in every picture situation. 


Nikon SP with 50mm Nikkor f/2 $369.50; 


with 50mm Nikkor f/1.4 $345. 
For complete description, write to Dept. MP-4 
Nikon Incorporated, 251 Fourth Avenue, New York 10, 
N. Y. In Canada: Anglophoto, Ltd., 880 Champagneur 
Avenue, Montreal, P.Q. 





Here 1s precision! 


The Kodak Retina IIIc Camera is, internally, a bit complex. 
Has to be. 

. ... because its work is to splinter seconds precisely, to con- 
trol light by even steps, to transmit light frequencies undis- 
torted, and deliver them crisply to one even plane. 

This is a job. But the Retina IIIc does it. With style. 


Retina IIIc, f/2, 50mm, 
with built-in exposure 
meter, thumb lever wind, 
rangefinder, $175; 35mm 
f/4 lens component, 
$77.50, or //5.6, $59; 
80mm //4 lens compo- 
nent, $80. Retina IIc, 
f/2.8, no meter, $132. 


Prices are list, include 
Federal Tax, and are 
subject to change 
without notice, 


—«a trademark since 1888 
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Here is versatility. Retina versatility begins with the 6 
element 50mm Xenon-C //2 lens—a precise and widely 
capable optical system. To cover a broader field, remove the 
bayonet-locked front component, as illustrated, and use 
either of two 35mm wide-angle components (//4 or //5.6). 
Or, for long shots, use the 80mm telephoto component. 


Here is performance. The accurate, built-in exposure meter 
gives you an EVS (Exposure Value System) number. Set the 
EVS lever on the shutter accordingly. Cross-coupling between 
shutter speed and f/stop controls can be engaged or disen- 
gaged at will. Rangefinder and viewfinder are combined in 
one window. Shutter has speeds from 1 second to 1/500. All 
of which gives you the means to control action, depth of 
field, focus, exposure as minutely and quickly as you like. 

The Retina is compact, even for a 35mm. Lens and shutter 
are held in rigid alignment by a solid metal block to give you 
the convenience of a folding camera with the rigidity of a 
fixed front. 

See the Retina IIIc at your dealer’s. You’ll quickly sens¢ 
the precision that lies within. 

... It’s that kind of camera. 


: EASTMAN KODAK COMPANY, Rochester 4, N. Y. 





